
AH 200 Theory and Methods in Art History
Dr. Ellen T. Baird

Fall 2005
Office:  311A Henry Hall

TTr: 12:30-1:45, 209 JH
Phone:  312-996-3342

Office Hours:  2:00-3:00 Tuesday and Wednesday
(Main office:  312-996-3303)


AND BY APPOINTMENT
E-mail:  etbaird@uic.edu

Website:  http://blackboard.uic.edu/courses/1/ah200f05

For Art History majors, this course surveys the development of Art History as a humanist discipline from the middle of the 16th century to the present.  The course also focuses on research methods, critical thinking, reading and writing, and formal presentation techniques.

The following outline may be modified as the semester progresses in order to respond to the needs of the class.  Deadlines for assignments will remain the same.

Required texts (at Student Center East Bookstore):


Vernon Hyde Minor, Art History’s History

Eric Fernie, Art History and its Methods

Robert S. Nelson and Richard Shiff, eds., Critical Terms for Art History

Amy Tucker, Visual Literacy

Diana Hacker, A Pocket Manual of Style
Week 1:
August 22: 
Introduction; slide library, Jane Darcovich, Director


August 24:
“Responding to Art,” Tucker, pp. 2-24;



 
“Preface” Fernie, pp. 8-9; 




“Introduction,” Minor, pp. 27; 

Week 2: 
Before the Renaissance, Biography, and the Narrative of Art History, 

August 30: 
“Introduction, Fernie, pp. 10-21; 




“What is Art,” “Ancient Theory,” “Medieval Theory,” “The Renaissance,” Minor, pp. 29-75; 




Giorgio Vasari, “Lives of the Artists,” Fernie, pp. 22-42.


September 1:
“Nature, the Ideal, and Rules in Seventeenth-Century Theory,” Minor, pp. 76-84;




“Giovanni Bellori,” Fernie, pp. 58-67; 




“Johann J. Winkelmann and Art History,” Minor, pp. 85-89; 




Johann Joachim Winkelmann, “The History of Ancient Art,” Fernie, pp. 68-76. 
Week 3:  
Language and Image/Aesthetics and Enlightenment


September 6:
“Intelligent Seeing,” Tucker, pp. 25-58 (no summary required);




“On Site,” Tucker, pp. 59-90 (no summary required); 




Michael Baxandall, “Introduction,” pp. 1-11, Patterns of Intention, on reserve.


September 8:
“Empiricism,” Minor, pp. 90-92; 




“Immanuel Kant (1721-1804),” Minor pp. 93-96; 



Immanuel Kant, “Moment One” and “Moment Two” from Analytic of the Beautiful (from Kant’s Critique of Judgment), on reserve + on-line http://oll.libertyfund.org/Texts/Kant0142/Judgement/HTMLs/0318_Pt03_Part1.html#hd_lf0318_head_092

Week 4:  
Historicity/The Materiality of Art


September 13: “G.W.F. Hegel (1770-1831),” Minor 97-101;




Jacob Burckhardt, “Reflections of History,” Fernie, pp. 85-91; 




William Morris, “The Revival of Architecture,” Fernie, pp. 92-102.


September 15: “Visual Supremacy: Connoisseurship, Style, Formalism,” Minor, pp. 125-139; 




Giovanni Morelli, “Italian Painters,” Fernie, pp. 103-115; 




Roger Fry, “Vision and Design,” Fernie, pp. 157-167.

Week 5:  
Research and Writing 


September 20: Essay Writing, Tucker pp. 113-209.  We’ll also take a look at Hacker, A Pocket Style Manual.  No summary required.


September 22: Library Research Session:  Computer Lab in Daley Library (across from Circulation Desk).

Week 6:
The History and Science of Forms


September 27:
“Alois Riegl (1858-1905),” Minor, pp. 102-108;




Alois Riegl, “Late Roman Art Industry,” Fernie, pp. 116-126;




“Heinrich Wölfflin (1864-1945),” Minor, pp. 109-124; 




Heinrich Wölfflin, “Principles of Art History,” Fernie, pp. 127-151;


September 29:
Henri Focillon, “The Life of Forms in Art,” Fernie, pp. 168-178;




Alfred H. Barr, “The Development of Abstract Art,” Fernie, pp. 179-180; 




Formal analysis due.  
Week 7:  
Modernisms

October 4:
Erwin Panofsky, “The History of Art as a Humanistic Discipline,” Fernie, pp. 181-195.




Nikolaus Pevsner, “An Outline of European Architecture,” Fernie, pp. 196-200;




Arnold Hauser, “The Philosophy of Art History,” Fernie, pp. 201-213; 


October 6:
Gombrich, “In Search of Cultural History” Fernie, pp. 223-236.




Overview and preview

Week 8:  
Politicized Art Histories


October 11:
“Sociological and Marxist Perspectives,” Minor, pp. 140-149; 




“The New Art History and Visual Culture,” Minor, pp. 150-156; 




T.J. Clark, “The Conditions of Artistic Creation,” Fernie, pp. 245-253; 


October 13:
Michael Baldwin, Charles Harrison, and Mel Ramsden, “Art History, Art Criticism and Explanation,” Fernie, pp. 259-280; 




“Feminism,” Minor, pp. 157-165; 




Griselda Pollock, “Feminist Interventions in the History of Art,” Fernie, pp. 296-313

Week 9:  
Style, Iconography, and Semiotics


October 18:
“Reading Art History:  Word, Image, Iconology, Semiotics,” Minor, pp. 166-184; “Deconstruction,” Minor, pp. 185-193.




Paper topic and thesis statement due.

October 20:
Mieke Bal and Norman Bryson, “Semiotics and Art History…,” Art Bulletin vol. 73, no. 2 (Jun., 1991):174-188 on reserve + online (sections 1 through 3);


http://links.jstor.org/sici?sici=0004-3079%28199106%2973%3A2%3C174%3ASAAH%3E2.0.CO%3B2-8

Week 10:
Operations and Communications


October 25:
Summers, “Representation,” Nelson and Shiff, pp. 3-19; 




Potts, “Sign,” Nelson and Shiff, pp. 20-34; 




Camille, “Simulacrum,” Nelson and Shiff, pp. 35-48.


October 27:
Mitchell, “Word and Image,” Nelson and Shiff, pp. 51-61; 




Kemp, “Narrative,” Nelson and Shiff, pp, 62-74; 




Stiles, “Performance,” Nelson and Shiff, pp. 75-97.
Week 11:
Histories 

November 1:
Nelson, “Appropriation,” Nelson and Shiff, pp. 160-173; 




Harrison, “Modernism,” Nelson and Shiff, pp. 188-201.  




Annotated bibliography due.

November 3:
Antliff and Leighten, “Primitive,” Nelson and Shiff, pp. 217-233; 




Young, “Memory/Monument,” Nelson and Shiff, pp. 234-247

Week 12:
Social Relations 

November 8:
Jones, “Body,” Nelson and Shiff, pp. 251-266; 




Athanassoglou-Kallmyer, “Ugliness,” Nelson and Shiff, pp. 281-295.


November 10:
Olin, “Gaze,” Nelson and Shiff, pp. 318-329; 




Davis, “Gender,” Nelson and Shiff, pp. 330-344; 




Meyer, “Identity,” Nelson and Shiff, pp. 345-357.

Week 13:
November 15:
Student Presentations


November 17:
Student Presentations

Week 14:
November 22:
 Student Presentations


November 24:
THANKSGIVING  HOLIDAY

Week 15:
The Other. Art History and Intertextuality

November 29:
“Culture and Art History,” Minor, pp. 204-215; 




Fagg, “In Search of Meaning in African Art,” Fernie, pp. 237-244; 




Oguibe, “In the ‘Heart of Darkness’,” Fernie, pp. 314-322.


December 1:
“Influence, Originality, Greatness:  A Case for Intertextuality,” Minor, pp, 216-222.

Week 16: FINAL PAPERS AND CRITIQUES DUE:  MONDAY, DECEMBER 5 BEFORE NOON

*************************************************************************************************************************************************

Course Requirements:  

This course is a reading, discussion, and writing course and, as such, student attendance, participation, and timely completion of assignments are required for the successful completion of the course.  As this course depends on discussion of the ideas contained in our readings, there may be disagreement from time to time with the authors of the works we read and with each other.  Reasoned disagreement is strongly encouraged but it is essential that civility and courtesy prevail.  Courtesy to each other also requires that students be on time for class.

Assignments/Grading:

· Each class period:
Class Readings:  The readings for this course are challenging, so you should allow yourself ample time to read and think about them.  Even if the reading is only a few pages, you may find that it takes longer than expected to read it, to understand it, and to write a synopsis of it.  

The primary readings are often paired with secondary sources that discuss the author’s work.  Note the characteristics of the author’s work that are cited in the secondary source before reading the primary source.  A helpful and reliable source for getting an understanding of what you are about to read is the Grove Dictionary of Art which can be found online at the UIC Library site under Resources, Electronic Reference Shelf Resources.

Some suggestions as you read:

· Scan the reading quickly before you begin and note any headings or subheadings.  These will give you a quick overview.

· Review what you have read after each page – what were the main points?  If the reading is a particularly difficult one, you may need to review after each paragraph.

· Think about what you are reading and read for content, structure, and underlying assumptions.  Be an analytical reader and use your critical thinking skills.

· Read with a dictionary handy (print or online) so that you can look up words you are unfamiliar with or uncertain of.  Write the word and its definition so you will have a reference at hand.  


Synopses:  brief synopses of the readings are due at the end of each class.  These should focus on 

1.  the author’s thesis,

2.  the main points in support of that thesis, and

3.  how the author structures the argument.

These synopses are essential in providing you with notes so that you can actively participate in class discussions.  Synopses may be written in prose or outline style and should be machine printed.

Everyone will be responsible for all the readings and, for each class, a small group of students will be assigned to lead the discussion for specific readings.


Attendance/Synopses/Discussion: 30%

· Formal Analysis – a short 2-3 page (approximately 700-1,000 words) formal analysis of a work of art or architecture in Chicago.  It is essential that you write about an original object that you see.  In writing this paper, you are to focus on describing and analyzing the visual aspects.  Refer to Part One and Two of Amy Tucker, Visual Literacy: Writing about Art as you write.  Page 113 lists the elements of visual analysis and pages 184-185 summarize her recommendations for essay writing strategies.  This is NOT a research paper in the usual sense.


Due September 29: 10%

· Research Paper – See the attached, detailed instructions.


October 18:  Paper topic and thesis statement due:  10%.


November 1:  Annotated bibliography due:  10%.


November 15-22:  10 minute oral presentation, with slides or digital images, of paper topics:  10%

December 5:  Final papers and critiques due before noon:  30%.

Late assignments will be accepted and absences excused only with a written, medical excuse from a doctor or other documented and significant emergency.  Written, verifiable documentation is required.
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