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AH 207

Formulating Identities: 
Modern and Contemporary Latin American Art

Instructor: Amy Galpin

Contact information: akgalpin@yahoo.com, agalpi1@uic.edu

Office Hours: Monday and Friday, 12-1 p.m.

Office Location: Henry Hall, 208c
Course Description:
During the Nineteenth Century, many Latin American countries struggled to develop national identities. Consequently much of the art created during this time reflects the complexities of celebrating the past, while simultaneously setting a tone for the future. Twentieth-Century art in Latin America challenges notions of personal and collective identities. Many artists address varying notions of self and their relationships with their communities. Latin American art does not exist without major influences from abroad, yet at the same time a constant effort exists to establish identities that remain unique to the region.
This class examines the development of Latin American visual culture from the nineteenth century to the present, with specific attention to the arts of Mexico.

Works by artists from Chile, Argentina, Guatemala, Panama, Cuba, among others, will also be considered. Historical, social, cultural, and political relationships will be emphasized. Various conceptual frameworks enhance the study of Latin American Art. Space, performance, place, memory, and agency are major ideas that will reoccur as we discuss painting, film, printmaking, architecture, sculpture, popular culture, and folk art. Throughout the semester, students will be encouraged to develop their own research interests.

Required Books:
Dawn Ades, Art in Latin America: The Modern Era, 1820-1980 (New Haven and London: Yale University Press, 1989)

Jamaica Kincaid, A Small Place (New York: Farrar, Straus, and Giroux, 1988)

Jane Blocker, Where is Ana Mendieta?: Identity, Performativity, and Exile (Durham: Duke University Press, 1999)
Additional Reserve Readings
Grade Breakdown:

Midterm: 20%
Final: 25%
Museum Reaction Papers: 20%
Exhibition Project: 25%
Attendance and Participation: 10%
Course Schedule:
August 22

Reading Assignment: Introduction

Lecture: Reconciling the Pre-Columbian Past
August 24
Reading Assignment: Chapter One (Ades)
Lecture: The Complexities of Colonialism
August 26
Reading Assignment: Chapter Two (Ades)
Lecture: Independence and Burgeoning Nationalism
August 29
Reading Assignment: Chapter Three, Part 1 (Ades)
Lecture: An Overview of 19th Century Art in Mexico
August 31
Reading Assignment: Chapter Three, Part 2 (Ades)
Lecture: José Guadalupe Posada and Printmaking
September 2

Reading Assignment: Chapter Four (Ades)
Lecture: Landscape Painting and the “Imperial” Images of José María Velasco

No class September 5 Labor Day
September 7

Reading Assignment: Visit Hull-House Urban Experience website, read primary source materials
Lecture: Alexander Von Humboldt and the Foreign Presence in the Americas
September 9
Trip to Hull-House to view pottery made by Mexican Potters
September 12
Research Day
September 14

Assignment: 1st Museum Reaction Paper Due
Discussion of Research Progress
Lecture: Artistic Developments in Peru
September 16
Reading Assignment: Chapter Five (Ades)
Lecture: Nineteenth Century Folk Art: The Popular Tradition of Retablos
September 19
Reading Assignment: School of the South Manifesto (Ades)
Lecture: South American Modernism
September 21
Reading Assignment: Review Artist Biographies (Ades)
Lecture: Continued Modern Developments in Brazil, Uruguay, and Argentina
September 23
Reading Assignment: Chapter Six (Ades)
Lecture: Mexican Muralism
September 26
Reading Assignment: Big Three Biographies (Ades)
Lecture: Mexican Muralism Continued

September 28
Reading Assignment: Cotter Article (reserve reading)
Lecture: Museum Spaces
September 30

No class to accommodate for Tuesday night field trip to the MCA

October 3

Reading Assignment: Chapter Seven (Ades)

Lecture: A Return to Printmaking-Life at the TGP

October 5

Midterm Exam
October 7

Reading Assignment: Chapter Eight (Ades)
Lecture: Image and Imagination—The Work of Frida Kahlo

October 10

Reading Assignment: Chapter Nine (Ades)
Lecture: Kahlo’s Circle—Female Contemporaries of Frida
October 12
Reading Assignment: Chapter Ten (Ades)
Lecture: Surrealism in Latin America—Matta (Chile), Lam (Cuba), and Hyppolite (Haiti)
October 14
Assignment: Discussion of Projects 
Lecture: A Master from Columbia? Botero Experiments with Volume
October 17
Reading Assignment: Agosin Testimonies (reserve readings)
Lecture: Folk Art in Chile-The Story of the Arpilleras
October 19
Assignment: 2nd Museum Reaction Paper Due
Lecture: Folk Art in Peru—Spotlight on Retablos
October 21
Reading Assignment: Chapter Eleven (Ades)
Lecture: Folk Art in Mexico and Guatemala—Looking at Ceramics and Textiles
October 24
Reading Assignment: Chapter Twelve (Ades)
Lecture: Folk Art in Panama—The Creation of Molas
October 26
Reading Assignment: Chapter Thirteen (Ades)
Lecture: A Teacher and His Student—The Work of Manuel Alvarez Bravo and Graciela Iturbide
October 28
Reading Assignment: Sontag Chapter (Reserve Reading)
Lecture: Art or Documentation? Sebastião Salgado, a Brazilian Photographer
October 31
Reading Assignment: Introduction (Blocker)
Lecture: Extranjera-Foreign Female Artists in Mexico-Elizabeth Catlett and Mariana Yampolsky
November 2
Reading Assignment: Chapter One (Blocker)
Lecture: The Presence of Baroque in Contemporary Art—An Examination of the Ultra Baroque Exhibition
November 4 
Assignment: 3rd Museum Reaction Paper Due
Lecture: Contemporary Trends in Brazil and Mexico

November 7

Reading Assignment: Chapter Two (Blocker)
Lecture: Documentary Film  

November 9 
Reading Assignment: Chapter Three (Blocker)
Lecture: Tomás Gutierrez Alea and Developments in Cuban Film
November 11 
Reading Assignment: Chapter Four (Blocker)
Lecture: Performance Art- Works by Ana Mendieta and Guillermo Gomez-Peña

November 14 
Reading Assignment: Chapter Five (Blocker)
Lecture: Modern and Contemporary Architecture in Mexico
November 16

Reading Assignment: TBA
Discussion of Blocker book

Gallery 400

Last minute details on Museum Project

November 18

Museum Project Due
Informal Presentations of Museum Projects 

November 21

Reading Assignment: Avila Article (Reserve Reading)

Lecture: Mexican American Art in Chicago and the U.S. at large 
November 23 

Assignment: Be Prepared to Discuss an Example of Latin American Pop Culture

Lecture: Pre-Columbian Imagery in Popular Culture
November 25-no class due to Thanksgiving

November 28
Reading Assignment: 1st half of A Small Place

Lecture: Constructed Identities-Images of the Anglophone Caribbean

November 30

Reading Assignment: 2nd half of A Small Place

Lecture: Tourism Conclusions

December 2 

Assignment: Questions Regarding Final

Lecture: Class Conclusions
Please Note: The Course Schedule is Subject to Change
Additional Things to Remember:

Please turn off phones during class. The classroom is a place for mutual respect. I view the time we spend together in class as important. Continued absences will negatively affect your final grade. 

Regarding Written Assignments:

I am always happy to meet with you or discuss via email any of your assignments. All assignments should be edited thoroughly. I am available to look at drafts. Additionally the Writing Center is a valuable resource located on campus. Students should consult style manuals (MLA or Chicago Manual of Style.) Both Sylvan Barnet (A Short Guide to Writing About Art) and Amy Tucker (Visual Literacy) have written helpful books that offer suggestions about writing about art.
We will have a mandatory field trip to the MCA during the semester. We will meet on the steps of the Museum of Contemporary Art on November 1st. I will remind you of this as we get closer to our trip.

Sample Test
Part I: Slide Identification

Identify the following slides and write a short statement indicating the significant aspects and/or significance of the work shown. 

There will be approximately five slides to identify.

Slide 1

1. Name of artist:

2. Name of work:

      3.   Name of specific image:


      4.
Date:

Slide 2

1. Name of object:

2. Name of site:

Slide 3

1. Name of artist:

2. Date of piece:

3. Type of painting:

Slide 4

1. Name of Manuscript:

2. Name of artist:

3. Date:

Part II: Short Answer

Think of your responses in this way: 1.Define or Identify 2.Significance 3.Example

Part IV: Essay

There will be multiple essay questions.  I encourage you to write down as much information as possible when answering the essay question.  Prove to me that you have been paying attention and thinking critically about the topics that we have covered.  Remember that the essay gives you an excellent opportunity to improve your score.

Museum Reaction Papers

Please type answers to questions

Each assignment should be 2 pages

#1
Jane Addams Hull-House Museum (800 S. Halsted)
1. What are the names of some Mexican potters at Hull-House?
2. In addition to pottery, what are other types of art at Hull-House?
3. Why was Hull-House founded?
#2
Mexican Fine Arts Center Museum Visit (1852 W. 19th Street)
1. Yolanda Lopez, a Mexican-American artist, creates culturally and politically charged works.  The museum displays works from her Guadalupe series in Mexicanidad.  Describe one of the works and address the intended purpose of the artist.

2.    Find the work of Esther Hernandez. Describe the work of art and offer a     hypothesis of the artist’s message.

3.   Please take advantage of being at the museum and walk through the gift shop.  The gift shop offers many examples of folk art. Furthermore it is always interesting to examine what items a museum chooses to market to its audience. Select one item from the gift shop. Describe the item, guess at the intended audience, and explain why the museum might have chosen to sell this item.

#3
Museum of Contemporary Art
1.     Find a specific work, describe it, and offer a hypothesis as to the intent of the artist.
2.     What do you like about the exhibition (be specific)? 
3.     What would you change about the exhibition (be specific)?
Museum Exhibition Project
As opposed to writing a research paper, this class requires a museum project. The concept behind the museum project is that you will choose a specific artist or theme and design an exhibition. Your project should include a five-page paper that explains:
1. Why is your exhibition important?

2. Background information (similar to wall text)

3. Specific explanation of a few select works (similar to object labels)

4. A description of design elements, for example, how many works are you including, what is the color of the walls, and the physical layout 

5. Title of exhibition

6. In addition to the text of your five-page paper, you should provide images of some of the works in your exhibition

Examples of types of exhibitions: 

1. A Theme (Elements of Nature in Contemporary Latin American Art)

2. An Artist (Works by Remedios Varo)

3. A Specified Medium (Masks from a specific community, region)

**We will continue to discuss assignments throughout the semester**

Introductory Questions:

Name:

Major:

Email Address:

List any courses you have taken that address art history:

List any courses you have taken that included Latin American topics:

List any museums you have visited with Latin American art collections:

Do you have any specific interests within the field of Latin American art?

Why did you choose to enroll in this course?

