TOPICS in Modern and Contemporary Art
African Art: Possession & Display

University of Illinois at Chicago
Fall 2005
AH 207
Tuesday/Thursday

11:00 AM- 12:15 PM
320 Stevenson Hall

3 credits
Instructor:  Deborah Stokes

Office Hours:  Before & after class
                         and by appointment

E-mail: dstokes@uic.edu
Home Phone:  (773) 665-2787
Office Phone:  (312) 996-3303

________________________________________________________________________

Course Description:  This course examines the dislocation and presentation of African art in the West from the 19th century to present-day.  In the class we will investigate how the art of Africa has been categorized, interpreted, and displayed in the West.  Students will focus on issues of how western cultural presuppositions, especially curators have affected its presentation and interpretation in various institutional settings, from anthropological to fine art.  


Contemporary issues will include ‘authentic voice’ and how museums help shape public interpretations of the ‘other’. We will also look at several contemporary African American artists who use African history and images to assert their own ideas of identity through their art.  Selected artists include: Romare Bearden, Renee Stout, Carrie Mae Weems, Fred Wilson, and Derek Webster among others.  

Theoretical issues will be approached through reading assignments, class discussions, museum visits and guest speakers.   There will be in-class presentations and a final written assignment/research paper, topics to be decided after consultation with the instructor.  Class participation is essential and expected.

________________________________________________________________________

Required Textbooks:

Karp & Lavine, eds. Exhibiting Cultures:  The Poetics and Politics of Museum Display, 1991.  

Visona, Poyner, Cole & Harris, A History of Art in Africa, 2001.
Wardlaw, Alvia, ed. Black Art/Ancestral Legacy: The African Impulse in African-American Art. Dallas Museum of Art.1989.

*** Required texts are available for purchase in the bookstore, and have also been placed  

       on reserve in the UIC library.

*** Additional required readings will be handed out in class or placed on reserve in the

       library and/or e-reserve.  .  
_______________________________________________________________________
Requirements:   Student grades will be assessed on the following:  Attendance, class participation, midterm exam, short essays on museum visits, and the preparation and in-class presentation of a research paper.
Short essays: Assigned Museum and gallery visits.
Midterm:  Exam will cover material in the textbooks, lectures, and/or discussions. They will include slide identifications and comparisons, multiple choice, and/or short essay(s). A review sheet will be handed out one week prior.  There will be no make-ups for this exam.  In the case of a family emergency or serious illness/accident an the instructor will offer an opportunity to write an additional research paper. A student must make arrangements within 24 hours of the scheduled exam in order to obtain this option. Any and all alternatives to class requirements will be at the discretion of the instructor.  
Final Research Paper & Presentation:  Each student is required to write a 5-8 page research paper for presentation to the class.  Topics will be determined by Session 8 and approved by the instructor. Drafts may be submitted to the instructor prior to Session 13 for comments and suggestions. Students can choose to edit/rewrite.  Final drafts are due on the last day of class (Session 15). Visual aids are suggested as part of these presentations. A handout with detailed instructions will be distributed and discussed.  
All work must be completed to pass the course.

Attendance:  Attendance is the responsibility of each student, however, both attendance and class participation will be taken into consideration when final grades are on the borderline. 

_______________________________________________________________________
Course Objectives:

· Students will gain a broad knowledge of African forms and a general understanding of the meaning and use of art in African societies.
· Students will interrogate the complex meanings attributed to authenticity in African art and its definition in relation to contemporary Africa.
· Students will become familiar with selected political issues in the presentation of African art in public museums.

· Students will learn to identify source material and images used by a selection of contemporary African American artists.  

Weekly reading assignments are noted on the Course Outline.  Readings are to be completed BEFORE each class so that lectures will be more meaningful and you can participate in discussions about the material. It helps to be an active reader and class participant. The course is designed to invite students to reflect on their own experiences, bring that knowledge to class discussion, read from a wide literature, contribute to work in peer groups as assigned, and be involved in research of their own. 

COURSE OUTLINE
Key to Symbols: 
K = Karp & Lavine 
V = Visona, et. al.

W = Wardlaw

R  = Book or photocopy on Reserve at the Library or E-Reserve. 

#  =  Photocopy distributed in class

Session 1:  Introduction:  Overview of the course, review of requirements, readings, and summary of what is expected of the students.   The overview will introduce issues to be considered in the weeks that follow.

Class Discussion:  What is ‘African art’?  
Assignments:

· Read:  V.:  History of Art in Africa, Preface 10-13; Introduction 14-23.


           K.:  Vogel “Always True to the Object, in Our Fashion”, 191-204.
· #: map of Africa

· Look at examples of African sculpture in the text and select one that you immediately respond to visually (with sketch) and verbally (with notes).  Take time to look and think about what you are seeing.

· Write a brief paragraph on why this piece appeals to you, and record your impressions, opinions, and/or questions. 

· Exhibition:  Carrie Mae Weems: The Louisiana Project.  DePaul University Art Museum, 2350 N. Kenmore Ave. For times/directions: ww.museums.depaul.edu.  See exhibit by September 2, 2005 (closing date!).  Write a short paragraph on your experience.  
Session 2: Authentic Voice:  European Attitudes 
VIDEO:  African Art/Western Eyes
Assignments:

· Read:  V:   Chapter II:  Western Africa pgs. 166-192.
· Read:  R:  Phillips and Steiner, “Art Authenticity, and the Baggage of Cultural Encounter”, Unpacking Culture: Art and Commodity in Colonial and Postcolonial Worlds,  pgs. 3-19.

· Begin to locate ethnic groups discussed in class within their respective countries.
· NOTE****Plan to attend the African Festival at least one day between September 2 – 6, 2004 in Washington Park.  Write a short paragraph on your experience.

Session 3:  African Art as Commodity
Assignments:

· Read:  V: Chapter II, Western Africa, pgs. 194-226.
· R:  “Does and Object Have a Life?”, Nooter, Exhibition-ism: Museums and African Art, pgs. 37-55.  
Session 4:  The Museum Frame and Contextual Reconstruction.   

Class discussion:  European categories of African art.  

Assignments:

· Read: R: Duncan, Carol “Public Spaces, Private Interests: Municipal Art Museums in New York and Chicago” in Civilizing Rituals: Inside Public Art Museums, pgs. 48-71.
· Read: V: Chapter II Western Africa, pgs. 228-234, and 310-283.

Session 5:   
Assignments:

· Read: R: Coombes, “Epilogue: Inventing the “Post-Colonial” in Reinventing Africa: Museums, Material Culture and Popular Imagination, pgs. 217-225.
· Read: R: Kasfir, “Field Notes: Reimagining Africa”, installation review, Museum Anthropology 19(1): 45-53.

Session 6:  The Field Museum
Assignments:
· Write a paragraph on your experience: analyze the messages to the viewer.
· Read: V: Central Africa: pgs. 330-408.
Session 7:  The Art Institute of Chicago
Assignments:

· Write a paragraph on your experience: analyze the messages to the viewer.

· Read: V:  Central Africa: pgs. 412-424.

· Read:  R:  Steiner, “The Taste of Angels in the Art of Darkness: Fashioning the canon of African art”, Art History and Its Institutions: Foundation of a discipline, pgs. 132-145.
Session 8:  Collecting Art and Culture 
Class Discussion:  The formation of the market: collectors, dealers, traders, auctions, and curators.
NOTE*** MIDTERM!
Assignments:

· Read:  V:  Southern Africa:  pgs. 472-494.
· Read:   R:  Schildkrout, “Ambiguous Messages and Ironic Twists: Into the Heart of Africa and The Other Museum”, exhibition review, Museum Anthropology 15(2). 
Session 9:  Fact or Fiction: Historical Photographs of Africa
Class discussion:  Race and Representation.
Assignments:

· Read:  V:  Art of the African Diaspora, pgs. 500-504.
· Work on research paper.
Session 10:    The Trans-Atlantic Journey 
Class Discussion:  Continuity and changing categories.

VIDEO: African Art:  Kindred Spirits.
Assignments:

· Read:  V:  Art of the African Diaspora, pgs.505-527. 

· Read:  W:  Black Art/Ancestral Legacy pgs.15-34.

· Work on research paper.
Session 11:  African –American Artists 

Assignment:

· Work on research paper.

· Read: W: Black Art/Ancestral Legacy pgs. 35-52

Session 12:   Guest Speaker (TBA).
· Visionary Artists

· Sign up for in-class presentation time.

Assignments: 

· Work on final draft and oral presentation

· # TBA
Session 13: Contemporary Art and Africa

Assignments:

· Work on final draft and oral presentation

· # TBA
Session 14:  Class Presentations
Assignment: 
· Work on Final Draft and Oral Presentation.

Session 15:   Class Presentations  
_____________________________________________________________________
Note on Academic Integrity:  The very nature of higher education requires that students adhere to accepted standards of academic integrity.  It’s a shock for an author to see their words under another person’s name.  Plagiarism is a dishonorable act. It is the student’s responsibility to be aware of behaviors that constitute dishonesty. Any student found in violation of the standards set down by the University, including but not limited to cheating, plagiarism, abuse of academic materials, and falsification of records and official documents will fail - Don’t Do It!.

· Syllabus is subject to change depending on availability of guest speakers and special exhibitions.  
Please monitor your own progress:  do not hesitate to see the instructor if there are any questions concerning course requirements as outlined in this syllabus or any related issues. We can meet privately to discuss resolution of any individual issues.  Confidentiality will be maintained regarding any special needs. 

BOOKS AND ARTICLES FOR RESERVE IN THE LIBRARY

Special Topics:  AH207

CRN: 22492 & 22494

Adams, M.  “African Visual Arts from an Art Historical Perspective”. from African Studies Review, 32:2 pps. 55-103, 1989.

Coombes, Annie, Reinventing Africa: Museums, Material Culture and Popular Imagination, Yale Univ. Press, 1994.

Corbey, R., Tribal Art Traffic: A Chronicle of Taste, Trade and Desire in Colonial and Post-Colonial Times, Royal Tropical Institute, Netherlands, 2000.

Duncan, Carol, Civilizing Rituals: Inside Public Art Museums,Routledge, 1995.
Karp, Ivan and Steven Lavine. Exhibiting Cultures, The Poetics and Politics of Museum Display, Smithsonian Institution, 1991.
Kasfir, S. L., “Field Notes: Reimagining Africa”, installation review, Museum Anthropology, 19:1 pp. 45-53, 1995.
Nooter-Roberts, M. and S. Vogel, Exhibition-ism: Museums and African Art. Museum for African Art, 1994.

Phillips R. and C. Steiner, eds. Unpacking Culture: Art and Commodity and Postcolonial 

Worlds.  University of California Press, 1999.  

Pearce, Susan, Interpreting Objects and Collections London, Routledge, 1994.
Rubin, A. “African Accumulative Sculpture: Power and Display”, exhibition catalog, Pace Gallery, 1974.

Rubin, W.  ed., Primitivism in 20th Century Art, v. 1 & 2. Museum of Modern Art, Little Brown Pub., 1984. 

Steiner, C. (2002). “The Taste of Angels in the Art of Darkness: Fashioning the Canon of African Art”, in Art History and its Institutions: Foundations of a Discipline, E. Mansfield, ed., Routledge, 2002.

Schildkrout, Enid, “Ambiguous Messages and Ironic Twists:  Into the Heart of Africa and The Other Museum”.  Exhibition review, Museum Anthropology, 15 (2). 

Visona, et.al, A History of Art in Africa, Prentice Hall, 2000.
Vogel, S., ed. Art/Artifact,  The Center for African Art, New York, Prestel Verlag, 1988.

Wardlaw, Alvia, ed. BlackArt: Ancestral Legacy: The African Impulse in African-American Art  Dallas Museum of Art, Abrams, 1989.
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