UNIVERSITY OF ILLINOIS AT CHICAGO

HISTORY OF NINETEENTH-CENTURY PHOTOGRAPHY 

AH 230 – Fall 2005
Tuesday and Thursday, 9:30-10:45, Room 319, Stevenson Hall 

Instructor:  Margaret Denny

Phone:  773-327-0005

Email: mhdenny0005@aol.com or mdenny2@uic.edu [Subject heading: AH 230 photo]
Art History office phone – 312-996-3303

Textbook:  Mary Warner Marien, Photography: A Cultural History 
Office – Henry Hall, Room 211A – Office hours: 11-12 Tues. and Thurs. 
I.  
Course


Description




Credit
AH230


History of Nineteenth-Century Photography
   3

II.  
Course Description
This course follows a thematic investigation of the history of photography (1839-1920s) as a reflection of culture, with attention to technological innovations, social, political and economic forces.  In addition, the purpose of the course is to look at photographs and be able to discern stylistic differences, to build your vocabulary in order to express your ideas, and to sharpen your skills in examining your environment.

III.
Learning Objectives


A.  Learn the major technical achievements important to the history of nineteenth-century photography.

B.  View the stylistic characteristics of diverse photographers and be able to discern the difference.

C.   Increase visual memory and the ability to evaluate elements of the photograph.

D.  Understand and use visual language, historical context and personal aesthetic judgments in written assignments.

IV.  
Academic Honesty and Student Work
Academic honesty is a cherished principle in the life of the university community.  Students are urged to adhere to this principle by avoiding plagiarism of materials, by refraining from the use of unauthorized aids on tests and examinations, by turning in assignments that are products of only their own efforts and research, and by refusing to give or receive information on tests and examinations.  The written work you turn in must be yours and yours alone.  It must not be written by someone else, or contain passage quoted or paraphrased from another’s work without proper acknowledgment (quotation marks, citations, etc.)  Plagiarism will result in an F on an assignment and possible failure of the class.  

V.  Outline of Topics
Week#


Reading


Lecture/Other

Week 1

THEME:  DESCRIPTIVE IMPULSES 
Topic:  Towards Photography  
Reading: Marien: Chapter 1 pp. 1-23

8/23 
Introduction:  review of syllabus; course overview
8/25 
The Urge to Photograph [handout for Field Trip #1]     

Week 2

Topic:  Pioneers in Photography
Reading: Marien: Chapter 1 pp. 1-23; V. Fogue “The Truth Concerning the Invention of Photography:  Nicéphore Niépce, His Life and Works”; “Bill Presented to the Chamber of Deputies France, June 15, 1839”
8/30
Louis-Jacque Mandé Daguerre – the Daguerreotype








9/1 
No Formal Class – Self-guided field trip to The Art Institute of Chicago to view:  Paris:  Photographs from a Time That Was and A View with a Room [details forthcoming] Response paper due Sept. 8 
Week 3

Topic:  The Second Invention of Photography  

Reading: Marien: Chapter 2:  pp. 25-32; 70-72; 
Talbot:  “Some Account of the Art of Photogenic Drawing”

9/6
William Henry Fox Talbot – the Calotype
9/8
Followers of the calotype: Hill & Adamson [handout for Field Trip #2]
Week 4            
THEME: WORLD EVENTS & POLITICS
Topic:  Photography and Landscape: Europe & Beyond

Reading:  Marien: Chapter 2: pp. 44-60; 76-79; Chapter 3:  pp.114-119

9/13     No Formal Class - Self-guided Field Trip (location TBD)

Response paper due Sept. 22
9/15     Daguerre and the photo camera; Wm Henry Fox Talbot:  a little magic realized  - video
Week 5            
Topic:  American Daguerreotype

Reading: Marien: Chapter 2 pp. 61-70; Rudisill:  “Mirror Image: The Influence of the Daguerreotype on American Society”

Holmes:  “The Stereoscope and the Stereograph”

9/20
Boston:  Southworth & Hawes
9/22
Other American pioneers and the stereograph craze

Week 6            
Topic:  War and Photography


Reading: Marien: Chapter 2: pp. 46-49; Chapter 3: pp. 85-114;
The New York World:  “Interview with Mathew Brady”
9/27
Roger Fenton and the Crimean War
9/29
Mathew Brady and Civil War photographers
Week 7             Topic:  The American Frontier 
Reading: Marien: Chapter 3: pp. 119-131; Barbara Novak, “Landscape Permuted:  From Painting to Photography”; William Henry Jackson “Diaries” and “Time Exposure”

10/4
Timothy O’Sullivan, William H. Jackson, the geological surveys

10/6
Frontier Photographers – video
Week 8              THEMES:  ARTISTIC & SCIENTIFIC AIMS 
Topic:  Portraiture and new technologies
Reading: Marien: Chapter 1: 32- 43; Chapter 3:  149-165

Nadar “My Life as a Photographer” and Kozloff “Nadar and the Republic of Mind”; Cameron “Annals of My Glass House”
10/11     England: Julia Margaret Cameron, Lady Hawarden
10/13     France: Nadar, André A. E. Disdéri, carte-de-visite
Week 9

Topic: New Realities – Manipulation 
Reading: Marien:  Chapter 3:  pp. 153-56; 172-173; Robinson:  “Pictorial Effect in Photography”
10/18
Oscar Rejlander, Henry Peach Robinson, Peter Henry Emerson
10/20 
MID-TERM EXAM [handout for Field Trip #3]
Week 10
Topic:  Technological innovations

Reading:  Marien:  Chp. 4:  pp. 212-215 

10/25   Eadweard Muybridge and others, motion studies
10/27   No formal class Field Trip [details forthcoming] 

Response Paper due Nov. 3
Week 11           Topic: Pictorialism 

Reading: Marien:  Chapter 4:  pp. 167-199
11/01   Europe: The Linked Ring, George Davison, Robert DeMachy
11/03   America:  Photo Secession; F. Holland Day, Alfred Stieglitz, Edward Steichen; Gertrude Käsebier etc.

Week 12
THEME:  SOCIAL ORDER
Topic: Social Reform Photography
Reading: Marien: Chapter 3:  137-148; Chapter 4: pp. 204-210

Trachtenberg: “Lewis Hine:  The World of His Art”

11/08
Jacob Riis
11/10
America and Lewis Hine - video
Week 13
Topic:  The Other Social Scene 

Reading:  Marien:  Chapter 4:  pp. 167-172; 210-211; Alfred Stieglitz – “The Hand Camera – Its Present Importance”
11/15    George Eastman & The Kodak  
FINAL PROJECTS DUE
11/17
World’s Columbian Exposition, 1893


Week 14            Topics:  American Women Photographers 

11/22
Amateurs and professionals: Frances Benjamin Johnston and Gertrude Käsebier 

11/24
NO CLASS - THANKSGIVING HOLIDAY



Week 15           THEME:  MODERNITY
Topics:  American Modernism
Reading: Marien:  Chapter 4:  pp. 198-204

11/29
Alfred Stieglitz, Paul Strand, Alvin Langdon Colburn

12/01
Modernism and review












Week 16
FINAL EXAM – Tuesday Dec. 6 10:30-12:30
VI.  
Methods of Instruction
In class, we will investigate photography through lectures, slides, and movies.  Outside of class, we will investigate photographs first hand by making several field trips to local museums, galleries etc.  Details of the field trip will be announced via Field Trip Handout.
VI.  
Instructional Material:  

Required textbook for the course is:  Mary Warner Marien Photography: A Cultural History (available in bookstore).  Reading assignments are due at the beginning of each scheduled class.  All readings are from the textbook unless indicated.  Readings other than the text will come from reserve items at Daley Library.  Reserve readings are noted on the syllabus by author’s last name.  Also, recommended for written assignments A Short Guide to Writing about Art, Sylvan Barnet, Harper Collins, 1996.  There is a chapter about writing on photography.
Texts on reserve at Daley Library:  

Naomi Rosenblum, A History of Women in Photography and A World History of Photography

The Photography Reader, Liz Wells, editor

Photography in Print, Vicki Goldberg, editor

A Short Guide to Writing about Art, Sylvan Barnet

VII.  
Methods of Evaluation

Grades will be determined by fulfillment of the following requirements:

Final Project 






20%

Midterm Test






20%

3 Field trips – and 2 pg. response papers
(10 % each)

30%

Attendance/Participation




10%

Final Exam






20%

Grading Scale:  90-100 (A), 80-89 (B), 70-79 (C), 60-69 (D), 59 and lower (E)

Attendance portion of grade:  Your timely presence is requested.  1-2 absence (A), 3-4 absences (B), 4-5 absences (C), 6+ absences (D) etc.

Final Project:  There will be a research project (equivalent to a 5-page paper) due November 15, 2005.  A separate handout with guidelines will be distributed. No late projects will be accepted without prior approval.  Make a copy for your own records. Late papers will be marked down 5 points for each day late. However, it is better to turn in a late paper than not at all!!!!
Field Trip Response Papers:  Prior to the field trips, you will be given a Field Trip Handout detailing location, date and requirements.  Turn in the completed field trip form along with a 2-page response paper on due dates.  

Exams:  The exams may include the following: definitions, short answer, slide comparisons, and a longer essay question.  The questions will come from the lectures, movies, field trips, and the readings.  The final is cumulative but questions will come predominantly from material after the midterm.  NO MAKE-UP TESTS!  (without doctor’s written excuse).
Note – There may be occasional changes to the syllabus as opportunities arise.
CELL PHONES OFF PLEASE!
FORMS WILL BE HANDED OUT IN CLASS & POSTED ON UIC BLACKBOARD 
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