University of Illinois at Chicago

AH 207 – Feminism in Art History

Spring 2005

Class - Monday – Wednesday – Friday –10:00-10:50 pm – Stevenson Hall, Room 320 
Instructor – Margaret Denny

Phone – 773-327-0005

Email ( mhdenny0005@aol.com or mdenny2@uic.edu

Office – Henry Hall   TBA
Phone – 312-996-3303 (Art History Department)

Office Hours – Mondays 1-3 (or by arrangement)
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II.   
Prerequisites:  Art History 100 level course – 3 hours

III.
Course Description


The intention of Feminism in Art History is to expand the art historical experience – to investigate and understand feminine intervention in art and to develop new strategies for histories of art.  We will trace artistic intention from medieval times to present day.  We will consider critically ways in which women have been represented and how women have responded aesthetically to their experiences.  We will identify the women who have become artistic visionaries of their time and patterns of production among those whose histories have been for the most part forgotten.

Some themes to be discussed include representation of the body – who is the artist who is the muse?  Who controls the gaze?  We will consider women patrons, the traditional barriers women experienced in pursuing an artistic career, and contemporary social theories affecting artistic production – such as the nineteenth-century woman movement, feminism in the 1970s, psychoanalysis etc.  

IV. Academic Integrity:

The very nature of higher education requires that students adhere to accepted standards of academic integrity.  Among the violations of academic integrity are:  cheating, plagiarism, falsification and fabrication, abuse of academic materials, complicity in academic dishonesty, falsification of records and official documents, personal misrepresentation and proxy, and bribes, favors, and threats.  It is the student’s responsibility to be aware of behaviors that constitute dishonesty.  The minimum punishment for the first offense for a student found in the violation of the standards of academic integrity is failure in the assignment.   
V. Instructional Material:  Required textbooks for the course:  
The Expanding Discourse:  Feminism and Art History, Edited by Norma Broude and Mary D.Garrard, New York: HarperCollins Publishers, 1992.  Whitney Chadwick, Women Art & Society, London:  Thames and Hudson, 1990 – both available at the UIC bookstore. 
Also, recommended for research papers A Short Guide to Writing About Art, Sylvan Barnet, Harper Collins, 1996. (on reserve at Daley Library listed under AH231)  BLACKBOARD will be used as a way to make information and materials consistently available.  

VI.   Outline of Topics – 

Week 1 – Introduction – 
Jan. 10 – Introduction; review of syllabus and course objectives
Jan. 12 –  Introduction of themes; myths
Jan. 14 – Discussion of readings – Nochlin’s
Readings:   Linda Nochlin, “Why Have There Been No Great Women Artists?” in Women, Art, and Power and Other Essays, New York:  Harper & Row, 1988.  [handout]
Chadwick:  “Art History and the Woman Artist,” pp. 17-42
Broude & Garrard, “Introduction:  The Expanding Discourse,” pp. 1-22
Week 2 – Women in Medieval Times: Eleanor of Acquitaine, Hildegard of Bingen, Christine de Pisan   

Jan. 17 –   NO CLASS – MARTIN LUTHER KING DAY 

Jan. 19 – Lecture

Jan. 21 – Lecture
Note:  Sat. Jan 22 and Feb. 1 – Talk at The Art Institute of Chicago: representations of women working; 12 noon, meet in gallery 100   Attend one of these gallery lectures; this will form the basis for your first field trip response paper – details forthcoming
Chadwick:  “The Middle Ages,” pp. 43-65; Margaret R. Miles, “The Virgin’s One Bare Breast,” 27-36  in Broude & Garrard
 “Eve and Mary:  Conflicting Images of Medieval Woman,” pp. 79-99 [handout]

Week 3 – Renaissance:  Sofonisba Anguissola, Lavinia Fontana, Isabella d’Este (patroness), Marietta Robusti, Properzia de’ Rossi, Elisabetta Sirani, Caternia van Hemessen, Agnes van den Bossche  

Jan. 24 – Lecture 

Jan. 26 – Lecture

Jan. 28 – Discussion of readings; artist (s)
Chadwick, “The Renaissance Ideal,” pp. 66-86

Patricia Simons, “Women in Frames,” 39-52; Mary G. Garrard, “Leonardo de Vinci,” 59-79; Lilian Zirpolo, “Botticelli’s Primavera” 101-108 in Broude & Garrard

Week 4 – Renaissance & Baroque:  Artemisia Gentileschi, Giovanna Garzoni, Fede Galizia, Judith Leyster, Clara Peeters, Teresa del Pó      

Jan. 31 – Lecture:
Note – Tuesday Feb. 1 – 12 noon meet Gallery 100; discussion at The Art Institute of Chicago – representations of women working (repeat from Sat. Jan. 22) 

Feb. 2   Discussion of readings; artists

Feb. 4 – NO FORMAL CLASS in lieu of attendance of gallery talk
Note:  During the Italian Renaissance there were two dozen women painters in Bologna, Italy

Chadwick, “The Other Renaissance,” pp. 87-103; “Domestic Genres and Women Painters in Northern Europe,” pp.114-138

Rona Coffin, “Titian’s Sacred and Profane Love and Marriage,” 111-120; Yael Even, “The Loggia Dei Lanzi,” 127-135, in Broude & Garrard
Week 5 – 18th and the Academy: 
Rosalba Carriera, Ulrica Frederica Pasch 

French Academy:  Adélaïde Labille-Guiard, Élisabeth-Louise Vigée-LeBrun 

British Academy:  Angelica Kauffmann, Mary Moser, and in 1932 Dame Laura Knight
Feb. 7 –  Lecture – 18th century women in the academies
Feb. 9 –  Response paper due – women working (follow-up to field trip)
   Lecture - 18th century women in the academies
Feb. 10 – talk at AIC 6 pm:  Virgil Johnson, The Attainment of Beauty:  Women’s Dress in France, 1750-1790    [Attendance optional]
Feb. 11 – Discussion of readings; artists
Chadwick, “Amateurs and Academics:  A New Ideology of Femininity in France and England,” 139-174

Natalie Boymel Kampen, “The Muted Other,” 161-168 in Broude & Garrard

Week 6 –   19th century, theories, woman movement, social Darwinism, Orientalism


French Realism (Rosa Bonheur); Pre-Raphaelite Brotherhood (Sisterhood?)  

Feb. 14 –  Lecture

Feb. 16 –  Lecture

Feb. 18 –  Discussion of readings; artists
Chadwick, “Sex, Class, and Power in Victorian England,” 175-204; James M. Saslow, “Disagreeably Hidden,” 187-202

Week 7 – 19th Pioneer Women of photography: Julia Margaret Cameron, Anna Atkins, Lady Hawarden, amateurs and professionals Europe and America


Feb. 21 –  Lecture 

Feb. 23 –  Lecture & Review

Feb. 25 –  Midterm
Week 8 –19th Impressionism   
Mary Cassatt, Berthe Morisot, et al


Feb. 28 – Lecture

March 2 –  Discussion of readings; artists

March 4 – Mary Cassatt video
Linda Nochlin, “Morisot’s Wet Nurse:  The Construction of Work and Leisure in Impressionist Painting,” 231-241 Griselda Pollock, “Modernity and the Spaces of Femininity,” 245-265 in Broude & Garrard

Week 9 – 19th American expositions:  Enid Yanell (sculpture World Columbian Exposition), Camille Claudel (mentor Rodin), Harriet Hosmer, Sophia Hayden (Women’s Building at World’s Columbian Expostion)  
March 7 – Lecture – Women at the fairs

March 9 – Discussion of readings; artists

March 11 – Wendy Greenhouse “Rediscovering Dulah Evans Krehbiel”
Chadwick, “Separate but Unequal:  Woman’s Sphere and the New Art,” 228-251; Norma Broude, “Edgar Degas and French Feminism, ca. 1880,” 269-289 in Broude & Garrard

Week 10 –   20th – Discussion of Theories, methods, events and social movements 


March 14 – Lecture - Theories of the 20th century


March 16 –  Lecture

March 18 – Discussion of readings; artists
Chadwick, “Modernism, Abstraction, and the New Woman, 1910-25,” 252-278;

Abigail Solomon-Godeau, “Going Native,” 313-328 in Broude & Garrard

Carol Duncan, “The MoMA’s Hot Mamas,” 347-357 in Broude & Garrard
Week 11 –   SPRING BREAK

Week 12 – 20thc photographers and women as filmmakers:  Imogen Cunningham, Margaret Bourke-White, Hannah Höch, Dorothea Lange, Lotte Jacobi, Lisette Model, Cindy Sherman    

March 28 – Screening of Gwendolyn Foster’s Women Who Made the Movies 


March 30 – Lecture

April 1 –  Discussion of readings; artists
Laura Mulvey, “Visual Pleasure and Narrative Cinema,” in Screen, V16 No. 3 (1975) [handout]
Chadwick, “Modernist Representation:  The Female Body,” 279-315

Week 13 – 20th painters and printmakers - 
Frida Kahlo, Käthe Kollwitz, Elizabeth Catlett

April 4 – Discussion of readings; artists

April 6 – Amy Galpin:  a discussion of Elizabeth Catlett, Frida Kahlo

April 8 – Frida Kahlo video
Helen Langa, “Egalitarian Vision, Gendered Experienced,” 409-421; Freida High W.

Tesfagiorgis, “Afrofemcentrism and Its Fruition in the Art of Elizabeth Catlett and Faith

Ringgold,” 475-484 in Broude & Garrard; Marilyn Lincoln Board, “Constructing Myths and

Ideologies in Matisse’s Odalisques,” 359-377 in Broude & Garrard

Week 14 – 20th century painters Sonja Delaunay, Helen Frankenthaler, Lee Krasner, Paula Modersohn-Becker, Alice Neel, Georgia O’Keefe, Agnes Pelton   

April 11 – Lecture

April 13 – Lecture

April 15 – Georgia O’Keefe video
Mary Ann Caws, “Ladies Shot and Painted,” 381-394 in Broude & Garrard; Barbara Buhler Lynes, “Georgia O’Keefe and Feminism,” 437-447 in Broude & Garrard
Week 15 – 20th sculptors – Lee Bontecou, Kathrine Fritsch, Eva Hesse, Louise Nevelson, Niki de Saint Phalle   

April 18 – Lecture


     FINAL RESEARCH PROJECT DUE 

April 20 – Discussion of readings; artists

April 22 – Maya Lin /Louise Nevelson
Chadwick, “Gender, Race, and Modernism after the Second World War,” 316-354
Josephine Withers, “Judy Chicago’s Dinner Party,” 451-462 in Broude & Garrard
Week 16 – 20th architects and postmodernism – Mary Colter, Marion Mahoney Griffin, Julia Morgan (Hearst Castle), Zaha Hadid   

April 25 – Lecture 
Video: Women and Architecture:  Public Space, Public Work 


April 27 – Discussion of readings; artist


April 29 – Review 

Chadwick, “New Directions:  A Partial Overview,” 378-422
Craig Owens, “The Discourse of Others:  Feminists and Postmodernism,” 487-499 in

Broude & Garrard

Week 17 – Final Exam – Wed. May 4th 8-10 am
** NOTE – Readings are due at the beginning of each scheduled weekly class.

VII.  Methods of Instruction

In class, we will investigate art through lectures, slides, movies and discussion.  Outside of the classroom, we will investigate art first hand by making several field trips to local cultural institutions.  A Field Trip handout will be available one week prior to the field trip, (hand-out available in class and on Blackboard) outlining institution information, location, and directions, and requirements).  Attendance for the field trips is mandatory and in the case of absence, a make-up will be required.  
VIII.  Methods of Evaluating Student Progress:

Grades will be determined by fulfillment of the following requirements:   
Presentations (10 % each)
20%

Field Trips and responses
10



Mid Term


15



Final Paper


25




Final Exam


20




Attendance and Participation 
10


Grading Scale 90-100 (A), 80-89 (B), 70-79 (C), 60-69 (D), 59 and lower E (failing grade)

IN CLASS PRESENTATIONS:  Each student will organize two brief presentations:  
1. - Class reading (sign-up sheet will circulate at the end of the first week)
- From the reading – create a one-page fact sheet to handout the day of your presentation (up to 10 minutes) 
– Outline the author’s main points and prepare a question or two that the information raises.  Pose this question during your presentation.  
2. - Presentation on a woman artist appropriate to the timeframe.  ( “ )

- In the case of the artist presentation prepare a short one-page biographical sketch including list of bibliographic sources.  
- Consult Harris and Nochlin book, Women Artists 1550-1950 on reserve at the Daley Library for this presentation.  

- There are other books on reserve which may also be helpful
Note:  For either presentation - email a WORD document of your fact sheet to the instructor on Monday of the week you are presenting.    

FIELD TRIPS & RESPONSE PAPERS:  There will be several field trips [details outlining requirements forthcoming].  Attend as scheduled or if scheduling doesn’t permit, attend as close to scheduled date as possible.  A completed field trip form and in select cases a response paper of 1 ½-2 pages will be a follow-up to your viewing experience.
RESEARCH PAPER (CHOICE OF TOPICS/DETAILS FORTHCOMING):

The research paper will consist of a 4 ½-5-page (typed or computer format), standard fonts, 12 pt.-type, doubled-spaced, 1” margins, and a minimum of three bibliographic references. (two sources must be books, other than the class textbooks; websites only by permission) and an illustration.

PAPERS ARE DUE AT THE BEGINNING OF CLASS ON THE DESIGNATED DATE – APRIL 18TH – NO LATE PAPERS WILL BE ACCEPTED WITHOUT PRIOR APPROVAL.  Make a copy for yourself and retain it until your grades paper is returned. Late papers will be marked down.  

Note:  If you have any questions or concerns about writing papers – please make an appointment with the Writing Center, 100 Douglas Hall.  Walk-ins are welcome – until towards the end of the semester.
TESTS:

The midterm and final exams may include the following: definitions, short answers, slide comparisons, and essay questions.  The questions will come from the lectures, discussions, field trips, films etc.  Slide comparisons will come from images shown in class and found in the textbook.  The final exam will be cumulative, but emphasis will be on the latest material covered.  
Make-ups tests are not given without a doctor’s written excuse.

PLEASE OBSERVE CELL PHONE ETIQUETTE – TURN OFF DURING CLASS AND FIELD TRIPS.


THERE MAY BE MINOR CHANGES TO THE SYLLABUS AS  OPPORTUNITIES ARISE.
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