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AH207: MEDIEVAL ARCHITECTURE

(Blackboard site: http://www.blackboard.uic.edu)

Heather E. Grossman

Spring, 2005
Location: 320 SH




Office Hours: Tues. 1-2

Time: 
T/Th 11am-12:15pm



Office Location: 208B HH

Email: hgrossma@uic.edu



Office Phone: 5-0616

COURSE DESCRIPTION: 

From the first shrines to the modern monuments of the Middle East, Islamic civilization has produced buildings and urban ensembles revered for their sacred or political associations, innovative design and aesthetic achievements.  This introductory survey traces the origins and development of Islamic architecture and related arts from the 7th to 20th centuries.  We begin with Islam’s origins, the development of the mosque and other sacred and secular building types, and the “sacred topography” of cities such as Mecca and Jerusalem.  From here we follow Islam’s rapid spread in the 9th through 11th centuries and the resultant flowering of religious and secular architecture from Cordoba to Baghdad, Central Asia, and Iran.  Finally, we survey the later great empires of Mughal India and Ottoman Turkey, as well as monuments of the modern Islamic world.  This course will introduce the architecture and visual culture of various social spheres, using the contexts of history, religion and literature of the periods and contact with the Christian East and West.

The course is designed to appeal to, among others, students of art history, architecture, archaeology and classics, religious studies, history and anthropology.

Prerequisite: 3 hours of art history at the 100 level or consent of the instructor.

Requirements: The course will be mostly lecture-based, though discussions will occupy class time on some Thursdays through the semester. You are graded on your participation in these discussions as well as on daily attendance.  Other assignments:

Two short midterms and a one final exam;

A short (4-5) formal analysis paper of an object at the Art Institute (object TBA); 

Proposal and bibliography for research paper;

A research paper of 7-8 pages in length (topic suggestions will be made, though you may also chose your own topic subject to my approval). 

IMPORTANT DATES:

Though marked on the appropriate day’s schedule, please take note now of these important dates for exams, papers and class cancellations.  You have the dates – no extensions will be granted except in case of emergency.
January 27: Formal Analysis Paper

Feb 15: Mid-term 1

Feb 17: NO CLASS (HG at conference)

March 17: Mid-term 2

March 22, 24: NO CLASS (Spring break)

March 31: Research Paper Thesis and Bibliography due
April 19: Research Paper Due

May 5: FINAL EXAM, 10:30am-12:30pm, location TBA

READINGS:

Required Texts:  

These books are on sale for this course at the UIC Bookstore and have also been put on reserve at the Daley Library.  You can also find them through amazon.com, barnesandnoble.com, half.com, abebooks.com, etc.

Ettinghausen, Richard, Oleg Grabar and Marilyn Jenkins-Madina.  Islamic Art and Architecture 650-1250.  New Haven: Yale University Press, 2001.

Blair, Sheila and Jonathan Bloom. The Art and Architecture of Islam 1250-1800. New Haven: Yale University Press, 1994.

The images for your exams will come predominantly from these texts.

Blair and Bloom.  Islam: A Thousand Years of Faith and Power.  New Haven: Yale University Press, 2002.

If you are not familiar with the study of the history of architecture, I strongly suggest you read:

O’Gorman, James F.  The ABC of Architecture.  Philadelphia: University of Pennsylvania Press, 1998.

In addition, there will be periodical readings for discussion.  These will be available as pdf’s on our course Blackboard page, under the “Course Documents” tab.  Other readings will be from books on reserve at Daley.
On discussion days, we will do close readings/work with texts in class, so please bring the discussion section readings themselves to class.  You do not need to bring Ettinghausen and Grabar/Blair and Bloom to class.

Recommended Texts

The following books are recommended for additional reading if you wish.  If you want to purchase them, they are available through amazon.com, addall.com (a great web consortium for used books) or other local booksellers (the UIC Bookstore also has a few copies of the Hourani). 

Barnet, Sylvan.  A Short Guide to Writing about Art. 7th ed.  New York: Longman, 2003.
Hourani, Albert Habib. A History of the Arab Peoples.  London: Faber and Faber, 1991.

Macaulay, David.  Mosque.  Boston: Houghton Mifflin Co., 2003.
Robinson, Francis, ed.  The Cambridge Illustrated History of the Islamic 

World.  Cambridge: Cambridge University Press, 1996.
CLASS POLICIES: 

Grading:  The grading breakdown is:

Class attendance and Participation: 5%

Formal Analysis Paper: 10%


Thesis and Annotated Bibliography for the Research Paper: 5%

Mid-term 1: 15%

Mid-term 2:  20%

Research Paper: 20%


Final Exam: 25%


I take writing very seriously, and expect a well-crafted, as well as well-researched essay.  Your research paper will be graded based on the following criteria: your thesis and introductory paragraph (a clear, concise statement of position that adequately addresses the given topic, followed by additional information suggesting the progression of the argument in support of the thesis); the argument itself and its organization (this should be well-organized and build with logical reasoning); your evidence (arguments should be backed up with reference to primary and secondary texts, as well as material objects and buildings); your style (it should be well-written, spell-checked and proofread for errors); and format (all papers should conform to prescribed essay format, be typed and follow page limits, footnote style, etc.). 
Both excellent and weaker writers should take advantage of the Writing Center (http://www.uic.edu/depts/engl/writing/faq.html) where you can get free writing advice from a trained peer consultant. 

Paper Format: All writing assignments should be typed either on a computer or typewriter.  Papers should be in 12-point standard fonts (i.e. Times New Roman or Times) and have one-inch margins at the sides, top and bottom. 

Attendance and Participation:  Attendance at class sessions is an essential component of this course, part of your grade, and most importantly, your chance to discuss the issues of the course with your peers.  The texts and  The lectures cover different material from the readings, and you are responsible for lecture material on the exams.  Thoughtful participation on the part of each student is necessary for our class to be successful.  Please come to class prepared each session, meaning that you have carefully read all assigned texts.  Feel free also to bring other questions or thoughts you may have on the week’s material.

Absences will be noted.  More than three absences for reasons other than illness (excused only by a note from the Student Health Center or another physician) or serious family or personal problem or other unexpected emergency will affect your grade.  You will be penalized 1/3 of a grade for each missed session over the three passable absences.  If you are having trouble making it to class for some reason, please talk to me.
Late Assignments and Extensions: You have the deadlines for all assignments on this syllabus, so please plan accordingly.  All assignments are due at the beginning of the class hour.  I very rarely give extensions, and late work is heavily penalized   Late assignments should be turned in to my mailbox at the Art History Department office before 4:00pm.  If there are extreme, extenuating circumstances, you must contact me at least ONE FULL WEEK before the assignment is due for consideration for an extension, which, as I said, I only give on rare occasions.  Lateness due to a death in the family, serious illness or other serious emergency will be excused with a note from the appropriate University office or doctor attesting to the problem.

You have the paper due dates now, please put them on your calendar.

Appointments:  I encourage all students to meet with me as needed outside of class to discuss the issues of the course, writing art history papers, and general writing or research issues.  I am available during my office hour on Wednesdays from 10:30am-12pm, or by appointment -- please email me, and we will set up a time to meet.

Plagiarism:  This is a serious academic offense and will not be tolerated. If you do not understand the difference between plagiarism and paraphrasing/quoting/plagiarizing, look at the following PDF/sites: http://www.uic.edu/depts/pols/Plagiarism1.pdf, or www.uic.edu/classes/psych/ psych303/Psych303/AvoidPlag.html.  I also suggest Sylvan Barnet, A Short Guide to Writing About Art, 2003, pages 279-284.  You can also come talk to me.

Anyone caught attempting to plagiarize will automatically fail the course and is open to further academic penalty under University regulations.  

Assignments
Formal Analysis Paper

DUE Jan 27
You have been hired by the Art Institute’s education department to train the docents who give gallery tours.  They are interested in highlighting several pieces to the public.  Choosing one of the objects from the list to be distributed in class, prepare a 4 to 5 page formal analysis report on the work which would teach these interested, non-art historians how to present the piece to a general public audience.  Take into consideration the formal elements of the piece, such as size, shape, materials, color, ornamentation, the likely function of the work and its state of preservation.  Also, consider its display in the museum galleries – lighting, surrounding objects, vistas and visual connections created with other pieces.  What impact do all of these elements have on the museum viewer?  Do you think it was the same impact as an ancient or medieval viewer might have felt (i.e. what do you think was the original context of this piece, and how would the change affect a viewer’s perception of it)?  You should consult the reading from Barnet, A Short Guide to Writing Aboutu Art, to aid you in this essay.

You will need to go to the museum on your own at least once to study the piece.  Very often sketching the piece for yourself will make you more aware of its multiple properties.  You must sketch the piece (don’t worry about your artistic abilities!) and include the sketch at the end of the paper.  Some people also like to take digital images of the piece, which can also be included if you have them.  Allow yourself ample time in the museum to get to know the work thoroughly and consider it from many perspectives.  No formal research should be conducted.  While you may want to consult other materials available in the galleries to which the docents will also have access, such as wall labels or information panels, the docents are basically to be trained through careful observation and interpretation.  I want to know how you interpret this object, not someone else.  

Please type your reports in double-spaced, 12-point fonts, with standard margins (1 inch at all sides).  At the top of your paper, please list the identification information (Title; artist/culture; material; date; size; location (original if known).  Do not double space between paragraphs.

Research Paper Proposal and Annotated Bibliography
DUE: March 31 in class

Prepare a brief proposal for your term paper approximately two double-spaced typewritten pages in length. The proposal should have three parts.

The first page should consist of a c300 word proposal (in full sentences): 

Part 1. a statement of the general problem or issue to be treated, detailing why it is of significance in the history of medieval architecture

Part 2. a brief description of two or three specific avenues of approach or working hypotheses you plan to explore in your specific treatment of the general problem or issue; and

The second page should comprise:

Part 3. a brief annotated bibliography consisting of about 5 references that are specifically relevant to your topic together with brief comment (2-3 sentences) on the importance of each to your paper.  To do this, you will have to have located the material and at least skimmed it.  Note carefully that no more than one website is acceptable for your final bibliography/paper.

You should take care in the succinct and clear formulation of a proposal that will help you in defining the further course of your research.  Ultimately the proposal should be of use to you in writing the final paper.

Final Paper

DUE: April 19 in class

You will write an 7-8 page critical research paper on either a suggested paper topics (these will be made later in the semester via our Blackboard site) or a topic of your choosing in consultation with me.  Please begin to think about your topics early in the semester.  Your proposals, detailed above, are meant to help you start the process early and to help you with pre-writing.  Topics can range from any period of the course.

Please type your essays in double-spaced, 12-point fonts (I prefer Times or Times New Roman), with standard margins (1 inch at all sides).  You should order it as follows: 

· a separate title page (title of paper, your name, class number and section, semester date) and then 

· the body of your text including full-text footnotes (i.e. at the bottom of the page, using either MLA or Chicago Manual format).  No need for title, etc on this page.

· You should provide Xeroxed or scanned illustrations AFTER your text body (and be sure to refer to these in your text where appropriate as “Fig. 1, Fig. 2…” and please label the images accordingly).  Do not intersperse the images into the text.
· Lastly, add your bibliography. I expect at least six sources, no more than one of which may be a website.

Some Guidelines for Written Assignments

Compositional Concerns:

1.  Form and clearly elucidate your thesis statement and use it to introduce your paper.

2.  Use your introduction as a 'road map' for your reader by briefly delineating what elements or ideas you will discuss to prove your thesis statement.

3.  Use topic sentences to organize the main idea of each paragraph.  Then develop that particular idea in that paragraph.  

4.  Try to write from an outline in which you have ordered your thoughts so that the paper will flow logically from one idea to the next.

Stylistic and Grammatical Concerns:

1.  Do not use contractions in academic writing.  Be careful to use a properly formal (though not necessarily dry) 'voice' in your writing.

2.  Know the proper usage of commas, semicolons (;) and dashes (--).  You can find this information in any style manual, such as The Chicago Manual of Style, etc. Strunk and White's The Elements of Style is also a very useful book.

3.  “Its” and “It's”:


“Its” is a possessive form


“It's” is the contraction of 'it is'

4.  Be aware of subject/verb agreement and of verb tenses.  It is the convention of art historical writing to describe extant (still surviving) objects in the present verb tense.  If you are describing a lost work that is known only through documents, etc., you should then use the past tense.

5.  In general, use the active voice rather than a passive verb construction. (“Wright designed the building in 1953," rather than “The building was designed by Wright in 1953.”)  

6.  The titles of art objects are either italicized or underlined in texts.  Building names are written in plain text.

7.  Vary your descriptors in order to sustain reader interest.  

8.  Try not to rely on the use of 'very' to emphasize a quality.  Instead, choose a stronger word which in itself connotes a more powerful sense of the modified adjective's meaning.

9.  Avoid superlatives unless you are absolute in your desire to convey a particular point or opinion.

CLASS SCHEDULE
** Do not be frightened by some seemingly high page counts – these include many pictures. But, you will want to spend time studying these too!

**All readings listed are REQUIRED. They are to be read before the class under which they are listed.

Jan 11: Introduction to Course

Reading (in class) Pamuk, Orhan.  “I am a Tree.”  My Name is Red.  New York: Knopf, 2001, 47-51.

Jan 13: Intro to (Islamic) architectural history, vocabulary terms, geographic considerations

Reading: 

· O’Gorman, James F.  The ABC of Architecture.  Philadelphia: University of Pennsylvania Press, 1998, précis (1-16).

· Study chart p. xi of Ettinghausen and Grabar (henceforth EG), and map xii-xiii.

The Rise of Islam 

Jan 18: The Mediterranean before Islam: Roman, Byzantine and Sassanian precursors; how to do a formal analysis

Readings: Blair and Bloom, Islam: A Thousand Years of Faith and Power (henceforth BB1000), 6-8, 18-26.

Jan 20: Muhammad’s cities: Mecca and Medina

Readings: EG 1-8, BB1000 27-48.

The Umayyads

Jan 25: The Dome of the Rock
Readings: EG 10-20,  BB1000 49-69.

For discussion: (on Blackboard): Rabbat, Nasser.  “The Meaning of the Umayyad Dome of the Rock,” Muqarnas 6 (1989): 12-21.

Jan 27: The Congregational Mosque

**Formal Analysis paper due

Readings: EG 20-27, 59-62, 64-65; BB1000 69-71 (to “The Umayyad’s official attitude…”)

Feb 1: Palaces

Readings: EG 36-51; BB1000 71-75; For discussion (on Blackboard) Doris Behrens-Abouseif. “The Lion-Gazelle Mosaic at Khirbat al-Mafjar,” Muqarnas 14 (1997): 11-18.

The Abbasids

Feb 3: Baghdad and Samarra
Readings: EG 28-31, 51-59; BB1000 78-87, 103-115, 142-146..

Feb 8: North Africa

Readings: EG 31 (“Outside Iraq…”)-36, 65 (“The decorative arts produced…”)-71,

Feb 10: al-Andalus: Umayyad Spain
Readings: EG 83-101, BB1000 87-89.

Feb 15: Mid-term 1

Feb 17: No Class

Feb 22: The Eastern Territories in the Early Period
Readings: EG 139-163, 171-178, 182-183.

Feb 24: The Fatimids and Mamluks
Reading: EG 187-205, 212-213 (focus on Cairo), BB 70-85, BB 1000 170-176.

March 1: The Seljuks: Religious Architecture
Readings: EG 233-243, 25 (“Structures that stand to this day”)-252; 
March 3: The Seljuks, domestic and commercial architecture

Readings: BB For discussion (on Blackboard) Yavuz, Aysil Tukel.  “The Concepts that Shape Anatolian Seljuq Caravanserais,” Muqarnas 14 (1997): 80-95.
March 8: Taifa and Nasrid Spain; the Alhambra

Readings: BB 124-131, BB1000-176-180.

March 10: Islam and its neighbors
Readings: EG 291-302, BB1000 93-100
March 15: Review for the Mid-term (and video segments of Islam: Empire of Faith)
March 17: Mid-term 2

March 22 and 24: No Class, Spring Break

March 29: The Ilkhanids

Readings: BB map x-xi, 5-19, skim manuscripts section 21-35; BB 1000 159-170.

March 31: The Timurids

** Paper Proposals due
Readings: BB 37-54

April 5: The Safavids – Isfahan’s Maidan

Reading: BB 183-192, BB 1000 199-208.

April 7: Isfahan II

Readings: BB 192-198

April 12: The Ottomans – Anatolia
Readings: BB 132-148, BB 1000 182-199.

April 14: The Ottomans: Istanbul

Readings: BB 213-230, skim 231-250

April 19: Mughal India: Palaces 

**Final Papers due

Readings: BB 267-286, BB 1000 211-219

April 21: Mughal India: Funerary complexes

Readings: as above

April 26: The Nineteenth Century; Istanbul
Readings: Celik, Zeynep.  The Remaking of Istanbul.  Berkeley: University of California Press, 1986, skim 3-30, read 31-81.

April 28: The Twentieth Century; Cultural Heritage: Iraq

Reading:  (On Blackboard) Arkoun, Mohammed.  “Islamic Culture, Modernity, Architecture. “ In Architectural Education in the Islamic World,  Ahmet Evin, ed. Singapore: Concept Media/Aga Khan Award for Architecture, 1986, 15-21; another essay TBA

May 5: Final Exam, 10:30am-12:30pm, location TBA







