University of Illinois at Chicago

AH 231 – History of Photography 20th century 
Spring 2005

Class - Monday – Wednesday – Friday –12:00-12:50 pm – Stevenson Hall, Room 303 

Instructor – Margaret Denny

Phone – 773-327-0005

Email ( mhdenny0005@aol.com OR mdenny2@uic.edu

Office – Henry Hall, Room TBA
Phone – 312-996-3303 (Art History Department)

Office Hours – Monday 1-3 (or by arrangement)
I.  
Course

Course

Course



Prefix

Number
Name



Credit




AH

231

Photography History, 20thc 
   3



II.   
Prerequisites:  Art History 100 level course – 3 hours

III.
Course Description


This course examines twentieth-century photography as an integral part of cultural history – aesthetic, social, economic, and political.  We will consider the production of photographs: who makes photographs, how photography is used, and by whom.   In addition, the purpose of the course is to look at photographs; analyze their structure, and to build a vocabulary in order to express your ideas on the form and meaning of photography. 

IV. Course Goals: 

CRITICAL THINKING GOALS 
At the successful completion of this course, you will be able to:

A. Analyze the changing idea, theory and reception of photography over time

B. Analyze photography’s multiple and frequently overlapping roles as:  ART, DOCUMENT, MARKET, and SCIENCE

C. Analyze the social and cultural impact of photography, photographs, & photographers

FACTUAL GOALS

At the successful completion of this course, you will be able to:


A.  Know the century’s major practitioners, styles, and movements

B. Know how different types of photographic technologies impacted these styles and movements

C.  Know the social, cultural and political context surrounding photography

V. Academic Integrity:

The very nature of higher education requires that students adhere to accepted standards of academic integrity.  Among the violations of academic integrity are:  cheating, plagiarism, falsification and fabrication, abuse of academic materials, complicity in academic dishonesty, falsification of records and official documents, personal misrepresentation and proxy, and bribes, favors, and threats.  It is the student’s responsibility to be aware of behaviors that constitute dishonesty.  The minimum punishment for the first offense for a student found in the violation of the standards of academic integrity is failure in the assignment.   Simply, DON’T DO IT!

VI. Instructional Material:  

Required textbooks for the course:  Mary Warner Marien Photography: A Cultural History and *The Photography Reader, Liz Wells, editor, London and New York:  Routledge, 2003.  Both are available at the UIC bookstore. 

Recommended for research papers is *A Short Guide to Writing about Art, Sylvan Barnet, Harper Collins, 1996.  There is a chapter about writing on photography.  

Texts on reserve at UIC Daley Library:  

Naomi Rosenblum, A History of Women in Photography and A World History of Photography

*The Photography Reader, Liz Wells, editor

Photography in Print, Vicki Goldberg, editor
*A Short Guide to Writing about Art, Sylvan Barnet

VII.   Outline of Topics – Art History 231    
Week#
   Date

Reading-


Lecture/Discussion/Other 
Week 1 –   Chp. 4 pp. 167-199; 210-216



Jan. 10 – 

Intro – Review Syllabus, course outline
Jan. 12 –                      Review of late 19thc photography – pictorialism, Photo

Secession, Kodak
Jan. 14 – 
Alfred Stieglitz, Edward Steichen, Gertrude Käsebier, Eadweard Muybridge, F. Holland Day, Frances Benjamin Johnston
 
Week 2 –   Chp. 4 pp. 201-204; 217-237



Jan. 17 –   

NO CLASS – Martin Luther King’s Birthday 
Jan. 19 – 
Early modernism in America – Alfred Stieglitz, Camera Work and 291 (gallery on Fifth Avenue NYC)
Jan. 21 –
Paul Strand, Charles Sheeler, Alvin Langdon Coburn; Manhatta  
Week 3 – 
Chp.4 pp. 204-210

 

From Photography Reader:  12-17; Barthes, 19-30

Jan. 24 –   

First Wave Social Documentary – Jacob Riis

Jan. 26 –   

Contrasting Riis and Lewis Hines

Jan. 28 –   

America and Lewis Hine










Week 4 –
Chp. 5 pp. 239-69


From Photography Reader: Benjamin, 42-52
Jan. 31 –  
European Avant-garde -   Dada & Constructivism: Lissitzky, Rodchenko, Heartfield, Höch
Feb. 2 –  

Surrealism:  Duchamp, Man Ray 
Feb. 4 –
NO FORMAL CLASS – gallery visits – to be outlined on forthcoming field trip form
Week 5 –  
Chp. 5 - pp. 293; From Photography Reader: 82-84; Lázsló Moholy-
 

Nagy, 92-96

Feb. 7 – 

Europe’s New Vision, New Objectivity – Leica 35mm 




László Moholy-Nagy & the Bauhaus; August Sander

Feb. 9 –  

Henri Cartier-Bresson, Eugène Atget, André Kertész
Feb. 11 –

Florence Henri, Lotte Jacobi 
Week 6 –   
Chp. 5 - pp. 272-80



From Photography Reader: Weston, 104-108; 324-325; McGrath, 327-336

Feb. 14 – 

U.S. Modernism - F/64 - Weston & his “Daybooks”
Feb. 16 –         
Ansel Adams

Feb. 18 –  

Imogen Cunningham;





Gallery Reviews due 
Week 7 –        Chp. 5 - pp. 280-90


From Photography Reader:  252-255; Becker, 291-305
Feb. 21 –      
Depression Era: FSA:  Walker Evans, Let Us Now Praise Famous Men (1941); Dorothea Lange, An American Exodus:  A Record of Human Erosion (1939)
Feb. 23 –     

Margaret Bourke-White, You Have Seen Their Faces
Feb. 25 –     

More FSA



Week 8 – 
 Chp. 6  - pp. 258, 261; pp. 348-9
Feb. 28 –  

Nightlight: 1930s Brassai in Paris

March 2 – 

WeeGee in America; Review 
March 4 – 

MIDTERM



Week 9 – 
Chp. 6  pp. 311-314; 343-345
From Photography Reader:  Szarkowski, 97-103
March 7 – 

Field Trip: Exhibition at Chicago Historical Society – A

Compassionate Eye:  The Photographs of Declan Haun, 1961-69
March 9 – 

Photojournalism, social documentary: 

Steichen’s Family of Man  

March 11 – 

Robert Frank’s Americans



Week 10 – 
Chp. 6 pp. 





From Photography Reader:  Rosler, 261-271
March 14 –  

European émigrés and social documentary:

Robert Frank’s Americans
March 16 – 

Helen Levitt, Lisette Model 



Declan Haun field trip response paper due

March 18 – 

Garry Winogrand, Diane Arbus
Week 11 –   


SPRING BREAK
Week 12 –  
Chp. 6 pp. 335-343; 346-358; 359-376




March 28 –

Institute of Design:  Moholy-Nagy




Harry Callahan, Aaron Siskind

March 30 – 

The Institute of Design legacy

April 1 – 

Art photography and fashion
Week 13 –
Chp. 7 pp. 424-434
From Photography Reader: 148-150, Solomon-Godeau, 152-163; Grundberg, 164-178

April 4 – 

Post-modernism: Appropriation -   




Sherry Levine, Richard Prince

April 6 – 

Cindy Sherman, Barbara Kruger
April 8 –                     To be scheduled:  In Sight:  Contemporary Dutch

Photography from the Collection of the Stedlijk Museum,

Amsterdam at the Art Institute

 
Week 14 –     Chp. 7 pp. 393-423; 436- 444

April 11 – 

Pushing the boundaries in search of identity: 




Robert Mapplethorpe, Nan Goldin

April 13 – 

Andre Serrano, Donna Ferrato
FINAL PAPER PROJECT DUE

April 15 – 

Catherine Opie, and Orlan   

Week 15 -      Chp. 7 pp. 444-461
 


April 18 – 

Staged Realities:  not a new artform: 
Sandy Skoglund 

April 20 – 

Jeff Wall, Andreas Gurskey

April 22 –  

Thomas Ruff, Thomas Struth
Week 16 –
Chp. 7 pp. 462-496

April 25 – 

Digital and the latest developments

April 27 – 

Response for Dutch photography field trip due

April 29 –

Wrap-up and Review
Week 17 –


FINAL EXAM   8-10am Friday May 6th
** NOTE – Readings are due at the beginning of each scheduled weekly class.
VIII.   Methods of Instruction

In class, we will investigate art through lectures, slides, movies and discussion.  Outside of the classroom, we will investigate art first hand by making several field trips to local galleries and cultural institutions.  A Field Trip handout will be available one week prior to each field trip, (hand-out available in class and on Blackboard outlining date, time, institution, location, directions, and requirements).  Attendance for the field trips is mandatory and in the case of absence, a make-up will be required.  
IX.   Methods of Evaluating Student Progress:

Grades will be determined by fulfillment of the following requirements: 

Field Trip responses


20%

Midterm



15%

Final Research Project

30%

Final Exam



25%

Attendance and Participation 

10%

Grading Scale 90-100 (A), 80-89 (B), 70-79 (C), 60-69 (D), 59 and lower E (failing grade)

FIELD TRIP RESPONSES:  There will be several field trips.  Attend as scheduled or if scheduling doesn’t permit, attend as close to scheduled date as possible.  A short response paper to what you have viewed (typically 1 1/2 – 2 pages) will be written as a follow-up. [Details of individual field trips forthcoming]  Note:  depending on opportunities that arise during the semester some field trips may only require attendance and completion of a field trip form.  
RESEARCH PAPER (CHOICE OF TOPICS/DETAILS FORTHCOMING):
The research paper will consist of a 4 ½-5-page (typed or computer format), standard fonts, 12 pt.-type, doubled-spaced, 1” margins, and a minimum of three bibliographic references. (two sources must be books, other than the class textbook; web sites may be used only by permission) and an illustration (s).  PAPERS ARE DUE AT THE BEGINNING OF CLASS ON THE DESIGNATED DATE APRIL 13TH 
NO LATE PAPERS WILL BE ACCEPTED WITHOUT PRIOR APPROVAL.  Make a copy for yourself and retain it until your grades paper is returned. Late papers will be marked down.  

Note:  If you have any questions or concerns about writing papers – please make an appointment with the Writing Center, 100 Douglas Hall.  

TESTS:

Tests may include the following: definitions, short answers, slide comparisons, and essay questions.  The questions will come from the lectures, discussions, field trips, movies etc.  Slide comparisons will come from images shown in class and found in the textbook.  The final exam will be cumulative, but emphasis will be on the latest material covered.  

Make-ups tests are not given without a doctor’s written excuse.

PLEASE OBSERVE CELL PHONE ETIQUETTE – TURN OFF DURING CLASS AND FIELD TRIPS.


THERE MAY BE MINOR CHANGES TO THE SYLLABUS AS OPPORTUNITIES ARISE.

PAGE  
1

