UNIVERSITY OF ILLINOIS AT CHICAGO

AH 236: HISTORY OF DESIGN II

From the Modern Movement to the Present

Visiting Lecturer Maren Nelson                                  Office: 309 Henry Hall

Room B1 2LCB




        Tel: (773)262-2493

Spring 2005                                                                Office Hours: Friday 








       10:00- 12:00 








       and by appointment








e-mail marennelson@aol.com






 

Nicole Oppenheim will be my teaching assistant this semester.  She will not hold regular office hours, but you may contact her by e-mail at namowhammo@yahoo.com.  Contacting Nicole is a good first step, but you are welcome to contact me directly as well.  We will set up a website for the course.  This will include the syllabus, slide sheets, review slides for the exams, and the assignments for the papers.  You will be able to access the site at www.blackboard.uic.edu.  There is a tutorial on the Blackboard site, but if you have any problems, write to blackboard@uic.edu.

Texts


Steven Heller, Design Literacy (reading assignments to come)


Philip Meggs, A History of Graphic Design, 3rd edition


Books are available at the CCC Bookstore.

Schedule
January 10-12-14
THE MODERN MOVEMENT: GRAPHIC DESIGN AND 




ARCHITECTURE

Review Meggs 223-229 (Behrens and New Objectivity), 262-286 (Constructivism, DeStijl and 



Bauhaus), 287-299 (Jan Tschichold and the New 



Typography)

January 17

MARTIN LUTHER KING, JR. HOLIDAY
January 19-21
THE STYLE MODERNE IN FRANCE (ART DECO)

January 24-26-28
MODERNISM IN ENGLAND AND AMERICA: FUNCTIONALISM AND STREAMLINING




Meggs: 300-305 

Jan. 31 & Feb. 2-4
AMERICAN EXPECTATIONS AND THE 1939 WORLD'S 




FAIR

February 7

Film: Architecture d'Aujourd'hui


February 9

Review for Exam #1

February 11

EXAM #1 (covers first four lectures)
Feb. 14-16-18
FASCISM AND WORLD WAR II




Meggs: 251-255 (review - World War I), 305-310

Feb. 21-23-25
POSTWAR PROSPERITY AND GOOD DESIGN




Meggs: 310-315, 337-349




FILM: Design for Living



HAND IN YOUR CHOICE FOR YOUR BOOK REVIEW 

Feb. 28 & March
POP ART AND VERNACULAR DESIGN: ALTERNATIVES TO

2-4


MODERNISM




Meggs: 349-362, 393-403, 432-434

March 7-9-11
CORPORATE DESIGN AND THE COMPREHENSIVE DESIGN OFFICE




Meggs: 363-389




PAPER #1 DUE
March 14

FILM: Bass on Titles
March 16

Review for Exam #2
March 18

EXAM # 2 (covers second four lectures)
March 21-25

SPRING BREAK!!!!!!!!!!!!!!!!!!!!!!

March 28-30 &
SCANDINAVIAN DESIGN: FROM CRAFTS TO INDUSTRY

April 2



April 4-6-8

DESIGN ALTERNATIVES AND THE COUNTERCULTURE




Meggs: 403-405, 408-413

April 11-13-15
FUNCTIONAL DESIGN: ULM AND THE SWISS GRID 




Meggs: 320-336


April 18-20-22
ITALY: RADICAL ROMANTICISM




PAPER #2 (BOOK REVIEW) DUE

April 25-27-29
JAPANESE DESIGN and MODERN MASS COMMUNICATION AROUND THE WORLD




Meggs: 390-393, 405-408, 417-431,435-474
 

TUESDAY MAY 3rd 8:00-10:00 FINAL (covers last six lectures) (will be confirmed during semester)

Class Information

1) Attendance:  You are allowed three excused absences during the semester.  Any other absence must be due to an emergency.  For absences above the allowed three (and not because of a major problem), 2 points per absence will be deducted from your final overall grade.  Sign in sheets will be circulated at the beginning of class.  If you arrive late, you must sign in with Nicole, who will be sitting in an aisle seat on the left side of the auditorium (looking down towards screens). There will be NO signing in at the end of class.  Do not forge a friend’s signature – this will count against the person more than an absence would!
2) Grade:  The grade will be based on five parts - two exams at 20% each 

(40%), two papers (book review = 20%, restaurant or exhibition review = 10% TOTAL 30%), and the final (30%). Honors students will do an additional paper or project and graduate students will do a research paper. The grade breakdown for honors students will be as follows: one project (20%), 2 exams at 15% each (30%), two papers (10% each = 20%), and the final (30%).  I will prepare a separate assignment sheet and grade breakdown for graduate students.  Plagiarism on the paper assignments or cheating on an exam will result in an automatic F for the term. 
3) Papers: 1st paper, due March 11

OPTION #1: Analysis of a Retail Space or Restaurant as a Cultural Space:  

A strong characteristic of contemporary retail and restaurant design is the idea of giving it a cultural dimension. Retail spaces are designed to function like museums, restaurants become theme parks, nostalgic evocations of times past or ersatz locations in another area of the country, or across the world.  For this paper, I am asking you to visit a retail space or restaurant and describe how the designers have produced a space that creates a cultural atmosphere.

You should pay attention to all the elements of display. Notice how lighting, interior architecture, signage, cultural artifacts, color, costumes or uniforms, product displays and other elements create a space with a cultural aura. In the retail spaces, you might consider how the space is designed to seem like a museum. In the restaurants, discuss the type of place the restaurant is set up to simulate (i.e. rock and roll, old diner, a rain forest, a restaurant in an exotic locale) as well as the idea of how the dining area is related to other parts of the restaurant such as a shop for merchandise.  If the store has a catalog or the restaurant a menu, you can use that as part of the material to be interpreted. The exterior architecture, along with the advertising and graphics, can also be important and useful in interpreting a theme for a commercial space. Another factor is the merchandise that such places sell.  Questions to address are as follows:




• What is the theme of the retail space or restaurant?




• How is the theme conveyed through the design?



• What elements are most dominant in the design? 
LENGTH OF PAPER: Three - four pages of double-spaced text with margins no wider than one inch. You should take slides, photographs, or digital images of the facade and interior as well as details such as merchandise and include four or five images with your paper. If you are particularly interested in photography, try to use your images to explore some of the paper's themes. Photographs may be pasted in, presented in a slide sheet with figure numbers on them, or scanned into the paper. (Photos do not count as part ofength).er ed )with margins no w the paper length).

I can suggest the following sites and you will surely find others. If you’re not sure that a different site you choose is appropriate, please check with me first.

RESTAURANTS

Salt and Pepper Diners, Outback Steakhouse, Joe's Crab Shack (Wells St.), Ed Debevic's, Rainforest Café, Hardrock Café, Zum Deutschen Eck, Dixie Kitchen and Bait Shop (locations in Chicago and Evanston)

RETAIL SPACES

Urban Outfitters, Sharper Image, Whole Foods, Niketown, Banana Republic, Barnes and Noble, Sony Store, Apple Mac Store

OPTION #2: Review of Tea Table Coffee Table Exhibition at the Milwaukee Art Museum

February 25 - June 12, 2005

Decorative Arts Gallery

The tea table and the coffee table were introduced to America approximately 200 years apart. The tea table - with a tilt-top, central pedestal, and three legs - was first made in America by immigrant British craftsmen in the 1720s. Along with tea itself, the new form spread rapidly and brought a new air of domestic sociability to the American home.  The coffee table, invented in the 1920s, was distinguished by its low, informal height and expansive surface. It became such an important part of the mid-century American living room that it led to the creation of a new type of literature: the "coffee table book."  This exhibition compares the parallel developments of these familiar furniture forms, and includes tea and coffee services from each period as well as prime examples of the tables themselves.

Write a three-four page double-spaced (with margins no wider than one inch) review of this exhibition.  Address the following three aspects. I am presenting you with a lot of questions. You do not need to answer every one of them. What I will be looking for is a coherent account of the exhibition with your own point of view. The questions can serve as guidelines to help you write a thoughtful and original critical review.

a)
Display technique: Describe the design of the exhibition. How is the physical space laid out and how are the objects displayed? How are images, wall text, and object labels used as part of the exhibit design? Describe the visual impact of the entry and the ending of the exhibition. What was the designer trying to communicate through this?  Would you have planned the exhibition differently?  If so, what would you change?

b) Narrative: What does this exhibition communicate to you about these kinds of tables and their roles in society?  How would you characterize changes in tables and the society/beverages they are associated with from the first examples in the exhibition to the last? Does the exhibit help you understand these changes in any way? Could more have been done in this regard? Does the exhibit tell you anything about the social or economic factors that influenced these changes? Pick the table you like best, describe it, and explain why you like it. How do you think the audience is responding to this exhibition? Can you imagine some of the reasons why people might like it? (Try to listen to some of the conversations people are having).
c) Meaning and Critique: What do you think the exhibit organizers intended to communicate in this exhibition?  Does the exhibit help you to see furniture and its role in society in a deeper cultural context?

Paper #2: Book Review, due April 22

Write a 4-6 page critical review of the book of your choice, considering the following factors: what is the subject matter, how does the author treat it, what issues are important, and what point of view does the author take?  You may want to analyze the work of an individual designer, describe a specific movement, or discuss a particular phenomenon such as craft and industry, or women in design -- pick a topic that will hold your interest!  

The following books should be available at the UIC Library, or other public libraries (or bookstores or Amazon, if you feel committed) and can be used for your book review paper.  I know this long list looks scary, remember, you just need to choose one -- the titles are fairly self-explanatory.  If you have questions, ask!  If you have a particular book in mind that is not on this list, discuss it with me.  Hand in your choice of book by February 25.

Battersby. The Decorative Twenties
Bel Geddes, Horizons (American Industrial Design)

Blackwell and Carson, The End of Print
Booth-Clibborn. The Language of Graphics
Celent, Constantine, McFadden, and Rykwert, Design: Vignelli

Cohen, Chwast and Heller, Trylon and Perisphere: The NY World's Fair
Conrads. Programs and Manifestoes in 20th C. Architecture
de Beer. Scandinavian Design: Objects of a Lifestyle
Doblin. One Hundred Great Product Designs
Dormer, Design Since 1945
Flinchum, Russell, Henry Dreyfuss, industrial designer: the man in the brown suit

Frampton. Modern Architecture: A Critical History
Friedman, Radical Modernism (Graphic Design)

Garnier. Contemporary Decorative Arts from 1940 to the Present
Glaser. Milton Glaser Graphic Design
Golden, Pineles, Weihs, and Strunsky, The Visual Craft of William Golden
Greenhalgh (ed.), Modernism in Design
Greiman, April, Hybrid Imagery. The fusion of technology and graphic design 

Hard af Segerstad. Modern Finnish Design
Heller, Steven, Merz to Émigre and Beyond: Avant-Garde Magazine Design of the Twentieth Century

Heller, Paul Rand
Heskett. Industrial Design
Heskett, Toothpicks and Logos (design theory)

Hillier. Art Deco
Hinz, Art in the Third Reich

Jacobs and Heller, Angry Graphics: Protest Posters of the Reagan/Bush Era
Jencks. The Language of Postmodern Architecture
Jencks, Modern Movements in Architecture
Kirkham, Pat, ed., Women Designers in the USA 1900-2000: Diversity and Difference

Lavin, Maud, Clean New World: Culture, Politics, and Graphic Design 

LeCorbusier. Towards a New Architecture
Lois and Pitts. The Art of Advertising
Mang. History of Modern Furniture

Massin, Robert. Letter and Image

McFadden, ed. Scandinavian Modern Design 1880-1980
McLean, Jan Tschichold, Typographer
Meikle. Twentieth-Century Limited
Müller-Brockmann. The Graphic Artist and His Design Problems
Nelson. George Nelson on Design
Nelson. Problems of Design

Pachnicke and Honnef, eds. John Heartfield

Papanek, Design for the Real World
Rand. Thoughts on Design
Remington, R. Roger, and Hodik, Barbara J., Nine Pioneers in American Graphic Design

Sartogo. Italian Re-Evolution
Scotford, Martha, Cipe Pineles: A Life of Design
Sparke, Reyner Banham: Design by Choice

Sparke, Modern Japanese Design

Thompson, Bradbury Thompson: The Art of Graphic Design

Thornton, The Graphic Spirit of Japan
VanderLans, Rudy, Licko, Zuzana with Gray, Mary E., Émigré (The Book): Graphic Design into the Digital Realm

Venturi, Robert, Brown, Denise Scott, and Izenour, Steven, Learning from Las Vegas

Votolato, American Design in the 20th Century
Whitely, Design for Society
Woodham. The Industrial Designer and the Public
Woodham, Twentieth-Century Design
Wozencroft, Jon, The Graphic Language of Neville Brody
The papers are an opportunity for you to express what YOU think.  If you have doubts about your language skills or questions about footnoting, etc., please discuss your concerns with me.  I would much rather receive a paper with YOUR thoughts and some grammatical errors than something someone helped you with or that you copied.
