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INTRODUCTION
AH 250 presents the art and architecture of the Early Renaissance, the High Renaissance, and Mannerism in Italy, which is to say, roughly 1400-1600, with some time devoted to late Gothic predecessors.  Since a specific Renaissance architecture course is offered in the department, the emphasis in AH 250 will be on painting and sculpture, though some important architecture will be included. The required book for this course Frederick Hartt's History of Italian Renaissance Art (5th ed). This is on reserve with a number of other books that will helpful to you in both your studies and in the research of your term papers (see p.3 below).  You should bring this syllabus with you to class as it contains a great deal of information on the material to be given in lecture.  You may also be given supplementary pages later in the semester.  

NOTE
While the course generally follows Hartt(s presentation, this is not always the case and, thus, the readings indicated with each lecture, which are specific to the material being covered, will at times seem slightly erratic. You can, of course, read the particular pages I indicate, but you would do well to simply read the entire chapter that includes these selections or, even better, read the book straight through, at least two or three chapters a week, with the exception of the first five chapters (i.e., Prelude and  Part One: The Late Middle Ages), which should be read immediately.


EXAMINATIONS

There will be two mid-term examinations, one on Friday of the fifth week or Monday of the sixth, the other around the eleventh week (the dates will be fixed and announced a week or two ahead of the exam), and a final.  My grading system is straightforward; I use the 100% system, with  90%-100% = A, 80%-89% = B, and so on. Please note that a small difference on a single exam or paper does not carry much significance.  If, for example, an exam receives 79.2%, a C+ rather than a B-, that small difference of less than a point can easily be made up on other grades. The two mid-terms will be worth 20% each, the paper will be worth 30%, and the final will be worth 30%.  


OFFICE HOURS
My office hours are from 3:30-4:30 on Tuesdays and Thursdays, but I am also usually available on immediately after class and often during the rest of the week.  In any event, appointments, if needed, can be made at our mutual convenience.  If you need to reach me by phone, my number is 996-5325, and my e-mail address is munman@uic.edu; please feel free to contact me (an e-mail is preferable to a phone message if I happen not to be in when you call).


Reserve Book List: Art History 250
Loan Period: 3 days on all materials.

Alberti, L.B. (ed C.Grayson), On Painting and On Sculpture 
N7420.A413 1972

Baxandall, M., Painting and Experience in 15th‑Century Italy 
ND615.B32

Bennett, B., and D. Wilkins,  Donatello 




NB623.D7 1984

Blunt, A., Artistic Theory in Italy: 1450‑1600



N6915.B5 1962

Clark, K., Leonardo da Vinci





ND623.L5 C5 1967

Cole, Bruce, Italian Art:  1250-1550. The 

Relation Between Renaissance Art and Society


N6915.C6 1987

DeTolnay, C.,  Michelangelo, 5 vols




*N6923.B9 D395 1945 
(Main Special Coll./non circ)

Freedberg, S.J., Painting in Italy: 1500-1600 



ND615.F66 1993

Friedländer, W., Mannerism and Anti-Mannerism in Italian 

Painting






 

ND615.F7 1965

Hartt, F., History of Italian Renaissance Art
 


N6915.H37 1987 & '94 

Heydenreich, L. H., & W. Lotz, Architecture in Italy 

1400-1600 








NA1115.H4913

Hibbard, H., Michelangelo





N6923.B9 H49 1985

Murray, P., Architecture of the Italian Renaissance


NA1115.M8 1986b

Pope‑Hennessy, J., Italian Gothic Sculpture



NB614.P6  pt.1

Pope‑Hennessy, J., Italian Renaissance Sculpture


NB614.P6  pt.2

Pope-Hennessy, J., Italian High Renaissance and 

Baroque Sculpture 






NB614.P6 pt 3 (3 vols)

Seymour, C.,jr., Sculpture in Italy 1400‑1500



NB615.S45 1966a

Shearman, J., Mannerism






N6370.S48 1967


TERM PAPER ASSIGNMENT
You will be responsible for writing a term paper on a topic of your choice or one selected from the suggested topics listed below.  This is a research paper, not merely a "visual analysis", and you should make use of both books and relevant journal articles.  Start with the obvious, the bibliography of Hartt's History of Italian Renaissance Art (starting on page 732).  Here you will find references to the best and most available books on your subject, books that in turn will usually have large bibliographies related to your subject. (Remember that because of the delay between submission and publication of a book there is always a time gap, usually a year or two, between the publication date of a book and the most recent bibliographic entries that it lists.)  Don't ignore recent major books that are in foreign languages; regardless of the language, the book(s bibliography lists relevant books of many languages and is equally valuable to the bibliographies of studies in English. Remember also that books can be borrowed on interlibrary loan (though you need to assume a week to a month or more delivery time). And most important, once you are a member of the Art Institute of Chicago (there are student rates), you have one of the best art history libraries in the state available just fifteen minutes away by "L" (and you can even use their free coat-check area!)

Don't forget that journal articles are often even more important sources than books and sometimes are the only pertinent source for your particular subject.  Be sure to look for such articles in the bibliographies noted above, but also look for them in standard sources, particularly the Art Index.  The Art Index is issued quarterly and contains listings of art historical journal articles.  The current issues are unbound but all earlier years are in bound volumes, one per year, and can be found on the second floor of the University Library (the most recent volumes may be separately filled; ask a reference librarian).  In addition, the Art Index, from 1983 until present issues, is available on line and can be found through the University home page. Simply go to that page and click on Library.  Then click on the box with (quick links and short cuts( and bring down the menu. Select (Electronic Resources - Alphabetical List( and click on (Go(.  When the long alphabetized list comes up, click on (Art Abstracts(. When that comes up, type in a key word (the artist, the subject, a key word of the topic, etc.) and click on Search or simply hit (Enter( on your keyboard to see the available articles (ten articles per screen). 

 Remember to try to restrict the search if the most obvious word will bring up too many references.  For example, "Michelangelo" will bring up close to a thousand articles (just since ca.1983!), many of which are not even the right Michelangelo!!  If, for example, you are interested in Michelangelo and Neoplatonism, a search for that subject will turn up six articles.  Other examples might be "Michelangelo and Mannerism" or "Michelangelo and Leonardo" or "Michelangelo and sexuality" (though in this case, of the two articles available only one is on our Michelangelo; the other is Michelangelo Merisi da Caravaggio!). The number of articles found will vary significantly depending on the different "key word(s)" you use in your searches; a little imagination in (key words( goes a long way.  Also remember that some topics might need a search in more than one language or form; for example, a search for "San Lorenzo" (Brunelleschi(s church in Florence), might be searched as "San Lorenzo" or as "S.Lorenzo", while Michelozzo's Palazzo Medici might be looked for under "Michelozzo", or "Palazzo Medici", or "Medici Palace" or "Michelozzo Palazzo Medici", or Michelozzo and Medici", etc. etc. etc. These all bring up a different number of references, though there is, of course, a fair amount of overlap.  In any event, using Art Abstracts on-line is like having a complete index to the last twenty years of the Art Index and it can save you an incredible amount time.

In order to help you use such reference materials, and in order to recommend where you might begin your research, I need to speak to you before you begin your paper.  In addition, if you work on a subject of your own choosing (which I encourage), you must receive permission from me first. This to assure that you are not tackling a subject that is too complex, or inaccessible because of a lack of material in English, or that presents some other difficulty.  Similarly, I will not approve topics that are too general (e.g., "Leonardo da Vinci" or "The Bronze Statuette"), simply because you will not be able to produce anything more than a synopsis of general facts.  Thus, if you wish to write on a topic of your own, look at the topic list below for ideas on how to structure your approach.

The paper's length (as professors always say) should be as long as needed to cover the material, but, pragmatically speaking, it should be somewhere between 3000 and 4000 words (i.e., between about 10 and 13 pages with a standard, 13 point, font ( NOT including inserted illustrations!!(,  though papers up to 5000 words are acceptable (Note: merely reaching line 1, or even line 5, on page 10 does NOT constitute a 10 page paper!).  You should supply photocopies of relevant illustration and under no circumstances should you cut illustrations out of a book, even your own, for this purpose. 
N.B!! (note bene: note well!): Notes must be supplied with the paper; either footnotes or endnotes are acceptable and should be written in a standard (and consistent) form.  Check any good style book or scholarly text for form. Also remember that notes are not only used for citing references; you can also add information that does not fit comfortably into your text but that you feel is of interest and relevance. In any case, DO NOT USE BOTH PARENTHETICAL NOTES AND FOOT/OR ENDNOTES. Parenthetical citations tend to break up the flow of your text, but in any case cannot be used to add additional information and are best avoided in this kind of paper.

You MUST also provide a separate bibliography of consulted sources. Do not combine your notes and your bibliography; the bibliography must be a separate listing of sources that you used.  Remember that sources are listed somewhat differently in notes and in bibliographies; for example, in  bibliographies (but not notes) one lists author by last name first, and only article citations should include page numbers of the whole article (notes, on the other hand, should give the specific pages cited). Also remember that after the first note citation, you may use a shortened form, e.g., Hartt, 2003, 75). 

Needless to say, you must use a reasonable variety of sources (avoiding general survey books, "coffee table" books, popular magazines, and the like), presented in a standard format (again, see your own text book -- p.732ff -- for form).   All papers must be printed; please do not use Italics (e.g. Italics) except, if you wish, where appropriate for bibliographic reference and foreign words (which, of course, may be underlined in place of Italics).  

A Warning: do NOT use On-Line citations!!!!! The material on-line may be accurate, but it may not be; there is no guarantee that information you find on the Web is scholarly and, in any case, it is almost always uncredited as to authorship. It is also difficult to cite such material even when authors (and the URL) are known, simply because there are no page numbers! On-line sources may be very useful, but they should lead you to published material. And I hardly need add that any information simply down-loaded from the Web will, at best, be suspect (even when an author CAN be cited), but without a citation will constitute plagiarism and subject you to failure. See below for further remarks on this.

Please staple papers; do not use plastic or paper folders.  FOR YOUR OWN PROTECTION, BE SURE TO MAKE A COPY OF OF YOUR PAPER (or at least a computer back-up)  AND RETAIN IT AT LEAST UNTIL YOUR ORIGINAL IS RETURNED WITH A GRADE.  The wisdom of safeguarding against any accidental loss of your work my part (or yours) is obvious.  

Two very important points: 
First: while I do not grade you directly on writing style and grammar, it is legitimate to take the quality of your writing into consideration and your grade will in some way be affected by how well or how poorly your paper is written.  In short, PROOF-READ your paper carefully and, if necessary, have someone else proof-read it as well (this is particularly important if English is not your native language).  
Second: all direct quotations must be within quotation marks and have  reference notes to sources. Remember that changing a word or two in a quoted sentence does not qualify as a paraphrase and the quoted sections need to be included in quotation marks. Neglecting to use quotation marks and reference notes when necessary constitutes plagiarism!!!   In addition, remember that any substantial information or major ideas that are not considered common knowledge should eventually have a reference note (e.g., at the end of a paragraph or the section dealing with the material).  Simply put, you MUST write your papers using your own thoughts and words, and where you use the words, and even the thoughts of others you must give appropriate credit.  Moreover, in regard to paraphrasing, there should be little, if any, and it(s best to avoid it entirely. A common, major problem with student papers is that they are often simply a series of paraphrases of sources, and to "construct" a paper in this way is unacceptable!  DO NOT - I REPEAT - DO NOT merely rearrange your notes into your paper! While paraphrases may be legitimate (when they are not direct quotations and when they do have correct reference note credit), constructing a paper in such a way is not a substitute for actually writing one!  Read your source material, understand it, formulate a thesis that is supported by the material you've collected, and put it all together in a coherent way in your own words, checking your notes only when needed in order to confirm information.  It's better to write a simpler paper that is your own than a more sophisticated one that is not! If you have a problem understanding or dealing with this problem, SEE ME and I will help you! And, once again, PROOF-READ CAREFULLY!
Finally: do not over-react to these injunctions: it is not necessary to have a note at the end of every sentence!  In fact, if you correctly give   reference notes to all quotes, paraphrases and important ideas taken from your sources, and you find that you are giving a reference note with almost every sentence and/or paragraph, you are probably "constructing" your paper without much input of your own and you should rethink your entire approach! Simply use common sense and provide the reader with reasonable references to borrowed material. 

  
SUGGESTED PAPER TOPICS

Topics marked with one or more asterisks (*) tend to be popular (two or three asterisks indicate even greater popularity).  While there are many books and articles relevant to these subjects, there will probably be a greater demand for them and, thus, some important sources may be difficult to find. 

LISTNUM 1 \l 1  The Earliest /or Latest Works of Botticelli*
LISTNUM 1 \l 1  The Earliest /or Latest Works of Donatello

LISTNUM 1 \l 1  Iconography of the Humanist Tomb

LISTNUM 1 \l 1  The development of the sculptured portrait bust in 15th-century Florence

LISTNUM 1 \l 1  The Altarpieces of Giovanni Bellini

LISTNUM 1 \l 1  David as a Symbol of the Florentine State **

LISTNUM 1 \l 1  The Beginnings of the Renaissance in Siena

LISTNUM 1 \l 1  The Adoration of the Magi by Botticelli (several versions exist)

LISTNUM 1 \l 1  The Development of Renaissance "Trompe l'oeil" ("fool‑the‑eye") Illusionism 

LISTNUM 1 \l 1 The Development of the Renaissance Medal

LISTNUM 1 \l 1 The Renaissance Equestrian Monument

LISTNUM 1 \l 1 Giovanni Bellini's Artistic Relationship to Andrea Mantegna

LISTNUM 1 \l 1 Renaissance Venice and the Influence of Byzantine Art

LISTNUM 1 \l 1 The Development of the Florentine Renaissance Palace

LISTNUM 1 \l 1 Pollaiuolo and the Development of Engraving

LISTNUM 1 \l 1 Mantegna and the Antique

LISTNUM 1 \l 1 The Iconography of Piero della Francesca's Flagellation

LISTNUM 1 \l 1 Botticelli and Neoplatonism*
LISTNUM 1 \l 1 The Earliest Works of Michelangelo and their 15th‑Century Sources*
LISTNUM 1 \l 1 The Development of Venetian Landscape Painting

LISTNUM 1 \l 1 The Iconography of the Last Supper from Giotto to Leonardo*
LISTNUM 1 \l 1 Hercules as a Florentine Symbol of Freedom**
LISTNUM 1 \l 1 The Iconography of "Famous Men and Women" in Renaissance Art

LISTNUM 1 \l 1 Alberti, Sigismondo Pandolfo Malatesta, and the Malatesta Temple in Rimini

LISTNUM 1 \l 1 Brunelleschi's Pazzi Chapel

LISTNUM 1 \l 1 Masaccio's Trinity in S. Maria Novella*
LISTNUM 1 \l 1 Michelangelo's designs for St. Peter's** 

LISTNUM 1 \l 1 Tintoretto and Mannerism

LISTNUM 1 \l 1 The Secular Architecture of Raphael  

LISTNUM 1 \l 1 The Iconography of Raphael(s Stanza della  Segnatura ceiling

LISTNUM 1 \l 1 Rosso Fiorentino's French period  

LISTNUM 1 \l 1 Michelangelo and the Counter‑Reformation 

LISTNUM 1 \l 1 Marcantonio Raimondi's engravings after Raphael 

LISTNUM 1 \l 1 Medician Propaganda in the Palazzo Vecchio, Florence

LISTNUM 1 \l 1 Titian's relationship to Giorgione 

LISTNUM 1 \l 1 The Council of Trent and Reformation art of 16th‑century Italy*
LISTNUM 1 \l 1 Michelangelo's "Samson and the Philistines" 

LISTNUM 1 \l 1 The Allegorical Statues of Giovanni da Bologna 

LISTNUM 1 \l 1 The Mannerist Fountain 

LISTNUM 1 \l 1 Tintoretto's Treatments of "The Last Supper" 

LISTNUM 1 \l 1 Titian's "Venuses" *

LISTNUM 1 \l 1 Veronese's Ceiling Decorations 

LISTNUM 1 \l 1 Corregio's Mythologies 

LISTNUM 1 \l 1 Michelangelo's "Pietàs" ***

LISTNUM 1 \l 1 Benvenuto Cellini's Bronze Group of "Perseus and the Medusa" **

LISTNUM 1 \l 1 The Allegorical "Victory" group (sculpture) in 16th‑cen. Florence and Rome 

LISTNUM 1 \l 1 The Meaning of Giorgione's "Tempest"* 

LISTNUM 1 \l 1 Pontormo's Relationship to Michelangelo 

LISTNUM 1 \l 1 Sebastiano del Piombo's Relationship to Michelangelo 

LISTNUM 1 \l 1 The Competition Between Sebastiano del Piombo and Raphael 

LISTNUM 1 \l 1 Giulio Romano's Painted Decoration for the Palazzo del Tè, Mantua

LISTNUM 1 \l 1 The Early/or Late Work of Jacopo da Pontormo 

LISTNUM 1 \l 1 Parmigianino's Madonna of the Long Neck: Sources and Development 

LISTNUM 1 \l 1 Michelangelo's Dome for St. Peter's*

LISTNUM 1 \l 1 Pontormo and the Influence of Albrecht Dürer 

LISTNUM 1 \l 1 The Development of the Altarpieces of Fra Bartolommeo

These are suggested topics, and although you may use one of them, you are encouraged to choose a topic of your own, perhaps something similar to one of those listed above.  This includes topics that have to do with original Renaissance works of art that you have available to you, such as at the Art Institute. If you select one of the topics listed here, you may prefer to restrict it in some way (e.g., rather than "The Florentine Palace," you might wish to write on the "Early (i.e., 15th-century) Florentine Palace" or, more specifically, "The Medici Palace." In any event, as noted above, if you choose your own topic you MUST clear it with me first! For all topics, whether on the list or not, I am available to talk to you about the problems and/or advantages it may have, and to give you advice on where to start on building a bibliography. If you choose a topic of your own without consulting me, you may find that it is unacceptable and that you will have to write a new paper!!.  DON'T MAKE THIS MISTAKE!

Prelude:

13th‑ and 14th‑century Italian Painting and Sculpture
Nicòla Pisano, active 1258‑1278

Nativity, from the pulpit of the Baptistery, Pisa (signed and dated 1260; 1259 modern style)

"Fortitude", from the same pulpit

Giovanni Pisano, active c.1250‑1314

Nativity, from the pulpit of S. Andrea, Pistoia, 1298‑1301

"Fortitude," from the pulpit of the Cathedral of Pisa, 1302‑10

Cimabue, active c.1272‑1303

Madonna and Child Enthroned,  Uffizi, Florence, c.1280

Duccio di Buoninsegna, active 1278‑1318

Madonna and Child Enthroned (known as the "Ruccellai Madonna"), Uffizi, Florence, 1285

The Entry into Jerusalem, from the Maestà Altar, formerly on the High Altar of the Cathedral of Siena, now Museo dell'Opera Metropolitana, Siena, 1308‑1311

Giotto di Bondone, c.1267‑1337

The Entry into Jerusalem, the Arena Chapel (the Scrovegni Chapel), Padua, c.1305‑08

Madonna and Child Enthroned with Saints and Angels  (known as the "Ognissanti Madonna"),  Uffizi, Florence, c.1305‑10

Simone Martini, active 1315‑1344

Annunciation, Uffizi, Florence, 1333

Pietro Lorenzetti, c.1290‑1348

Birth of the Virgin, Museo dell'Opera Metropolitana, Siena, 1342

Reading: Hartt, Chapters 1‑5

Terms to know: Madonna; Maestà; Italo‑Byzantine style (called, along with all Byzantine art, the "Maniera Greca" [the "Greek manner"] by the Italians); duecento (= 200, i.e, the two-hundreds, the 13th century), trecento (= 300, i.e., the three-hundreds, the 14th century); gold‑ground; tempera; fresco (buon fresco, and fresco a secco); tooling

____________________________________________________________________________


The "International Style"
(Andrea Pisano, Gothic sculptor, 1290‑1348; Bronze Doors for the Baptistery of Florence, representing scenes from the life of St. John the Baptist, 1330‑1336) *
Lorenzo Ghiberti, 1378‑1455

Competition Panel for the second doors for the Florentine Baptistery, representing The Sacrifice of Abraham, Bargello, Florence, 1402-03

Filippo Brunelleschi, 1377‑1446

Same as Ghiberti above.

Ghiberti
Second Doors for the Baptistery, Florence, representing scenes from the New Testament, 1403‑1424

The Annunciation; The Adoration of the Magi, c.1404‑07

(Limbourg Brothers, Franco‑Flemish manuscript illuminators, active c.1385‑1416: Les Trés Riches Heures du Duc de Berry, Musée Condé, Chantilly, France, 1413‑16)

Stefano da Verona (a.k.a. Stefano da Zevio)

Madonna of the Rose Garden, Castelvecchio, Verona, c.1420

Pisanello (Antonio Pisano), c.1395‑1455

St. George and the Princess, Museo Civico, Verona (formerly in Sant'Anastasia, Verona), c.1437-38

Gentile da Fabriano, c.1360‑1427

Adoration of the Magi (known as the "Strozzi Altar"), Uffizi, Florence, c.1421‑23 (dated 1423)

Reading: Hartt, chapter 7, and pp.223-227; 425-428

* Note: When, as in this example, entire artist/art entries are in parentheses, they are important comparisons, usually from a previous period or foreign locale. Other parentheses usually contain media (e.g., bronze, wood, etc.), artists' original names or alternate names (or Italian names) for works of art or architecture, or other additional information.

______________________________________________________________________________


Early 15th‑century Florentine Sculpture ‑ I


Campaign for the Façade of the Florentine Cathedral
Niccolò di Pietro Lamberti, c.1374‑1451

 
St. Mark, c.1408‑14

Nanni di Banco, c.1385‑1421

St. Luke, c.1408‑13

Donatello (Donato di Niccolò di Betti Bardi), 1386‑1466

St. John, 1408‑13


Campaign for the Niches of Or San Michele
Donatello: St. Mark, 1411‑15

Nanni di Banco: Four Crowned Martyrs (Quattro Santi Coronati), c.1409-1416/17

Ghiberti: St. John the Baptist (bronze), c.1405-17 (signed and dated 1414, installed 1414)

Donatello: St. George, 1415-17, and relief of St. George and the Dragon, 1417


Campaign for the Niches of the Campanile

Donatello:

Beardless Prophet (unidentified), now Museo dell'Opera del Duomo, Florence, 1416‑18

"Lo Zuccone"  ("Pumpkin Head"), usually considered to be the prophet Habakkuk, but recently suggested as Jeremiah), now Museo dell'Opera del Duomo, Florence, 1427-36

Terms to know: rilievo schiacciato; campanile; duomo 

Reading: Hartt, chapter 7

Recommended Reading: relevant chapters in Pope‑Hennessy, Italian Gothic Sculpture, and Italian Renaissance Sculpture; Seymour, Sculpture in Italy 1400‑1500; and Bennett and Wilkins, Donatello
______________________________________________________________________________
The Architecture of Filippo Brunelleschi, 1377-1446 - Part I
Ospedale (or "Spedale") degli Innocenti (Foundling Hospital), Florence, begun 1419

Dome of the Cathedral of Florence, 1420‑1436

Old Sacristy, S. Lorenzo, Florence, designed 1419, built 1421‑28   

S. Lorenzo, Florence, choir and transept begun ca.1425; nave designed 1434(?); built from 1442-1470s 

Donatello, 1386‑1466

The Feast of Herod, bronze relief, Baptistery Font, Siena, c.1423-27

Leon Battista Alberti, 1404‑1472

"Della Pittura" (treatise, "On Painting"), 1435/36

Reading: Hartt, chapters 6 & 7

Recommenced reading: P.Murray, Italian Renaissance Architecture; Heydenreich & Lotz, Architecture in Italy, 1400‑1600

Early Renaissance Painting - Part I: Masaccio
Masaccio (nickname for Maso [an abbreviation for "Tomasso"] di Ser Giovanni), 1401‑c.1428
Madonna and Child with St. Anne (also known as the "Metterza Madonna") (with Masolino da Panicale, 1383‑1447), Uffizi, Florence, c.1423/25

The Pisa Polyptych, originally in S. Maria del Carmine, Pisa, documented 1426

Madonna and Child Enthroned with Angels (central panel)

The Crucifixion (pinnacle)

Adoration of the Magi, Crucifixion of St. Peter, Execution of St. John (predella)

The main panel of The Madonna And Child Enthroned: National Gallery, London; the predella panels: Gemäldegalerie, Berlin; The Crucifixion: Capodimonte Museum, Naples; other panels in various museums)

Scenes from the Life of St. Peter and The Expulsion of Adam and Eve from Paradise, commissioned shared with Masolino da Panicale, Brancacci Chapel, S. Maria del Carmine, Florence, 1427/28(?)

St. Peter Baptizing; The Tribute Money; Expulsion of Adam and Eve from Paradise

The Holy Trinity, Sta.Maria Novella, Florence, c.1427/28

Terms to know: predella; pinnacle

Reading: Hartt, pp.227-243:  Recommended: Berti, Masaccio; Cole, Masaccio; Alberti, On Painting (trans. Spencer), or, better, trans. Greyson: On Painting and On Sculpture)



The "Second Renaissance Style" in Florence - Part I: Sculpture
Lorenzo Ghiberti, 1378‑1455

"The Gates of Paradise": the east doors (Ghiberti's second set) for the Baptistery of Florence, showing scenes from the Old Testament:

The Creation; The Story of Isaac, Jacob and Esau; The Meeting of Solomon and the Queen of Sheba  
 
1425-52: most reliefs modeled by c.1435, gilding and installation, 1452

Donatello, c.1386‑1466

David, bronze, Bargello, Florence, c.1430‑35 (dated by some ca.1446-60)

Cantoria, Museo dell'Opera del Duomo, Florence, originally over the south sacristy door of the Cathedral, 1433‑39

Luca della Robbia, 1399/1400‑1482

Cantoria, Museo dell'Opera del Duomo, Florence, originally over the north sacristy door of the Cathedral, 1431‑38

Paretola Altar, S. Maria, Paretola, 1441‑43

Madonna and Child, numerous examples, glazed terra‑cotta, Bargello, Florence, and elsewhere, c.1450s and after

Reading: Hartt, chapter 10

Recommended reading: Pope‑Hennessy, Italian Gothic Sculpture and Italian Renaissance Sculpture; Seymour, Sculpture in Italy, 1400‑1500


The "Second Renaissance Style": Painting ‑ Part II: Painting

Fra Angelico (Giovanni da Fiesole, known as), 1401‑1455

The Annunciation, Museo Diocesano, Cortona, c.1432-33

Descent from the Cross, Angelico Museum, S. Marco, Florence, c.1430‑34

The S. Marco Altar; predella panels showing scenes from the lives of SS.  Cosmas and Damian, Angelico Museum, S. Marco, Florence, c.1438‑40

Fra Filippo Lippi, c.1406‑1469

Madonna and Child known (known as the "Tarquinian Madonna"), National Gallery, Rome, dated 1437

Madonna & Child with Saints (known as the Barbadori Altarpiece), Sto.Spirito, Florence, begun 1437

Annunciation, S. Lorenzo, Florence, c.1440

Madonna and Child with Scenes from the Life of the Virgin (also called the "Pitti Tondo"),  Pitti Palace, Florence, c.1452

Reading: Hartt, chapter 9

Recommended Reading: Baxandall, Painting and Experience in 15th‑Century 

Italy

The Second Renaissance Style: Painting - Part III
Paolo Uccello, 1397-1475

Equestrian Portrait of Sir John Hawkwood (called Giovanni Acuto by the Italians), Cathedral, Florence, 1436

Chalice and Mazzocchi drawings, Uffizi, Florence, 1430-40

Genesis Cycle: Story of Adam and Eve; Story of Noah ("The Deluge"), in the Chiostro Verde ("Green Cloister"), S.Maria Novella, Florence, c.1450

The Battle of San Romano, originally in the Medici Palace, now in the National Gallery, London ("Niccolo da Tolentino Directing the Attack at San Romano"), the Uffizi, Florence ("The Unhorsing of Bernardino della Carda"), and the Louvre, Paris ("Micheletto da Cotignola Leading the Counterattack of the Florentine Squadrons"), c.1430(?)-50s(?)

Domenico Veneziano, c.1410-1461

Adoration of the Magi, Dahlem Museum, Berlin, c.1439-41

The St. Lucy Altar (Madonna and Child Enthroned with Saints Francis, John the Baptist, Lucy and Zenobius), Uffizi, Florence, c.1445-47

The Stigmatization of St.Francis; St John the Baptist Entering the Desert, predella panels from the St.Lucy Altar, National Gallery, Washington, 

Portrait of a Woman (attribution), Dahlem Museum, Berlin, c.1450

Reading: Hartt, chapter 11

Recommended reading: Pope-Hennessy, Uccello; Helmut Wohl, Domenico Veneziano

The Architecture of Filippo Brunelleschi - Part II

Santo Spirito, Florence, designed ca.1434-36; somewhat altered

The Pazzi Chapel, Santa Croce (cloister), Florence, designed ca.1433, finished in 1461 (with possible additions by Giuliano da Maiano)

Donatello: the years in Padua and the late Florentine works

Equestrian Statue of Gattamelata [Erasmo da Narni] Piazza del Santo (S. Antonio), Padua, 1445-1453

Miracles of the Miser's Heart; Miracle of the Irascible Son, reliefs in bronze from the High Altar, S. Antonio, Padua, 1444-49

St. Mary Magdalene, gilt and painted wood, formerly in the Baptistery of Florence, now in the Museo dell'Opera del Duomo, Florence, 1454/55

Reading: chapter 6, pp.282-291; 331-336

Recommended reading: relevant sections of Heydenreich & Lotz, Architecture in Italy 1400-1600; Murray, The Architecture of the Italian Renaissance; Bennet and Wilkins, Donatello


Painting and Sculpture in Siena - Part I

Jacopo della Quercia, c.1374-1438

Tomb Monument of Ilaria del Carretto, Cathedral, Lucca, 1406

Scenes from the Old Testament, Main portal, S. Petronio, Bologna, 1429-1434

Creation of Adam; Expulsion of Adam and Eve from Paradise; The Sacrifice of Adam

Sassetta (Stefano di Giovanni), c.1400-50

Polyptych of St. Francis, 1437‑44

St. Francis in Ecstacy, Berenson Collection, Florence

Marriage of St. Francis to Lady Poverty, Musée Conde, Chantilly

Giovanni di Paolo, c.1403(?)‑83

Annunciation, National Gallery, Washington, c.1445

Expulsion of Adam and Eve from Paradise, Metropolitan Museum, N.Y., c.1440

Polyptych of St. John in the Desert, Art Institute, Chicago, 1455‑60

St. John Departing for the Desert; St. John in Prison; The Execution of St. John; The Feast of Herod (The Presentation of the Head of St. John)

Reading: Hartt, pp.217-221; 399-406; Recommended Reading: B.Cole, Fifteenth Century Sienese Painting

"Second Generation" Renaissance Art in Florence: Part I
Andrea del Castagno, 1417/19-1457

The Last Supper (part of a Passion cycle), S. Apollonia, Florence, 1447      Portrait of a Man, National Gallery, Washington, c.1445-50

Piero della Francesca, 1410/20-1492

Madonna della Misericordia ("The Madonna of Mercy"), Museo Civico, San Sepolcro, c.1445-?62

The Flagellation of Christ, Palazzo Ducale, Urbino (Galleria Nazionale delle Marche), later 1440s(?) or 1460s

Double Portraits of the Duke and Duchess of Urbino (Federigo da Montefeltro and Battista Sforza; actually Count and Countess at the time of these portraits), Uffizi, Florence, c.1472-73

The Resurrection of Christ, Museo Civico, San Sepolcro, c.1458

The Story of the True Cross, S. Francesco, Arezzo, 1454-58

The Invention (i.e, the discovery) and Recognition of the True Cross; The Battle of Heraclius and Chosroes; The Annunciation
Reading: Hartt, chapter 11

Recommended reading: K.Clark, Piero della Francesca; B. Cole, Piero della Francesca


"Second Generation" Renaissance Art in Florence: Part II
Bernardo Rossellino, 1409-1464

Tomb Monument to Lionardo Bruni, S. Croce, Florence, c.1445

Desiderio da Settignano, 1428-1464

Tomb Monument of Carlo Marsuppini, S. Croce, Florence, after 1453

Portrait of a Young Woman, Bargello, Florence, 1460-62

Madonna and Child, Philadelphia Museum, c.1460

Antonio Rossellino, 1427-1479

Portrait Bust of Giovanni Chellini, Victoria & Albert Museum, London, signed and dated 1456

Antonio del Pollaiuolo, c.1432-1498

Battle of the Ten Nudes, engraving, c.1465

The Martyrdom of St. Sebastian, National Gallery, London, finished 1475

Hercules and Anteaus; Hercules and the Hydra, Uffizi, Florence, c.1475-80 (probably copies of earlier, larger versions of c.1460)

Hercules and Antaeus, bronze statuette, Bargello, Florence, c.1470s

Andrea del Verrocchio, c.1435-1488

David, Bargello, Florence, c.1470s

Christ & St. Thomas, Or S. Michele, Florence, ca.1465-83

Portrait of a Woman with Flowers, Bargello, Florence, 1480s

Equestrian Statue of Bartolommeo Colleoni, Campo SS.  Giovanni e Paolo, Venice, c.1481-96 (unfinished in 1488 at Verrocchio's death; final decorative details and casting by the Venetian, Alessandro Leopardi)

Reading: Hartt, pp.289-91, chapters 12, 13



"Second Generation" Architects
Michelozzo di Bartolommeo, 1396-1472

Palazzo Medici, Florence, (now Medici-Ricardi), 1444-59

Leonbattista Alberti, 1404-1472

S. Francesco ("Il Tempio Malatestiano"), Rimini, begun 1450

Palazzo Ruccellai, Florence, 1455-58

Sant'Andrea, Mantua, begun 1470

Reading: Hartt, pp.195f., chapter 10


Sienese Painting and Sculpture - Part II
Il Vecchietta (Lorenzo di Pietro, known as), 1412-1480

Risen Christ, Sta.Maria della Scala, Siena, 1476

Madonna and Child with Saints, Pinacoteca, Siena, c.1479

Neroccio di Landi, 1447-1500

Madonna and Child with SS. Michael and Bernardino of Siena, Pinacoteca, Siena, 1476

Portrait of a Young Woman, Nat.Gal., Washington, c.1490

Francesco di Giorgio Martini, 1439-1502

Annunciation, Pinacoteca, Siena, c.1471

Coronation of the Virgin, Pinacoteca, Siena, 1471

Flagellation of Christ, Galleria Nazionale dell'Umbria, Perugia, late 1470s

Reading: Hartt, pp.405-408

______________________________________________________________________________


Later Quattrocento Painting in Florence - Part I

Alessandro Botticelli, 1444-1510

Madonna of the Eucharist, (known as the "Chigi Madonna"), Gardner Museum, Boston, c.1472

The Adoration of the Magi,  Uffizi, Florence, ca. early 1470s

Primavera, ("Spring"), Uffizi, Florence, c.1482(?)

The Birth of Venus, Uffizi, Florence, c.1484-86

The Madonna of the Magnificat, Uffizi, Florence, c.1483-85

The "Mystic" Nativity, National Gallery, London, 1500

The "Mystic" Crucifixion, Fogg Museum, Cambridge, Mass. c.1500-1510

Domenico Ghirlandaio, 1449-1494

The Last Supper, Convent of S. Marco, Florence, 1480

The Adoration of the Shepherds, Sta.Trinità, Florence, 1485

Pietro Perugino (Pietro Vanucci, known as), c.1445-1523

Crucifixion with Saints, National Gallery, Washington, before 1481

Christ Giving the Keys to the Kingdom to Peter, Sistine Chapel, Vatican, Rome, 1481

Reading: Hartt, chapter 13, pp.408-411

Recommended reading: Lightbown, Alessandro Botticelli


North Italian Quattrocento Painting - Part I
Andrea Mantegna, 1431-1506

Scenes from the Lives of St. James and Christopher, Ovetari Chapel, Church of the Eremitani, Padua (mostly destroyed), 1454-1457

St. James Led to Martyrdom; St. James Before the Prefect
Agony in the Garden, National Gallery, London, c.1460

The San Zeno Triptych (Madonna and Child Enthroned with Saints), S. Zeno, Verona, 1456-59

Crucifixion (predella panel from the S. Zeno Triptych), Louvre, Paris, c.1460

The so-called "Camera degli Sposi": Ludovico Gonzaga, His Family and Court (and ceiling decoration), Palazzo Ducale, Mantua, c.1465-74

Gentile Bellini - 1429-1507
Madonna and Child with Donors, Berlin, Staatsmuseum, ca.1450

Madonna and Child Enthroned, National Gallery, London, signed, ca.1469-75(?)

Portrait of a Turkish Boy, Isabella Stewart Gardner Museum, Boston, 1479-80

Procession of the Relic of the Holy Cross, Accademia, Venice, 1496

Antonello da Messina - ca.1430-1479
St. Jerome in His Study, National Gallery, London, ca.1450-55

Virgin Annunciate, Museo Nazionale, Palermo, a.1465

S. Cassiano Altar, fragments, Kunsthistorisches Museum, Vienna, 1475-6

Reading: Hartt, chapter 15



Giovanni Bellini - c.1430-1516
Crucifixion, Correr Museum, Venice, c.1460

Agony in the Garden, National Gallery, London, c.1460

The S. Giobbe Altar (Madonna and Child with Saints), Accademia, Venice, c.late 1470s-early '80s

The Frari Triptych (Madonna and Child with Saints), S. Maria Gloriosa di Fradi Minori, known as the Frari, Venice, 1488

The Madonna of the Pomegranate, National Gallery, London, c.1490

The Madonna of the Meadow, National Gallery, London, c.1490

The S. Zaccaria Altar (Madonna and Child with Saints), S. Zaccaria, Venice, 1505

Portrait of a Young Man, National Gallery, Washington, c.1480

Portrait of Doge Leonardo Loredan, National Gallery, London, c.1502-05

Feast of the Gods, National Gallery, Washington, 1514 (some details and background repainted by Titian)

Reading: Hartt, chapter 15



The Beginnings of the High Renaissance

Leonardo da Vinci - 1452-1519
Baptism of Christ (portions of, with Verrocchio), Uffizi, Florence, c.1470

Portrait of Ginevra de'Benci, National Gallery, Washington, 1474

Adoration of the Magi, unfinished, Uffizi, Florence, 1481-82


1482 - Leonardo leaves for Milan
The Madonna of the Rocks, Louvre, Paris, begun 1483 

The Last Supper, S. Maria delle Grazie, Milan, c.1495-97/98

Virgin and Child with St. Anne, cartoon, National Gallery, London, c.1498-99


April, 1500 - Leonardo returns to Florence
The Battle of Anghiari: lost; partly executed on the wall of the hall of the Great Council in the Palazzo Vecchio, Florence (unfinished), 1503-06

Portrait of "Mona Lisa" (also known as "La Gioconda"), Louvre, Paris, c.1503

The Virgin and Child with St. Anne, Louvre, Paris, c.1508-13(?)


c.1515/16 - Leonardo goes to France
St. John the Baptist, Louvre, Paris, c.1515(?)

Drawings of the Deluge, Windsor Castle, c.1514-19

Reading: Hartt, chapter 16; Recommended Reading: Blunt, Artistic Theory in Italy, chaps. 1,2;  Clark, Leonardo da Vinci; Freedberg, Painting in Italy, 1500-1600, 1-15

______________________________________________________________________________


Michelangelo Buonarroti - 1475-1564 - - Pt.I

Battle of the Centaurs, Casa Buonarroti, Florence, c.1492

Pietà, St. Peter's, Rome, 1498/99-1500

David, Accademia, Florence (originally in front of Palazzo Vecchio), 1501-04

Holy Family (the "Doni Tondo"), Uffizi, Florence, c.1503

Battle of Cascina, designed for the Sala di Gran Consiglio, Palazzo Vecchio, Florence, carried only to cartoon stage; lost, c.1504-06

Tomb of Pope Julius II: first design: originally designed as a free-standing monument in St. Peter's, and eventually set up, in much reduced form, in S. Pietro in Vincoli, Rome.  First Project, 1505

St. Matthew, Accademia, Florence, 1506


Raphael (Raffaello Sanzio or Santi,

 also called Raffaello da Urbino), 1483-1520 - Pt I
Crucifixion, National Gallery, London, c.1502-03

Marriage of the Virgin, Brera, Milan, signed and dated 1504


1505 - Raphael leaves for Florence
Holy Family with the Lamb, Prado, Madrid, c.1505

Portraits of Angelo and Maddalena Doni, Pitti, Florence, c.1505

Madonna of the Meadow (known as the "Madonna del Prato", Kunsthistorisches Museum, Vienna, dated 1505

Madonna and Child With Saint John (knolwn as "La Belle Jardiniere"), Louvre, Paris, dated 1507 


1508 - Raphael leaves for Rome


Michelangelo - Part II
Ceiling of the Sistine Chapel, Vatican, Rome, 1508-12

The Deluge; The Expulsion of Adam and Eve from Paradise; The Creation of Adam; The Creation of the Sun, Moon, and the Creation of Plant Life; The Separation of Light from Darkness
Moses, for the tomb of Pope Julius II, S. Pietro in Vincoli, 1513-16

The "Heroic Slave", 1505; 1513-16, and The "Dying Slave", 1513-16, for the tomb of Julius II, Louvre, Paris

Reading: Hartt, chapter 17

Recommended reading: Hibbard, Michelangelo, 1-161; Blunt, Artistic Theory in Italy, chaps. IV & V; Pope-Hennessy, Italian High Renaissance & Baroque Sculpture, 1-14; Freedberg, Painting in Italy 1500-1600, 15-28



Raphael - Part II
Decoration for the Stanza della Segnatura, Vatican Rome,

1508-11:  

(Ceiling; 1509-10); (Disputa(, 1510-11; (Parnassus, c.1510-11); (The School of Athens(, late 1510-1511;  (Law, i.e., Jurisprudence, ca 1511)

Decoration for the Stanza d'Eliodoro, Vatican, Rome, 1511/1512 to 1514 

Expulsion of Heliodorus from the Temple, 2nd half of 1512

Galatea, Villa Farnesina, Rome, 1513

Sistine Madonna, Gallery, Dresden, 1513

Decoration for the Stanza dell'Incendio (with Giulio Romano and Gianfrancesco Penni), Vatican, Rome, c.1515-1st half of 1517: Fire in the Borgo, c.1516

Cartoons for the Vatican Tapestries, Victoria & Albert Museum, London, (finished tapestries in the Vatican and elsewhere): Christ's Charge to Peter (also called "Feed My Sheep"); Paul Preaching at Athens; The Death of Ananias

Portrait of Baldassare Castiglione, Louvre, Paris, 1515-16 

The Transfiguration, Vatican, Rome, c.1517

Reading, Hartt, Chapter 17

Recommended reading: Freedberg, Painting in Italy, 1500-1600, 24-49

______________________________________________________________________________


High Renaissance Painting in Florence

Fra Bartolommeo (Baccio della Porta), 1475-1517

Madonna and Child with Six Saints, S. Marco, Florence, 1509

The Resurrected Christ with Four Saints ("Salvador Mundi" - Savior of the World), Pitti, Florence, 1516

Andrea del Sarto, 1486-1530

Madonna of the Harpies, Uffizi, Florence, dated 1517

Lamentation Over the Body of Christ, Pitti, Florence, c.1524

Reading: Hartt, pp.515-516; 594-597

Recommended reading: Freedberg, Painting in Italy 1500-1600, appropriate chaps. on Bartolommeo and Sarto.



The High Renaissance in Venice - Pt. I
Giorgione da Castelfranco, c.1478-1510

The Castelfranco Altar (Madonna and Child Enthroned with SS. Liberale and Francis), S. Liberale, Castelfranco, 1500-1505

"The Tempest", Accademia, Venice, c.1505-10

The Dresden Venus, Gemäldegalerie, Dresden, c.1510

Titian (Tiziano Vecellio), 1477 or, more likely, 1487 - 1576; Part I

Pastoral Scene ("Concert Champetre"), Louvre, Paris, c.1510-12

Portrait of a Man ("Ariostro"), National Gallery, London, 1511-15

The "Gypsy" Madonna, Kunsthistorisches Museum, Vienna, c.1510-15(?)

Assumption of the Virgin, S. Maria dei Frari, Venice, 1516-18

The Pesaro Madonna (Madonna and Child Enthroned with the Pesaro Family), S. Maria dei Frari, Venice, c.1519-26

Bacchus and Ariadne, National Gallery, London, c.1522-23

The Venus of Urbino, Uffizi Gallery, Florence, c.1538

Reading: Hartt, chap.19

Recommended reading: Freedberg, Painting in Italy 1500-1600, 76-103, 213-21



The High Renaissance in Emilia
Antonio Allegri da Correggio, 1489-1534

Madonna of St. Francis, Gemäldegalerie, Dresden, 1515

Madonna and Child with St. John, Art Institute, Chicago, c.1517 

Madonna of the Basket, National Gallery, London, c.1520-23

Ascension of Christ (known as The Vision of St. John), S. Giovanni Evangelista, Parma, 1520-24.

Assumption of the Virgin, dome of the Cathedral of Parma, 1526-30.

Jupiter and Io, Kunsthistorisches Museum, Vienna, 1530-33

Reading: Hartt, pp.610-616

Reading: Freedberg, Painting in Italy 1500-1600, 176-91


The First Generation of Mannerists in Florence
Jacopo Carucci da Pontormo, called Jacopo Pontormo, 1494-1557

Visitation, SS. Annunziata (forecourt), Florence, 1514-16   

Madonna and Child with Saints (known as the "Visdomini" Altar), S. Michele in Visdomini, Florence, dated 1518                

Joseph in Egypt, National Gallery, London, c.1518    

Vertumnus and Pomona, Villa Medici, Poggio a Caiano, 1520-21 

Descent from the Cross, S. Felicita, Florence, 1525-28

The Last Judgment, choir decoration for S. Lorenzo, Florence, destroyed; drawings from this decoration, 1546-56

Rosso Fiorentino (Giovanni Battista di Jacopo), 1494-1540

Holy Family, Borghese Gallery, Rome, c.1513-14

Assumption of the Virgin, SS. Annunziata (forecourt), Florence, 1517

Descent from the Cross, Museum, Volterra, c.1521

Madonna and Child with Saints (known as the S. Maria Nuova Altar), Uffizi, Florence, c.1523

Moses Defending the Daughters of Jethro, Uffizi, Florence, c.1523

Reading: Hartt, pp.598-606

Recommended Reading: Friedländer, Mannerism and Anti-Mannerism in Italian Painting, part I; Freedberg, Painting in Italy 1500-1600, pp.114-132

Hauser, Mannerism (particularly the chapter on "The Historical Outline of Mannerism in Italy"); Shearman, Mannerism

First Generation of the "Maniera"
Il Parmigianino (Francesco Mazzola, called), 1503-1540

Self-portrait, Kunsthistorisches Museum, Vienna, 1524

Vision of St. Jerome, National Gallery, London, 1527

Madonna of the Long Neck (La Madonna del Collo Lungo), Uffizi, Florence, c.1535-40

Il Bronzino (Angelo Tori, called), 1503-1572

Allegory of Luxuria (i.e., Lust) (or An Allegory of Deceit, often called Cupid, Time, and Folly), National Gallery, London, c.1546

Portrait of a Young Man, Metropolitan Museum, New York, 1535-40

Portrait of Eleonora of Toledo and her son, Giovanni, Uffizi, Florence, c.1545-50

St. John the Baptist, Borghese Gallery, Rome, c.1550

Martyrdom of St. Lawrence, S. Lorenzo, Florence, 1565-69


Mannerist Architecture
Giulio Romano, 1499-1546

Palazzo del Tè, Mantua, 1527-35

Michelangelo, 1475-1564

Laurentian Library (reading room and entrance vestibule), S. Lorenzo, Florence, 1525-mid 1550s (finished by others)

Reading: Hartt, 616-619; 709-714; 626-629; 588-590

Recommended reading:  Shearman, Mannerism; Freedberg, Painting in Italy 1500-1600, 142-45, 165-69, 172-74, 295-99, 314-316; Hibbard, Michelangelo


Michelangelo - Part III
Funerary Chapel for Giulio and Lorenzo de'Medici, New Sacristy, S. Lorenzo, Florence, completed by followers of Michelangelo, 1519-24

Tomb of Pope Julius II, originally designed as a free-standing monument in St. Peter's and eventually set, in much reduced form, in S. Pietro in Vincoli, Rome

Victory, for third project, Palazzo Vecchio, Florence, c.1527-28

Four Slave Figures, for third project, Accademia, Florence, 1527-28

The Last Judgment, Sistine Chapel, Vatican, Rome, 1536-41

The "Florentine" Pietà, Cathedral, Florence, before 1550-c.1555

The "Rondanini" Pietà, Castello Sforzesco, Milan, 1556-1564

Reading: Hartt, pp.581-594; 691-702

Recommended reading: Pope-Hennessy, Italian High Renaissance and Baroque Sculpture, chapters on Michelangelo; Hibbard, Michelangelo

 
The "Maniera" - Part II
Baccio Bandinelli, 1488-1560

Hercules and Cacus, Palazzo Vecchio, Florence, 1526-34

Benvenuto Cellini, 1500-1571

Salt Cellar of Francis I, Kunsthistorisches Museum, Vienna, c.1540-45

Perseus with the Head of Medusa, Loggia dei Lanzi, Florence, 1545-54

Giorgio Vasari, 1511-1574

Portrait of Alessandro de'Medici, Palazzo Medici, Florence, c.1550?

Design of the Studiolo of Francesco I de'Medici, Palazzo Vecchio, Florence, 1570

The Baths of Pozzuoli, by Girolomo Macchietti, 1570-72

Pearl Fishing, by Cristoforo Allori, c.1570-72

Giovanni Bologna (Giambologna; Jean Boulogne), 1529-1608

Fountain of Neptune, Bologna, 1560-65

Apollo, Studiolo of Francesco I, Palazzo Vecchio, Florence, 1570-75

Allegory of Architecture, Kunsthistorisches Museum, Vienna, c.1570

Mercury, Bargello, Florence, 1580

Rape of the Sabine Women, Loggia dei Lanzi, Florence, c.1581-82

Reading: Hartt, pp.702-708

Recommended reading: Pope-Hennessy, Italian High Renaissance and Baroque Sculpture; Freedberg, Painting in Italy 1500-1600


Later Venetian Painting
Titian - Part II
Diana and Calisto, National Gallery, Edinburgh, Scotland, 1556-59

The Rape of Europa, Gardner Museum, Boston, 1559-62

Pietà, Accademia, Venice, 1576

Paolo Veronese (Paolo Caliari, known as), 1528-1588

Decoration of the Villa Barbaro, Maser, c.1561-62

Marriage at Cana, Louvre, Paris, 1563

Mystic Marriage of St. Catherine, Accademia, Venice, c.1575

Il Tintoretto (Jacopo Robusti), 1518-1594

Conversion of St. Paul, National Gallery, Washington, c.1545

St. Mark Freeing a Christian Slave, Accademia, Venice, 1548

The Discovery of the Body of St. Mark, Accademia, Venice, 1562-66

The Transport of the Body of St. Mark, Accademia, Venice, 1562-66

St. Roch in Glory, Scuola S. Rocco, Venice, c.1564

The Crucifixion, Scuola S. Rocco, Venice, 1565

The Last Supper, S. Giorgio Maggiore, Venice, 1592-94

Reading: Hartt, chapter 19

Recommended reading: Freedberg, Painting in Italy 1500-1600, 344-69, 376-84

