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Spring 2005

Professor Woodman Taylor

Within this past decade, India has become the world’s largest producer of films.  This seminar will investigate the long history of Indian film, from the first formations of a cinema considered ‘Indian’ in the early twentieth century, through the latest season of Bollywood hits.  Within this frame, we will consider competing and intersecting histories of popular, ‘parallel,’ regional, as well as diasporic Indian cinemas.  From the popular genre, we will study the history of both mythological and courtesan films while considering issues of any possible Indian visualities or cultural poetics activated in these films, often reference in the poetic lyrics of memorized film songs.  In the ‘parallel,’ or ‘art,’ genre, we will study the legacy of Satyajit Ray’s films, as well as the social critique of realist films by Ritwik, Shyam Benegal, Govind Nilhani, and Aparna Sen.  We also will take a brief look at the politics of Tamil films from South India, where, in a nexus between politics and film, all the greatest politicians made their public debut as stars on the silver screen.  For films produced within communities of the South Asian diaspora, we will study issues of transnational identity in films directed by Hanif Kureshi, Mira Nair, and Gurinder Chadha.  In addition to film history, the course will consider the centrality of Indian film culture in the formation of Indian modernities, as well as the active role of Indian films in the cultural memory of South Asian diasporic communities, including those in Chicago.
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Tuesdays – Discussion

Thursdays – Film Viewings

12:30 – 1:45 209 Jefferson Hall

Week One:  APPROACHES TO AND THE HISTORIOGRAPHY OF INDIAN FILM STUDIES (January 11)


Viewing (January 13): Guddi, Hrishikesh Mukherjee (1971)


Readings: Prasad, Ideology of the Hindi Film, pp. 1-26; pp. 160-187.



Vasudevan, ‘Introduction,’ in Making Meaning in Indian Cinema, pp.1-11



Rajadhyaksha, ‘Viewership and Democracy in the Cinema,’ in MMIC,




pp. 267-296. 



Arjun Appadurai and Carol Breckenridge, ‘Public Modernity in India,’




In Consuming Modernity, pp. 1-22.



Steven Crofts, ‘Concepts of National Cinema,’ in World Cinema, pp.1-10.



Dissanayake, ‘Issues in World Cinema,’ in World Cinema, pp. 143-150.



Dyer, ‘Introduction to Film Studies,’ in Film Studies, pp. 1-8.

Week Two:  DADASAHEB PHALKE AND QUESTIONS OF AN ‘INDIAN’ CINEMA


(January 18)


Readings:  Prasad, Ideology of the Hindi Film, pp. 29-51.



Dwyer, Cinema India, pp. 



Rajadhyaksha, ‘Indian Cinema,’ in World Cinema, pp. 151-158.


Viewing (January 20): Shree 420, Raj Kapoor (1955)


Readings: Vasudeven, ‘Shifting Codes, Dissolving Identities: The Hindi Social



Film of the 1950’s as Popular Culture,’ in MMIC, pp. 99-121.

Week Three:  RAJ KAPOOR’S SOCIAL REALISM (January 25)


Viewing (January 27): Kaagaz ke Pool, Guru Dutt (1959)


Readings: Nasreen Kabir, Guru Dutt (New Delhi: Oxford, 1996)

Week Four:  POPULAR ARTISTRY OF GURU DUTT’S FILMS (February 1)


Viewing (February 3): Guide, Vijay Anand (1965)


Readings:  Kolker, ‘The Film Text and Film Form,’ in Film Studies, pp. 9-21.



McDonald, ‘Film Acting,’ in Film Studies, pp. 28-40.



Gorbman, ‘Film Music,’ in Film Studies, pp. 41-48.



Christie, ‘Formalism and Neo-formalism,’ in Film Studies, pp. 56-62.



Creed, ‘Film and Psychoanalysis,’ in Film Studies, pp. 75-88.



Turner, ‘Cultural Studies and Film,’ in Film Studies, pp. 193-199.



Gripsrud, ‘Film Audiences,’ in Film Studies, pp. 200-209.



King, ‘Hermeneutics, Reception Aesthetics, and Film Interpretation,’




In Film Studies, pp. 210-221.

Week Five: DEV ANAND AND WAHEEDA REHMAN (February 8)


Viewing (February 10): Pakeezah, Kamal Amrohi (1971)


Readings: Prasad, Ideology of the Hindi Film, pp. 88-113.



Woodman Taylor, “Penetrating Gazes: The Poetics of Sight and Visual




Display in Popular Indian Cinema,” in Beyond Appearances? Visual




Practices and Ideologies in Modern India, ed. Sumathi Ramaswamy,




(New Delhi: Sage Publications, 2003), pp. 297-322. (packet)



Asha Kasbekar, ‘Hidden Pleasures: Negotiating the Myth of the Female 




Ideal in Popular Hindi Cinema,’ in Pleasure and the Nation.




pp. 286-308. (packet)

Week Six: NAZAR AND THE ROMANTIC IMAGINAIRE OF COURTESAN FILMS (February 15)


Viewing (February 17): Sholay, Ramesh Sippy (1975); Lagaan, Aamir Khan (2002)


Readings: Anupama Chopra, Sholay, (New Delhi: Penguin, 2000)



Prasad, Ideology of the Hindi Film, pp. 117-159.



Mazumdar, ‘From Subjectification to Schizophrenia: the ‘Angry Man’




and the ‘Psychotic’ Hero of Bombay Cinema,’ in MMIC, pp. 238-264


Dwyer, Cinema India, pp.



Rosie Thomas, ‘Melodrama and the Negotiation of Morality in




Mainstream Hindi Film,’ in Consuming Modernity, pp. 157-182



Arjun Appadurai, ‘Playing with Modernity: The Decolonization of Indian




Cricket,’ in Consuming Modernity, pp. 23-48.

Suketu Mehta, ‘Bollywood Confidential,’ in The New York Times Magazine 




(November 11, 2004), pp. 60-65.

Week Seven: SUPERSTAR PHENOMENON OF AMITABH BACHCHAN (Feb. 22)


Viewing (February 24): Pather Panchali, Satyajit Ray (1955)


Readings: Geeta Kapur, ‘Sovereign Subject: Ray’s Apu’ in When was

Modernism?, pp. 201-232. (packet)



Rajadhyaksha, ‘Realism, Modernism, and Post-colonial Theory,’




In World Cinema, pp. 1-10.

Week Eight: SATYAJIT RAY’S INTERNATIONAL ART FILMS


(March 1)


Viewing (March 3): Bhumika, Shyam Benegal (1976)


Readings: Prasad, Ideology of the Hindi Film, pp. 188-216.

Week Nine: PARALLEL CINEMA – SHYAM BENEGAL’S SOCIAL ACTIVISM


(March 8)


Viewing (March 10): Paroma , Aparna Sen (1985)


Readings: Gopalan, ‘Avenging Women in Indian Cinema,’ in MMIC, pp. 213-

237.

[Spring Break]

Week Ten: PARALLEL CINEMA –SOCIAL CRITIQUE 


(March 22)


Viewing (March 24): Bombay, Mani Rathnam (1995)


Readings: Prasad, Ideology of the Hindi Film, pp. 217-237.



Ravi Vasudevan, ‘Bombay and its Public,’ 




In Pleasure and the Nation, pp. 186-211.



Sara Dickey, ‘Consuming Utopia: Film Watching in Tamil Nadu,’




In Consuming Modernity, pp. 131-156.

Week Eleven: MANI RATHNAM’S POPULAR COMMENTARY (March 29)


Viewing (March 31): Dilwale Dulhania Le Jayenge

Readings: Ron Inden, ‘Transnational Class, Erotic Arcadia, and Commercial



Utopia in Hindi Films,’ article packet.

Week Twelve: BOLLYWOOD INCORPORATES THE DIASPORA- FILM MEMORY


AND FILM MAKERS OF THE DIASPORA


Viewing (April 5): Bend it Like Beckam, Gurinder Chadha (2003)


Readings: Kipnis, ‘Film and Changing Technologies,’ in World Cinema, pp. 211-



220.



Hill, ‘Film and Television,’ in World Cinema, pp. 221-227.



Rachel Dwyer, ‘Shooting Stars: The Indian Film Magazine, Stardust,’




In Pleasure and the Nation, pp. 247 –286 (packet).

Week Thirteen: Presentations (April 12 and 14)

Week Fourteen: Presentations (April 19 and 21)

Week Fifteen: Presentations (April 26 and 28)

Course Requirements:

1) CLASS DISCUSSION: A main component of our course will be class discussion of the material covered in lectures and the assigned readings.  Be prepared to participate in these discussions.  Each student will be given the opportunity to lead a discussion of an assigned reading, as well as to present their own project at the end of the course.

2) REQUIRED ASSIGNMENTS:  The three required assignments for the course are:

1) Analysis of a film with oral presentation of this, February 1.

2) Preliminary Project description and bibliography (one page), due March 10th.

3) Essay consisting of a project proposal (10-12 pages)and its presentation during the last three weeks of class.

Grading Formula:
Class Discussion

15%




Film Analysis


15%




Project Essay


70%

Professor: Woodman Taylor

Office Tel: 355-2007 or Dept. Office: 996-3303, E-mail address: woodman@uic.edu
Office Hours: Thursdays from 1:45 to 2:45 and by appointment.   Office Location: Room 305 Henry Hall.  To make an appointment send me an e-mail message or call.

Course Readings:  All required course readings, including copies of articles as well as required and recommended books, are at the RESERVE ROOM (Main Library, First Floor)

Required Books:  (may be purchased from UIC Bookstore, Basement Circle Center)

Consuming Modernity: Public Culture in a South Asian World, ed., C.A. Breckenridge.


(Minneapolis: University of Minnesota Press, 1995)
Dwyer, Rachel.  Cinema India: the visual culture of Hindi Film

(London: Reaktion Books / Rutgers University Press, 2002)

Film Studies: A Critical Reader, ed. John Hill (Oxford: OUP, 2000)

Kabir, Nasreen.  Guru Dutt: A Life in Cinema (New Delhi: Oxford, 1996)

Making Meaning in Indian Cinema, ed. Ravi Vasudevan


(New Delhi: Oxford, 2000)

Prasad, M. Madhava.   Ideology of the Hindi Film

(New Delhi: Oxford University Press, 1998)

World Cinema: Critical Approaches, John Hill (Oxford: OUP, 2000)

