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AH 441, Spring, 2005, Syllabus 5

AH441: Topics in Medieval Art and Architecture

“The Mediterranean World”

Heather Grossman

Spring, 2005





Office Hours: Tues. 1-2pm
Location: 106 Henry Hall




or by appointment

Time: Mondays 6-9pm



Office Location: 208B HH

Email: hgrossma@uic.edu



Office Phone: 5-0616

Blackboard address: http://blackboard.uic.edu

COURSE DESCRIPTION:

“The continuum is magnificent.  The peoples around the Mediterranean and over to the Gulf of Persia are really one animate being.”



--Jakob Burckhardt, Judgements on History and Historians, 1959, 23

This discussion-based seminar considers the Mediterranean region as an art historical, archaeological and historical entity.  Focusing on the 4th through the 15th centuries, is it accurate to consider medieval Mediterranean societies as “one animate being” living around this great sea, or rather multivalent groups linked and challenged by it?  We will look at the visual and material culture (architecture, art, everyday objects) of the (Latin) Western, Byzantine and Islamic peoples of the Mediterranean.  We will first look at recent scholarship of the historical geography of the Mediterranean (using among other resources Horden and Purcell’s The Corrupting Sea) and move on to evaluate specific sites of interaction around the Mediterranean, such as Islamic Spain, Norman Sicily, Byzantine North Africa, and Crusader Palestine.  Readings will draw on such theoretical considerations as colonialism, trade and multiculturalism.

Each student will chose one city of the Mediterranean region which will be the focus of his or her research throughout the semester.  The cities will be considered on three levels: within the broad Mediterranean region, the city and its hinterland, and street to street, looking at neighborhoods within the city itself.  Such research will be paralleled by the general readings for the course.

REQUIREMENTS:

The course is structured as a seminar, meaning there will only be a few lectures.  Most classes will comprise discussions of readings and ample student contributions are required.  In addition to active participation on a regular basis, each student will lead article discussion once in the semester.  

Students will also make three short (10min.) presentations on the city of their focus, presenting each level of inquiry as described above.  Two short papers (4-5 pages each), corresponding to the first two of these presentations, are required.  These are spaced throughout the semester.  In addition, at the end of the semester, students will take the information of the third presentation as the start of a term paper.  For undergraduates the term paper must be c.10 pages long, for graduate students it must be c.15 pages long.
DUE DATES:

21 February: First presentation: City within the Mediterranean Region, 1st short  paper due

14 March: Second presentation: city and hinterland, 2nd short paper

18 April: Third presentation (no paper)

29 April: Final paper due by 3pm

READINGS:

In the course schedule pages you will find a list of the weekly readings for which you are responsible, to be completed for the class date under which it is listed.  There is no one text for the course.  Instead, readings will be posted on our Blackboard site as pdf’s to be downloaded.

The following have been ordered for purchase at the bookstore; we will only read parts of these texts. It is up to you whether to buy them or just download sections.

Abulafia, David, ed.  The Mediterranean in History.  Los Angeles: J. Paul Getty Museum , 2003.

Horden, Peregrine and Nicholas Purcell.   The Corrupting Sea: A Study of Mediterranean History.  Oxford: Blackwells, 2000.

Recommended:

McEvedy, Colin.  The New Penguin Atlas of Medieval History.  Harmondsworth: Penguin, 1961.

· This is a part text, part pictorial atlas.  It quickly helps you locate yourself in a c.fifty-year time period and tells you the actions of the major players.  Invaluable if you are not a medieval historian (and likely you have it if you are).

COURSE POLICIES
Grading Breakdown:

Attendance, weekly assignments and participation: 15%


Article Discussion: 5%


Presentations of city: 30% (5% each)


Short Papers: 30% (15% each)


Research Paper: 20%

There is some play in this: I grade on the philosophy of improvement.  If you make steady upward progress over the course of the semester, I will reward that (slightly) in your final grade.  Alternatively, if your progress is negative, it also has an effect.
As befits any seminar, I take presentations and writing very seriously and hope you will too.  Your individual writing assignments will be graded based on the following criteria: your thesis and introduction (a clear, concise statement of position that adequately addresses the given topic, followed by additional information suggesting the progression of the argument in support of the thesis); the argument itself and its organization (this should be well-organized and build with logical reasoning); your evidence (arguments should be backed up with reference to primary and secondary texts, as well as buildings and material objects); your style (all essays, even informal pieces, should be well written and proofread for errors); and format (all papers should conform to our essay format – as below -- be typed and follow page limits, footnote style, etc.).  

Style Guide: All work, both the formal and informal writing assignments, must be typed either on a computer or typewriter.  Papers should be in 12-point standard fonts (i.e. Times New Roman or Times) and have one-inch margins at the sides, top and bottom.  Please use full-text footnotes rather than endnotes and follow a common Humanities style, such as MLA or Chicago Manual of Style.  If you need instruction on these, I’d be happy to go over them with you.  There are also links on our Blackboard site that explain such matters.

Attendance and Participation:  Attendance at class sessions is obviously the essential component of this course: it is a large part of your grade, and most importantly, your chance to discuss the issues of the course with your peers.  It is especially important as we only meet once per week.  Thoughtful participation on the part of each student is necessary for our class to be successful.  Please come to class prepared each week, meaning that you have carefully read all assigned texts, spent some time with images of the materials to be discussed and prepared any other assignments.  Feel free also to bring other questions or thoughts you may have on the week’s material.

Absences will be noted and absences for reasons other than illness (excused only by a note from the Student Health Center or a physician) or an emergency (excused only by a letter forwarded from an appropriate authority) will affect your grade.  
Late Assignments and Extensions: You have the deadlines for all assignments on this syllabus, so please plan accordingly.  I very rarely give extensions, and late work is heavily penalized.  Late assignments will be marked down one-half grade for each day late.  Late assignments should be turned in to my mailbox at the Art History Department before 4:00pm.  If there are extreme, extenuating circumstances, you must contact me as soon as possible for an extension that, as I said, I only give on very rare occasions.  Lateness due to a death in the family or other serious emergency will be excused with a note from the appropriate University office attesting to the problem.

Appointments:  I encourage all students to meet with me as needed outside of class to discuss the issues of the course, writing your papers, and general writing or research issues.  I am available during office hours on Wednesday mornings from 10:30am to 12pm, or by appointment -- please email me if you can’t make hours, and we will set up a time to meet.

Plagiarism:  While I expect that in an upper-level seminar this will not be an issue, plagiarism is a serious academic offense and will not be tolerated.  If you do not understand the difference between plagiarism and paraphrasing/quoting, look at the following PDFs/sites: http://www.uic.edu/depts/pols/Plagiarism1.pdf, or www.uic.edu/classes/psych/ psych303/Psych303/AvoidPlag.html.  I also suggest Sylvan Barnet, A Short Guide to Writing About Art, 2003, pages 279-284.  You can also come talk to me.

Anyone caught attempting to plagiarize is open to academic penalty under University regulations.  

Learning Disabilities:  Please let me know as soon as possible if you have a learning disability that will affect your ability to complete all the requirements of the course.  We can work together to make arrangements that suit your needs. 
COURSE SCHEDULE:

NB: Readings may change slightly over the course of the semester.  Announcements will be made of this at least one week in advance.
10 Jan: Introduction to Course
17 Jan: NO CLASS (university closed for MLK Day)

ASSIGNMENT: Look at the Blackboard page for our course, send an email through Bb confirming your ability to use the site, download articles, etc.

24 Jan: What is the Mediterranean? 
Readings: 

· Horden and Purcell.  The Corrupting Sea. Intro and Chapter 1 & 2 (1-49).

· Read at least 1 of the reviews of The Corrupting Sea posted on our Blackboard (henceforth Bb) site

· Abulafia, ed.  The Mediterranean in History.  Intro (11-32).

31 Jan: Geography and Climate
Readings:

· Horden and Purcell, Chapter 3 (51-88).

· Abulafia, Chapter 1 (33-66).

7 Feb : Three Cultures: The Late Antique World

Readings:  

· Abulafia, Chapter 5 (155-183). Recommended: skim Chapter 4 as well (127-154).

· Crone, Patricia.  “The Rise of Islam in the World,” in Francis Robinson, ed., The Cambridge Illustrated History of the Islamic World.  Cambridge: Cambridge University Press, 1996, Chapter 1 (2-31).

· Kazhdan, A.P. and Ann Wharton Epstein.  Change in Byzantine Culture in the Eleventh and Twelfth Centuries.  Berkeley: University of California Press, 1985, Chapter 1 (1-23).
· Brown, Peter.  The World of Late Antiquity.  New York: W.W. Norton, 1971, Part 2, Chapter 1 (115-136).  You may want to skim other parts of this book.
14 Feb: Three Cultures, the later Mediterranean World and Historiography

· Abulafia, Chapter 6 (183-219).

· Dale, Stephen F.  “The Emergence of the Islamic World System, 1000-1500.”  In Robinson, ed., The Cambridge Illustrated History of the Islamic World, Chapter 2 (62-89).

21 Feb: Presentation 1: Cities within the Mediterranean region

No readings, prepare your presentations
28 Feb: Interregional Trade and Hinterlands

Readings:

· Hodges, Richard and David Whitehouse.  Mohammed, Charlemagne and the Origins of Europe.  Ithica: Cornell University Press, 1983, 20-76.

· Kennedy, Hugh. “From Polis to Medina: Urban Change in Late Antique and Early Islamic Syria.” Past and Present 106 (1985): 3-27.

· Horden and Purcell, Chapter 4 (89-122).

7 March: Reading Cities: Urbanism and City Design

Readings: TBA

14 March: 2nd Presentation: Cities and their Hinterlands

 No readings, prepare your presentations

21 March: No Classes, Spring Break

Readings: TBA
28 March: Places and Uses: The Architecture of Religion

Readings: 

· Horden and Purcell, Chapter 10 (401-459).
· TBA
4 April: Places and Uses: Domestic Architecture 

Readings: TBA

11 April: Places and Uses: The Architecture of Trade

Readings: TBA
18 April: Presentation 3: Cities Street to Street
No readings, prepare your presentations

25 April: Class Wrap-up

Readings: TBA

**Final Papers due Friday 29 April, by 3pm to my mailbox in 302 Henry Hall.

