                                                                     1
Prof. Munman
Art History 450
Spring, 2005



The Art of Leonardo da Vinci and Michelangelo

This course will present the art and, in some degree, the architecture, of Leonardo da Vinci and Michelangelo.  There will be two exams -- one mid-term and a final -- and a term paper (see below).   My grading system is straightforward; I use the 100% system, with  90%-100% = A, 80%-89% = B, and so on. 

OFFICE HOURS: I will usually be available after class; I will also be often available on Mondays and Wednesday; appointments can be made at our mutual convenience.  If you need to contact me, my phone is 996-5325 and my E-mail is munman@uic.edu. An e-mail message is preferable to a phone message if I(m not in the office when you call.

Required Reading: There are two books required for this course, Kenneth Clark(s Leonardo da Vinci, and Howard Hibbard(s Michelangelo. Both are also on reserve. 


Reserve Book List

The books below are on reserve for use in both studying and researching papers. Do not, however, restrict yourself to the latter; you will find other books relevant to your topic and there are many articles of importance that need to be searched out separately. Your textbooks have extensive bibliographies (though neither is up to date) and, of course, other bibliographies are to be found in books on reserve.

Ackerman, James S., The Architecture of Michelangelo, 1995, PN1998.3.A58 A77 1995

Argan, Giulio Carlo. Michelangelo architect, 1993,  NA1123.B9 A8713 1993 

Brown, David Alan,  Leonardo da Vinci: origins of a genius, 1998,  ND623.L5 B78 1998 

Bull, George A., Michelangelo: a biography, N6923.B9 B85 1995



Clark, Kenneth, Leonardo da Vinci, 1988,  N6923.L33 C53 1988 

Clark, Kenneth, A Catalogue of the Drawings of Leonardo da Vinci in the Collection of His Majesty the King, at Windsor Castle, 1935, NC 1055.L5 C6

Condivi, Ascanio,  The life of Michelangelo, 1999,  N6923.B9 C613 1999 

De Tolnay, Charles, The Art and Thought of Michelangelo, 1964, N6923.B9 D3983

De Tolnay, Charles, The Youth of Michelangelo, N6923.B9D395 1969 V.1 (closed stack)

De Tolnay, The Sistine Ceiling, N6923.B9 D395 1969 V.2 (closed stack)

De Tolnay, Charles, The Tomb of Julius II, N6923.B9 D395 1969 V.3 (closed stack)    

De Tolnay, Charles, The Medici Chapel, N6923.B9 D395 1969 V.4 (closed stack)

De Tolnay, Charles, The Final Period: Last Judgment, Frescoes for the Pauline Chapel, Last Pietas, N6923.B9 D395 1971 V.5 (closed stack)

De Tolnay, Charles, Michelangelo: Sculptor, Painter and Architect, 1975, ND623.B9 D4313

Freedberg, Sydney J., Painting of the High Renaissance in Rome and Florence, 1961, ND615.F67

Gould, Cecil, Leonardo da Vinci: the Artist and the Non-artist, ND623.L5 G68 1975

Hartt, Frederick, History of Italian Renaissance Art, N6915.H37 1994

Hibbard, Howard,  Michelangelo, 1985 , N6923.B9 H49 1985 

Leonardo, 1452‑1519. da Vinci,  Leonardo da Vinci : engineer and architect, 1987 *TA140.L59 A25 1987 

McCurdy, Edward, Leonardo da Vinci, The Notebooks, ND623.L5 A5 1939

Murray, Linda, Michelangelo: his life, work, and times, *N6923.B9 M83 1984

Pedretti, Carlo, Leonardo da Vinci, a Study in Chronology and Style, ND623.L5 P413 1982

Pedretti, Carlo. Leonardo, architect, 1985, NA1123.L4 P41513 1985 

Pope-Hennessy, John, Italian High Renaissance and Baroque Sculpture, 3 vols., NB614.P6 1985

Popham, A.E., The Drawings of Leonardo da Vinci, 1945, NC1055.L5 P58

Richter, Irma A., The Literary Works of Leonardo da Vinci, ND623.L5 A15 1970

Steinberg, Leo, Michelangelo's Last Paintings: the Conversion of St. Paul and the Crucifixion of St. Peter in the Cappella Paolina, New York, 1975 *ND623.B9 S73 1975b

Théberge, Pierre, et. al., The Genius of Sculpture in Michelangelo's Work, 1992, * NC257.B8 A4 1992 

Wallace, William E. Michelangelo : the complete sculpture, painting, architecture, 1998  * N6923.B9 W35 1998 

Weinberger, Michelangelo, The Sculpture, 1967, NB623.B9 W4


Paper/Essay Assignment Options

There are two paper options for this course, a term paper of 3500-4500 words (i.e., about 12-15 pages), required for Art History Graduate Students, and a shorter paper of 2000-3000 words (i.e., about 7-10 pages) for all others, who may, however, select the longer paper if they wish.  The course grade percentages will be adjusted accordingly, i.e., for Art History Graduate Students, and all others who choose the longer paper,  the course grade percentages will be: term paper = 30%; mid-term (on Leonardo) = 30%; final (on Michelangelo and, in part, Leonardo) = 40%.  For those undergraduate (and non-Art History graduates) who choose the shorter paper, the grade percentages will be: paper = 25%; mid-term = 35%; final = 40%. This division of percentages allows you to choose the amount of time and effort that you wish to dedicate to the written assignment.   

PLEASE NOTE that you are NOT limited to the recommended topics listed below and I encourage you to work on subjects of your own choosing if you have such a preference.  However, if you wish to work on a topic that is not listed here, you must obtain permission from me first.  In all cases, be sure to use standard editorial form and crediting of sources, both informational and direct quotation. If you have any doubts on how to do this, please see me for clarification.
The paper will deal in some depth with its subject and will require the use of both scholarly books and articles.  Although original discoveries are, of course, welcome, they are not expected, but you should have some point of view to put forward based on the research you have done on the subject and you should be able to come to a conclusion that allows a reasonable generalization on the artists in question.

Remember, this is a research paper, not merely a "visual analysis", and you should make use of both books and relevant journal articles.  Start with the obvious: if you're working on a subject that can be easily named, such as a specific monument (e.g. Leonardo(s Battle of Anghiari), the bibliographies of your own texts -- Hibbard and Clark-- are logical places to begin ( though, since these are several years old you will need to check the bibliographies of more recent books on the artists. Remember that because of the delay between submission and publication of a book there is always a time gap, usually a year or two, between the publication date of a book and the most recent bibliographic entries that it lists.)  Don't ignore recent major books that are in foreign language.  The language of the book in which a good bibliography is found is irrelevant  since many English citations can still be found in it.  Remember also that books can be borrowed on interlibrary loan (though you must request them in time for them to arrive in time to use!!!) and, once you are a member of the Art Institute of Chicago (there are student rates), you have one of the best art history libraries in the state available just fifteen minutes away by "L" (they will even reimburse you for the coat-checking charge!).

Don't forget that journal articles are often even more important sources than books for many subjects and sometimes are the only pertinent source for your particular topic.  Be sure to look for such articles in the bibliographies noted above, but also look for them in standard sources, particularly the Art Index.  The Art Index is issued quarterly and contains listings of art historical journal articles.  The current issues are unbound but all earlier years are in bound volumes, one per year, and can be found on the second floor of the University Library (the most recent volumes may be separately filled; ask a reference librarian).  In addition, the contents of the Art Index, from 1983 until present issues, are available on line and can be found through the University home page. Simply go to that page and click on Library.  Then click on the box with (quick links and short cuts( and bring down the menu. Select (Electronic Resources - Alphabetical List( and click on (Go(.  When the long alphabetized list comes up, click on (Art Abstracts(. When that comes up, type in a key word (the artist, the subject, a key word of the topic, etc.) and click on Search or simply (Enter( on your keyboard to see the available articles (ten articles per screen). 

 Remember to try to restrict the search if the most obvious word will bring up too many references.  For example, "Michelangelo" will bring up close to a thousand articles (just since ca.1983!), many of which are not even the right Michelangelo!!  If, for example, you are interested in Michelangelo and Neoplatonism, a search specifically for that subject will turn up six articles.  Other examples might be "Michelangelo and Mannerism" or "Michelangelo and Leonardo" or "Michelangelo and sexuality" (though, as in this particular case, of the two articles available only one is on our Michelangelo; the other is Caravaggio [i.e., (Michelangel Merisi da Caravaggio]).  The number of listed articles will vary significantly depending on the different "key word(s)" you use in your searches; a little imagination goes a long way.  Also remember that some topics might need a search in more than one language or form; for example, a search for "San Lorenzo" (by Brunelleschi), might be searched as "San Lorenzo" or as "S.Lorenzo" (though in both cases, adding (Florence( restricts the search and gives significantly different results), while Michelozzo's Palazzo Medici might be looked for under "Michelozzo", or "Palazzo Medici", or "Medici Palace" or "Michelozzo Palazzo Medici", or Michelozzo and Medici", etc. etc. etc. These all bring up a different number of references, though there is, of course, a fair amount of overlap.  In any event, using Art Abstracts on-line is like having a complete index to the last twenty years of the Art Index and it can save you an incredible amount time.

In order to help you use such reference materials, and in order to recommend where you might begin your research, I need to speak to you before you begin your paper.  In addition, if you work on a subject of your own choosing (which I encourage), you must receive permission from me first.  This is to assure that you are not tackling a subject that is too complex, or inaccessible because of a lack of material in English, or that presents some other difficulty.  Similarly, I will not approve topics that are too general (e.g., "Leonardo(s drawings( or "Michelangelo(s architecture"), simply because you will not be able to produce anything more than a superficial synopsis of general facts.  Thus, if you wish to write on a topic of your own, take a look at the topic list below for ideas on how to structure your approach.

 You should supply photocopies of relevant illustration and under no circumstances should you cut illustrations out of a book, even your own, for this purpose. NOTE: Notes must be supplied with the paper; either footnotes or endnotes are acceptable and should be written in a standard (and consistent) form.  Check any good style book, or your text book, for form.  You MUST also provide a separate bibliography of consulted sources (Note: Do not combine your notes and your bibliography; the latter must be a separate listing of sources that you used.  Remember that sources are listed somewhat differently in notes and in bibliographies). Needless to say, you must use a reasonable variety of sources (avoiding general survey books, "coffee table" books, popular magazines, and the like), presented in a standard format .   All papers must, of course, be printed; please do not use Italics except, if you wish, where appropriate for bibliographic reference and foreign words (which, of course, may be underlined in place of Italics).  

Please staple papers; do not use plastic or paper folders, and FOR YOUR OWN PROTECTION, BE SURE TO MAKE A COPY OF OF YOUR PAPER AND RETAIN IT AT LEAST UNTIL YOUR ORIGINAL IS RETURNED WITH A GRADE.  The wisdom of safeguarding against any accidental loss of your work my part (or yours) is obvious.  

Finally, two very important points: 
First, while I do not grade you directly on writing style and grammar, it is legitimate to take the quality of your writing into consideration and your grade will in some way be affected by how well or how poorly your paper is written.  In short, PROOF-READ your papers carefully and, if necessary, have someone else proof-read them as well (this is particularly important if English is not your native language).  

Second, remember that any substantial information or major ideas that are not commonly known should eventually have a reference note (e.g. end of paragraph or the section dealing with the material).  Not to use quotation marks and reference notes when necessary constitutes plagiarism.  In short, you must write your papers using your own thoughts and words and, where you use the thoughts and words of others, you must give appropriate credit.  The use of the work of others (whether here or in any other formal writing), requires that wherever you quote a source you must use quotation marks and a footnote (or endnote), and wherever you paraphrase a source, you must eventually give the reader a note indicating the origin of your borrowing. However, in regard to paraphrasing, there should be little if any. A common, major problem with student papers is that they are often simply a series of paraphrases of sources.  To "construct" a paper in this way is unacceptable!  DO NOT - I REPEAT - DO NOT merely rearrange your notes into your paper! In fact, you should, generally speaking, avoid paraphrasing at all.  While paraphrases may be legitimate borrowings in the sense that they are not quotations and they do have correct reference note credit, to construct a paper in such a way is not a substitute for actually writing one!  Read your source material, understand it, formulate a thesis that is supported by the material you've collected, and put it all together in a coherent way in your own words.  It's better to write a simpler paper that is your own than a more sophisticated one that is not! If you have a problem understanding or dealing with this problem, SEE ME and I will help you! And, once again, PROOF-READ CAREFULLY!
(Note: do not over-react to these injunctions: it is not necessary to have a note at the end of every sentence!  In fact, if you correctly give a reference note to all quotes, paraphrases and important ideas taken from your sources, and you see that you are giving a reference note with almost every sentence and/or paragraph, you are probably "constructing" your paper without much input of your own and you should rethink your entire approach. Simply use common sense and provide the reader with reasonable references to borrowed material.  Also keep in mind that not all notes are necessarily reference notes; information that you feel does not fit comfortably into your text, but that you wish to include somewhere, can be offered in a note.)


Possible Leonardo da Vinci Term Paper Topics (3500-4500 words)

LISTNUM 1 \l 1
 The Development of Leonardo da Vinci's Drawing style

LISTNUM 1 \l 1
 Theory and Practice in Leonardo's Painting

LISTNUM 1 \l 1
 Leonardo's Work in France

LISTNUM 1 \l 1
 Leonardo's Milanese Followers 

LISTNUM 1 \l 1
 Leonardo's Architecture and/or Urban Planning

LISTNUM 1 \l 1
 Leonardo as Court Artist 

LISTNUM 1 \l 1
 Leonardo's Theory and Philosophy of Art


Possible Leonardo da Vinci Term Paper Topics (2000-3000 words) 

LISTNUM 1 \l 1 \s 1 
Leonardo's Theory of Color

LISTNUM 1 \l 1 
Leonardo's Cartography

LISTNUM 1 \l 1 
Leonardo's "Flying Machines"

LISTNUM 1 \l 1 
Leonardo's Influence in Northern Europe

LISTNUM 1 \l 1 
"Catalogue Entry" on a drawing sheet by Leonardo (see Prof. Munman for specific    drawings)


Possible Michelangelo Term Paper Topics (3500-4500 words)

LISTNUM 1 \l 1 \s 1 
Michelangelo(s relationship to Sebastiano del Piombo

LISTNUM 1 \l 1 
Michelangelo's (Presentation( Drawings

LISTNUM 1 \l 1
Michelangelo and Antique Sculpture

LISTNUM 1 \l 1 
The "Art Theory" of Michelangelo

LISTNUM 1 \l 1 
Michelangelo's Approach to "The Madonna and Child"

LISTNUM 1 \l 1 
Michelangelo's Last Judgement
LISTNUM 1 \l 1 
The Iconographic Symbolism of Michelangelo's Medici chapel

LISTNUM 1 \l 1 
Michelangelo and Neoplatonism

LISTNUM 1 \l 1 
Michelangelo's Laurentian Library


Possible Michelangelo Term Paper Topics (2000-3000 words)

LISTNUM 1 \l 1 \s 1 
Michelangelo's so-called "Teste Divine" ((divine heads(: see Hibbard)

LISTNUM 1 \l 1 
Michelangelo and his Youthful Experiences in the Medici "Garden"

LISTNUM 1 \l 1 
The Symbolism of Michelangelo's Pietàs

LISTNUM 1 \l 1 
Michelangelo's Sculptural Technique

LISTNUM 1 \l 1 
Michelangelo and Neoplatonism

LISTNUM 1 \l 1 
Michelangelo's Contribution to the Palazzo Farnese

LISTNUM 1 \l 1 
The Vestibule of the Laurentian Library

LISTNUM 1 \l 1 
Michelangelo's designs for the church of S.Giovanni dei Fiorentini

LISTNUM 1 \l 1 
Michelangelo's Porta Pia (City gateway, Rome)

LISTNUM 1 \l 1 
Michelangelo and the "Minor" arts  

 


 
Introduction: The Late Gothic in Tuscany


and the Early Florentine Renaissance

Nicòla Pisano, active 1258‑1278

Nativity, from the pulpit of the Baptistery, Pisa (signed and dated 1260; 1259 modern style)

"Fortitude", from the same pulpit

Giovanni Pisano, active c.1250‑1314

Nativity, from the pulpit of S.Andrea, Pistoia, 1298‑1301

"Fortitude," from the pulpit of the Cathedral of Pisa, 1302‑10

Duccio di Buoninsegna, active 1278‑1318

Madonna and Child Enthroned (The "Ruccellai Madonna"), Uffizi, Florence, 1285

The Entry into Jerusalem, from the Maestà Altar, formerly on the High Altar of the Cathedral of Siena, now Museo dell'Opera Metropolitana, Siena, 1308‑1311

Giotto di Bondone, c.1267‑1337

The Entry into Jerusalem, the Arena Chapel (the Scrovegni Chapel), Padua, c.1305‑08

Madonna and Child Enthroned with Saints and Angels  (The "Ognissanti Madonna),  Uffizi, Florence, c.1305‑10

Donatello (Donato di Niccolò di Betti Bardi), 1386‑1466

St. Mark, Or San Michele, Florence 1411‑15

Lorenzo Ghiberti, 1378-1455

St. John the Baptist (bronze), c.1405-17 (signed and dated 1414, installed 1414), Or San Michele, Florence

Donatello
Beardless Prophet (unidentified), from the Campanile (bell tower) of the Duomo (Cathedral) of Florence, now Museo dell'Opera del Duomo, Florence, 1416‑18

"Lo Zuccone"  ("Pumpkin Head"), usually considered to be the prophet Habakkuk, but recently suggested as Jeremiah), from the Campanile, now Museo dell'Opera del Duomo, Florence, 1427-36

The Feast of Herod, bronze relief, Baptistery Font, Siena, c.1423-27

David, bronze, Bargello, Florence, c.1430‑35 (dated by some ca.1446-60)

Leon Battista Alberti, 1404‑1472

"Della Pittura" (treatise, "On Painting"), 1435/36

Gentile da Fabriano, c.1360‑1427

Adoration of the Magi (The Strozzi Altar), Uffizi, Florence, c.1421‑23 (dated 1423)

Masaccio (Tomasso di Giovanni), 1401-1428

Madonna & Child with Angels (The Pisa Madonna), National Gallery, London, 1426 
Scenes from the Life of St. Peter and Adam and Eve (commissioned shared with Masolino da Panicale), Brancacci Chapel, Church of the Carmine, Florence, c.1425/26:  The Tribute Money; Expulsion of Adam and Eve 

Fra Filippo Lippi, c.1406‑1469

Madonna and and Child (The Tarquinian Madonna), National Gallery, Rome, 1437

Madonna and Child with Scenes from the Life of the Virgin (The "Pitti Tondo"),  Pitti Palace, Florence, c.1452

Paolo Uccello, 1397-1475

The Battle of San Romano, originally in the Medici Palace, now in the National Gallery, London , the Uffizi, Florence, and the Louvre, Paris , c.1430(?)-50s(?)

Piero della Francesca, 1410/20-1492

The Flagellation of Christ, Palazzo Ducale, Urbino (Galleria Nazionale delle Marche), later 1440s(?) or 1460s

The Resurrection of Christ, Museo Civico, San Sepolcro, c.1458

Alessandro Botticelli, 1444-1510

The Adoration of the Magi,  Uffizi, Florence, ca. early 1470s

Primavera, ("Spring"), Uffizi, Florence, c.1482(?)

The Birth of Venus, Uffizi, Florence, c.1484-86

The Madonna of the Magnificat, Uffizi, Florence, c.1483-85

Domenico Ghirlandaio, 1449-1494

The Last Supper, Convent of S.Marco, Florence, 1480

The Adoration of the Shepherds, Sta.Trinità, Florence, 1485

The Adoration of the Magi, Museo degli Ospedale degli Innocenti, Florence, 1487
Antonio del Pollaiuolo, c.1432-1498

Battle of the Ten Nudes, engraving, c.1465

Hercules and the Hydra; Hercules and Antaeus, Uffizi, Florence, c.1475-80 (probably copies of earlier, larger versions of c.1460)

Hercules and Antaeus, bronze statuette, Bargello, Florence, c.1470s

Portrait Bust of a young Warrior, terra cotta, Bargello, Florence, ca.1470s(?)

Tomb Monument of Pope Sixtus IV, bronze, Grotte Vaticane, Rome, 1484-93

Tomb Monument of Pope Innocent VIII, bronze, St. Peter's, Rome, ca.1492-98

Andrea del Verrocchio, 1435-1488

Christ and St. Thomas, for the Merchant's Court (Tribunale della Mercanzia), ca.1463-80

Putto with a Fish (fountain), Palazzo Vecchio, Florence, ca.1465

Tomb Monument of Cosimo de'Medici, marble and bronze inlay, crossing of S.Lorenzo, Florence, ca.1465-67

Madonna and Child, Staatliche Museen, Berlin, ca.1468-70

Candelabrum, Rijksmuseum, Amsterdam, 1468

Tomb Monument of Giovanni and Piero de'Medici, porphyry, serpentine, marble and bronze (sarcophagus and plinth), pietra serena and marble (framing arch), Old Sacristy, S.Lorenzo, Florence, 1469-72

Tobias and the Archangel Michael, National Gallery, London, ca.1470

Baptism of Christ, Uffizi, Florence, 1472-75

David, bronze, Bargello, Florence, ca.1473-75

Madonna and Child, painted terra cotta, Bargello, Florence, ca.1475-80

Portrait Bust of a Woman Holding Flowers, marble, Bargello, Florence, ca.1475-80 

Forteguerri Monument, Cathedral, Pistoia, 1476-88

Decolation of St. John the Baptist, Silver Altar, Museo dell'Opera del Duomo, Florence, 1477-80

Madonna and Child with Saints John the Baptist and Donatus, Cathedral, Pistoia, 1478-85/90

"Alexander the Great", Marble relief, National Gallery, Washington, ca.1480?

Portrait Bust of Giuliano de'Medici, terra cotta, National Gallery, Washington, ca.1479/80

Equestrian Monument to Bartolommeo Colleoni, bronze, Campo SS. Giovanni e Paolo, Venice, 1480-96 (cast after Verrocchio's death [1488] by Alessandro Leopardi, after 1490)


Leonardo da Vinci - I: The Early Florentine Years

(1452, Leonardo born in or near Vinci)

(1469 [1464?], moves to Florence and apprenticed to [or a minor partner of?] Verrocchio

Baptism, with Verrocchio (and other shop members?) , Uffizi, Florence, ca.1472

(1472, Leonardo enters painters' guild)

Annunciation, Uffizi, Florence, ca.1472-73

Drawing of the Arno valley, 1473, Uffizi, Florence; first dated drawing

Portrait of Ginevra Benci, National Gallery, Washington, ca.1474

Warrior, silver point drawing, British Museum, London, ca.1475

Madonna & Child ("Madonna of the Carnation"),  Alte Pinakothek, Munich, ca., 1475-80 (?)

(1476, Leonardo accused of sodomy [charges dropped]; 1478, Commissioned for altarpiece for Palazzo Vecchio [commission transferred to Filippino to Lippi in 1483)

Benois Madonna, Hermitage, St. Petersburg (Leningrad), Russia,  ca. 1478-80 

Madonna Litta, Hermitage, St. Petersburg, Russia, ca.1480

Adoration of the Magi, Uffizi, Florence, ca.1481-82

(1482 ca., Letter from Leonardo recommending himself to Ludovico Sforza "il Moro") 

(1482 ca., Letter recommending himself to Ludovico Sforza il Moro)

1482-1501, Leonardo's first Milanese period
St. Jerome,  Vatican Museums, ca. 1483

Madonna of the Rocks,  Louvre, Paris, 1483 (contract)-1485(?)

Weapon designs, drawings, ca.1485-1510

Five "grotesque" heads, and other "caricatures, drawings, ca.1482-1501

Portrait of Cecilia Gallerani ("Woman with an Ermine"), Czartoryski Muzeum, Cracow, Poland, 1483 ca., (1484-88?)

Portrait of a Musician, Pinacoteca Ambrosiana, Milan, ca.1485-90

Portrait of Lady ("La Belle Ferronniere"), attribution,  Louvre, Paris, ca.1490s?

Portrait of a Lady, Pinacoteca Ambrosiana, Milan, ca.1490, &  Portrait of a Lady, National Gallery, Washington, ca.1493 (by Ambrogio da Predis?)

Equestrian Monument for Francesco Sforza  (destroyed),, ca.1485-late 1480s;  re-begun 1490; ready for casting, 1491,

Designs for tiburio of Milan Cathedral, 1487-90

Pageant of Paradise at Castello in Milan, 1490

Madonna of the Rocks, second version,  National Gallery, London, ca.1490-1506?

The Last Supper,  S. Maria delle Grazie, Milan, ca.1495-97

Machinery and Mechanical Devices, drawings, ca.1480-1510

Illustrations for Luca Pacioli's Divine Proportione, ca.1496

Sala delle Asse decoration, Castello Sforzesco, Milan, ca.1498 (1495-97?)

Portrait of Isabella d'Este, drawing,  Louvre, Paris, ca.1500

(1500, Leonardo visits Venice)

Madonna of Yarnwinder (original missing; copy Duke of Buccleuch coll., ca.1501

Cartoon of Virgin & Child with St. Anne & Lamb, 1st version (destroyed), 1501

1501-06, Leonardo's second Florentine period
1502-03, Leonardo employed by Cesare Borgia  (1502, Map of Imola)

Portrait of Mona Lisa del Giocondo,  Louvre, Paris, ca.1502-06

The Battle of Anghiari,  for Palazzo Vecchio, Florence (destroyed), ca.1503-05

(1504, Leonardo takes part of siting of Michelangelo's David)

Codex on flight of birds, before 1505

1505-13, Leonardo's second Milanese period
  (back and forth to Florence 1506-08)

Leda and the Swan, drawings/painting (missing; copies Galleria Borghese, Rome; elsewhere), ca.1507

Virgin and Child with St. Anne and St. John, cartoon, National Gallery, London, ca.1507-08(?)

Virgin & Child with St. Anne, Louvre, Paris, ca.1507-12

Later anatomical drawings, ca.1510-13

Studied for Equestrian Monument for Marshall Trevulzio , ca.1511-12

St. John the Baptist,  Louvre, Paris, before 1513(?)

Bacchus/St. John the Baptist, Louvre, Paris, before 1513(?)

Deluge drawings, ca.1513(?)

1513-16, Leonardo in Rome; 1517-19, Leonardo in France; 1519 Leonardo dies at Cloux, near Amboise


Michelangelo Buonarroti, 1475-1564
Michelangelo apprenticed to Domenico Ghirlandaio, ca.1488

Drawings after Giotto (Louvre, Paris), Masaccio (Graphische Sammlungen, Munich) and (?) Ghirlandaio (Casa Buonarroti, Florence, ca.1489-90

Michelangelo invited to visit Medici Garden (collection of antique sculpture) and  to live in the Palazzo Medici, ca.1489-92

Madonna of the Stairs, Casa Buonarroti, Florence, ca. 1490/91

Battle of the Centaurs, Casa Buonarroti, Florence, ca.1491/92

Death of Lorenzo de'Medici (Lorenzo il Magnifico), 1492

Crucifix (polychromed wood), Casa Buonarroti, ca.1492/94

Hercules (lost), ca.1493-94

1494-95,  Michelangelo's first period in Bologna
SS.Patronio and Proculo (Patronius and Proculus), and Candle-bearing Angel, for the Arca di S.Domenico, S.Domenico, Bologna, 1495

Sleeping Cupid (lost), 1496

1496-1501, Michelangelo's First period in Rome
Bacchus, Bargello, Florence, 1496-97

Madonna and Child with St. John and Angels (the "Manchester Madonna"), National Gallery, London, oil on panel, unfinished, ca.1497

Death of Fra Girolamo Savonarola (in Florence), 1498

Pietà, St. Peter's, Rome, 1497-1500

Entombment, National Gallery, London, oil on panel, unfinished, ca.1500-1501

1501-5,  Michelangelo's Second Florentine Period
Saints Paul, Peter, Pius and Gregory, Piccolomini  Altar, Cathedral, Siena, 1501-04

David,  Accademia, Florence, originally in front of the Palazzo Vecchio, 1501-04

David, bronze (lost), 1502

Holy Family (the "Doni Tondo"), Uffizi, Florence, ca.1503-04

Madonna and Child, Notre-Dame, Bruges, 1503-05

Madonna and Child with St. John, relief ("Pitti Tondo"), Palazzo Pitti, Florence, 

ca.1503-05

Madonna and Child with St. John, relief, ("Taddei Tondo"), Royal Academy, London, ca.1504

The Battle of Cascina, cartoon for unfinished fresco in the Palazzo Vecchio, Florence (lost), ca.1504-06

St. Matthew, for the Cathedral of Florence, unfinished, Accademia, Florence, ca.1504-08

Tomb of Pope Julius, first design, 1505

1506-08, Michelangelo's Second Bolognese period
Portrait of Julius II, bronze  (formerly over entrance to S.Petronio, Bologna; destroyed),

1506-08

Ceiling of the Sistine Chapel, Vatican, Rome, 1508-12

Second design for Tomb of Julius II, 1513

The "Rebellious (Heroic) Slave" and "Dying Slave", Louvre, Paris, ca.1514

Moses, now part of final tomb of Julius II, S.Pietro in Vincoli, Rome, ca.1515

Lamentation (Pieta), design for Sebastiano del Piombo's painting in the Museo Civico, Viterbo, ca.1514

Resurrection of Lazarus, designs for Sebastiano del Piombo's painting in the National Gallery, London, ca.1517-19

Flagellation of Christ,  designs for  Sebastiano del Piombo's painting in S.Pietro in Montorio, Rome, ca.1520

Designs for the Facade of S.Lorenzo, Florence, ca.1517-20

Risen Christ,  S.Maria sopra Minerva, Rome, ca.1518-21

1516-34, Michelangelo's Third Florentine Period
Third design for tomb of Julius II, 1516

Four "Slave Figures" for the Tomb of Julius II (the "Boboli Slaves"), Accademia, Florence, ca.1520-23(?)

Victory, for the Tomb of Julius II, Palazzo Vecchio, Florence, ca.1527-30

The Medici Chapel, Sagrestia Nuova (New Sacristry), S.Lorenzo, Florence, ca.1519-1533

Tombs of Giuliano and Lorenzo de'Medici
The Medici Madonna (with Saints Cosmas and Damian, by Fra Giovan Angelo Montorsoli and Raffaello da Montelupo, respectively)

Designs for Hercules and Cacus/ Samson and the Philistines, clay "bozzetto" in Casa Buonarroti, Florence, ca.1528

Laurentian Library, S.Lorenzo, Florence, ca. 1525-mid 1550s

Fourth design for Tomb of Julius II (Appearance unknown), 1532

Resurrection; Risen Christ,  drawings, Windsor Castle and British Museum, London, ca. 1532

Portrait of Andrea Queratesi, British Museum, London, ca.1532

Venus and Cupid Design for Pontormo, 1532-33

Leda Design for Rosso, early 1530s

Apollo, Bargello, Florence,  1530-34

Presentation drawings: 

    "Teste Divine" (divine heads), 1520s and early 1530s   

     Tityus (1532), Ganymede (1532), Phaeton (1533) (given to Tommaso de' Cavaliere)

Michelangelo's Third Roman period, 1534-1564
The Last Judgment, Sistine Chapel, Vatican, 1534-41

Pietà Drawings for Vittoria Colonna, ca.1536-47

Capitoline Hill, Rome, ca.1437

Bust of Brutus, Bargello, Florence, ca.1439-40?

The Tomb of Julius II, fifth design, executed in S.Pietro in Vincoli, Rome, 1542-47

The Conversion of St. Paul, Pauline Chapel, Vatican, ca.1442-45

The Crucifixion of St. Peter, Pauline Chapel, Vatican, ca.1445-49

St. Peter's, ca.1546-64 (the Dome, based on Michelangelo's penultimate design, build by Giacomo della Porta, 1588-90)

The "Florentine" Pietà, Opera del Duomo, Florence, ca.1547-55

Crucifixion; Madonna and Child,  Drawings, British Museum, London, ca.1555-62

The "Rondanini" Pietà, Castello Sforzesco, Florence, ca.1555-64

