
ART HISTORY 110


SUMMER, 2005


Prof. Munman

INTRODUCTION
AH 110 is a world survey of the history of art and architecture, and though it will concentrate on the development of European art and architecture from pre-historic times through the Gothic period, it will also present the major parallel periods of non-Western art in Asia, Africa and Meso-America.  Moreover, while the course generally proceeds chronologically, it will occasionally focus on representative themes within cultural periods.  

Since this course is probably the first of its kind for most of you, a major emphasis will be given to the traditional distinctions between artistic styles, that is, the characteristic and identifiable appearances common to works of art and architecture from the same culture, period or person.  Style, however, is a very broad and complex concept and can -- in fact, must -- take in many non-visual factors.  Historical, religious, social, economic, climatic, geographic, and psychological elements, to name only the most obvious, must all be considered in an effort to understand stylistic identities and changes.  It is hoped that by the end of the semester you will be able not only to identify the essential characteristics of the art of many diverse cultures, but that you will have a good understanding of why that art took the forms that it did. 

SOME PRACTICAL INFORMATION

The lectures in 110 are given three times a week (MWF) at 10:00-11:40. While class attendance will not be taken in lecture, it is essential that you attend all the lectures.  The material will often be presented in ways not given in your text book, and though the book has many good illustrations, in lecture you will be shown additional views, details and color illustrations, as well as works of art not found in the book at all.  For these reasons alone, it is very difficult to make up material missed in lecture.  Moreover, because Summer Session moves at twice the speed of a regular semester, every lecture you miss is the same as missing two, and, of course, the negative consequences of your absences are doubled. Needless to say, the speed of the class also requires a proportional doubling of study time and the necessity of beginning the research and writing your term paper without undue delay.

Please remember to bring this syllabus with you to class.  In addition to reading assignments, (TERMS TO KNOW,( and considerable information about most of the objects you will see in lecture, it is also a list of those objects in the order (usually the exact order) in which they will be shown.  Keep in mind, however, that because it is inevitable that teachers make last minute changes, some material (though usually very little) that will be shown in class will not be on this syllabus, and some material that is here may not be shown. You will be advised of any such changes at the relevant times. NOTE: Pay particular attention to information in the syllabus that has been printed in bold type (like this), and pay even more attention to anything that is in bold CAPITALS or both in bold type and underlined. 

The TEXT required for this course, Art History, by Marilyn Stokstad, is on sale in the Book Store in Circle Center. In addition to your textbook, a number of supplementary books have been placed on reserve for your use.  Among these are four other general survey texts (by Hartt, Janson, Honour and Fleming, and Tansey and Kleiner) that present much of the same material as your text book, though somewhat differently.  If you have trouble understanding something in this class, it is often quite useful to read a parallel text to have it explained in a slightly different way.   Also on reserve are the books intended to help you begin your term papers (see p.10 below for instructions on the latter assignment).  These books, restricted to room use in order to maximize their availability, are listed below.

RESERVE BOOKS
(NOTE: Authors and titles that are bolded are survey books to supplement your textbook readings; these books, like your text, while accurate, are usually too general to be cited for your papers( bibliographies)

	  Author 
	              Title
	Year 
	   Cat. Number
	# of

copies
	Loan 

period

	Ayrton, M
	Giovanni Pisano
	1987
	NB623.P4 A9
	1
	room use only

	Backhouse, J.
	The Lindisfarne Gospels
	1981
	Z8.I78 G7
	1
	room use only

	Bony, J.
	French Gothic Architecture of the 12th and 13th Centuries
	1983
	* NA5543 .H8 1967
	1
	room use only

	Branner, R. (ed.) 
	Chartres Cathedral
	1969
	NA5551.B7 B73
	1
	room use only

	Brown, S. A.
	Bayeux tapestry : history and bibliography
	1987
	NK3049.B3 B8 1987
	1
	room use only

	Bruno, V. (ed.)   
	The Parthenon
	1974
	NA281 .P3 1974
	1
	room use only

	Castriota, D.   


	Ara Pacis Augustae and the imagery of abundance in later Greek and early Roman imperial art
	1995
	NB133 .C37 1995
	1
	room use only

	Graham, J.W.   
	The Palaces of Crete
	1987 
	NA279.C7 G7
	1
	room use only

	Groenewegen-Frankfort, H. & B. Ashmole   
	The Art of the Ancient World
	1972
	N5340l.F7
	1
	3 days

	Hartt, F. 
	Art. A History of Painting Sculpture Architecture
	1993
	N5300.H283 1993a
	2
	3 days

	Honour, H. and J.Fleming 
	The Visual Arts: A History
	1991
	N5300.H68
	2
	3 days

	Huntington, S.L.
	The Art of ancient India : Buddhist Hindu Jain:
	1985
	N7301 .H86 1985
	1
	room use only

	Krautheimer, R.   
	Early Christian and Byzantine Architecture
	1986
	NA4817 .K7 1986
	1
	room use only

	Janson, H.W.  
	Art History
	1995
	N5300.J3 1995
	2
	3 days

	Kleiner, Mamiya, & . Tansey (eds.)  
	Gardner(s Art Through the 

Ages
	2001
	N5300 .G25 2001
	2
	3 days

	Kostof, S. 
	A History of Architecture: Settings and Rituals
	1985
	NA200.K65 1985
	2
	3 days

	Krautheimer, R.  
	Early Christian and Byzantine Architecture
	1986
	NA4817 .K7 1986
	1
	room use only

	Ladis, A. [ed.]   
	Arena Chapel and the genius of Giotto
	1998
	ND623.G6 G49 1998
	1
	room use only

	Lee, S.A  
	History of Far Eastern Art
	1982
	N7336.L43 1982
	1
	3 days

	Mainstone, J. R.  
	Hagia Sophia : architecture structure liturgy of Justinian(s Great Church
	1988
	* NA5870.A9 K33
	1
	room use only

	McDonald, W.L.
	The Pantheon : design  meaning and progeny 
	1976
	NA4620 .B4 
	1
	room use only

	McDonald, W.L.  
	The Architecture of the Roman Empire  v.1
	1965
	NA310.M2
	1
	room use only

	Metropolitan Museum of Art 
	The Great Bronze Age of China
	1980
	* NK7983.22 .N48 1980
	1
	room use only

	Miller, M.   
	Art of Mesoamerica from Olmec to Aztec 
	1996 
	F1219.3.A7 M55 1996
	1
	room use only

	Rowland, B.  
	The Art and Architecture of India
	1977 
	N5335.K3 R6
	1
	room use only

	Schele, L. and D.Freidel 
	A Forest of Kings: the Untold Story of the Ancient Maya
	1990
	F1435.3.K55 S34 1990
	1
	room use only

	Simon, E.  
	Ara Pacis Augustae
	1982
	NA323 .S5
	1
	room use only

	Stokstad, M.  
	Art History
	2000
	N5300 .S923 2000 
	2
	3 days

	Stubblebine, J. [ed.]
	Giotto: The Arena Chapel Frescoes 
	1985
	ND623.G6 S7 
	1
	room use only

	Sullivan, M.  
	The Arts of China
	1977
	N7340 .S92 1977
	1
	room use only

	Ward-Perkins, J.B. 
	Roman Architecture
	1988
	NA310 .W32 1988
	1
	room use only

	Wilson, D. 
	 The Bayeux Tapestry 
	1985
	*NK3049.B3 W5 1985 
	1
	room use only



When you wish to do additional reading, remember to check the reserve desk before trying to find these books on the shelves (although extra copies may be found there).   Note that an extensive bibliography for supplementary reading can be found at the back of your text, as will as a glossary (a specialized dictionary) of art-historical terms.  Many of your (TERMS TO KNOW(, given at the bottom of most of the lectures listed in this syllabus, can be found there (many with pronunciation guides) and, of course, a large English dictionary will contain almost all of them.   

 SEQ CHAPTER \h \r 1                                                 EXAM DATES
There will be two mid-semester exams: JUNE 13 ( Monday of Week three) and JULY 1 (Friday of Week five).  The final exam will be announced (either Thursday, July 21 or Friday, July 22).

 SEQ CHAPTER \h \r 1EXAMS and GRADING
Basic and obvious advice: “ BE ON TIME FOR EXAMS!  Make-up exams will not be given except in cases of genuinely unforeseen misfortune, in which case you must contact me before or immediately after the scheduled exam and be prepared to prove the legitimacy of your absence.  Oversleeping, missing your train, and so on, will not be considered sufficient reason to give you a make-up exam.  In addition, unless, once again, because of genuinely unforeseen misfortune (which can be confirmed), late arrivals to an exam will have to do the best they can in the time remaining.  In short, be responsible for your own best interests by being at, and on time for, scheduled exams.  

The two mid-term exams, the final and the paper will each count 25% of your grade. The grading system is the standard 100% system: 90-100% = A; 80-89%=B; 70=79%=C; 60-69%=D; and below 60=E.  The exams are NOT cumulative, although you cannot, of course, simply forget the earlier material when taking the second exam and the final!
 SEQ CHAPTER \h \r 1                                             

PAPER ASSIGNMENT

 SEQ CHAPTER \h \r 1
There will be a short paper on a topic or your own choice or one selected from a list that will be found below (see page 8 for full instructions).

 SEQ CHAPTER \h \r 1OFFICE HOURS

 SEQ CHAPTER \h \r 1I am usually available immediately after class or by appointment and he will be glad to speak to anyone about anything to do with the course.   My office is room 310 Henry Hall, within the main Art History office (HH302).  The office phone 996-3303; my phone is 996-5325. E-mail is a surer way of reaching me: munman@uic.edu.

 SEQ CHAPTER \h \r 1
Calendar and Lecture Schedule

WEEK ONE

1.  June 1: Course Introduction; “The Magical Response to Nature” (Pre-historic - Paleolithic - sculpture and cave painting and Neolithic construction)

2.  June 3: “Ordering the Environment” (The First Cities);  “The Dawn of the Gods” (Sumerian religious architecture and sculpture)

WEEK TWO
3.  June 6: “Sign of the Conqueror” (Mesopotamian: Sumerian, Akkadian, Assyrian, Neo-Babylonian, Persian art and architecture); “Death and Continuance”-I (Egyptian tombs and tomb sculpture)

4.  June 8: “Death and Continuance - II” (Egyptian tombs and Temples);  “An Exceptional Man and a Unique Monument” (Pharaoh Akhenaton and his successor, Tutankhamen)

5.  June 10: “An Island of Enigma, a Citadel of Power” (The Minoans and the Mycenaeans);  “A Love of Beauty - I” (Early Greek Vase Painting and Sculpture) 

 SEQ CHAPTER \h \r 1WEEK THREE
6. June 13: First Mid-term EXAM SEQ CHAPTER \h \r 1: “A Natural Balance” (Early Classical Greek Sculpture; Archaic and Early Classical Architecture)

7. June 15: “Perfection Attempted” (The Athenian Acropolis); “Beyond Perfection” (Late Classic to Hellenistic Greek Sculpture)  

8. June 17:  “Reflections of Reality” (Roman Sculpture and Painting); “Reflections on Reality” (Later Imperial Roman Sculpture & Painting

 SEQ CHAPTER \h \r 1WEEK FOUR

9. June 20:  “Grandeur and Practicality”  (Roman Architecture)

10. June 22:”Spiritual Form Follows Spiritual Function” (Early Christian Architecture);  “Symbols of the Divine” (Early Christian Painting &  Sculpture)

11. June 24:”Another World/ an Otherworld” (Byzantine architecture); “The Power of the Image” (Byzantine Painting and Mosaic)

WEEK FIVE
12. June 27: “There is But One God” (Islamic Art and Architecture); Breaking the Cycle (Pre-dynastic & Buddhist Art in India)

13. June 29:”Cosmic Diagrams and Divine Presences” (Hindu Architecture and Art)”; Ritual and Luxury” (Shang, Zhou, Ch'in and Han Dynasties in China)
 SEQ CHAPTER \h \r 1 

14. July 1: Second Mid-semester EXAM:  SEQ CHAPTER \h \r 1“The Globalization of Buddhism”: Confucian and Buddhist Art in China)

 SEQ CHAPTER \h \r 1
WEEK SIX
15. July 4: Independence Day : No Classes
16. July 6: Paper due today!!: The  Mastery of Nature (Painting of the Song and Yuan Dynasties in China);  “Religious and Secular Partnerships” (Early Japanese Art and Arch)  
17. July 8: “The Jaguar and the Feathered Serpent” (Pre-Columbian art and architecture I: The Olmec and Teotihuacan”; “Scribes, Warriors and Kings” (Pre-Columbian art and architecture II: The Maya

 SEQ CHAPTER \h \r 1WEEK SEVEN
18. July 11: “The Rites of Royalty” (Art of Ancient Africa); “God is in the Details” (Art of the Migration Period and the early middle ages in Europe)

19. July 13: “A Holy Roman Emperor” (Art of the Carolingian Revival);  “The Embodiment of Faith” (Romanesque Architecture)

20. July 15: “Until Death Do Us Reunite” (Romanesque Sculpture and Painting); “Let There be Light” (French Gothic Architecture)
WEEK EIGHT

21. July 18: “Local Varieties” (Gothic Architecture outside France);  “The Divine Becomes Human” - I (French Gothic Stained Glass; French and German Gothic Sculpture)

22. July 20:  “The Divine Becomes Human” - II (Italian Gothic Sculpture); “The Solidification of the Celestial” (Italian Gothic painting: Giotto and his Contemporaries)

23.  SEQ CHAPTER \h \r 1 July 21 or 22 (to be announced): FINAL EXAM 

SOME STUDY QUESTIONS: SEE FINAL PAGES OF THIS SYLLABUS

 SEQ CHAPTER \h \r 1TERM PAPER ASSIGNMENT

 SEQ CHAPTER \h \r 1The paper will be 1500-2000 words in length (i.e, about 5-7 pages, aside from illustrations,  using a 12 point font). You may also write on a subject of your own choosing, but ONLY WITH MY PERMISSION!  This is to   prevent your selecting subjects that are too easy or, more likely, too difficult.  Your paper topic may also be selected from the list of subjects below, each of which is accompanied by reference to a book (or books) on library reserve (room use only).  In either case the reserve book or books will serve as a beginning of your research for both information and a bibliography of other sources. You may also find relevant bibliographic material in your text book and, of course, the resources of the library.  Do NOT rely solely on the one reserve book (or and your text book); you must search out other sources of information..  NOTE: Whether you select a topic from the list or use one of your own, you must NOT rely on sources found on-line!!! You are required to use standard printed materials -- books and articles -- as the main sources for your information, and all such sources must be cited, in a standard form, in your notes and your bibliography. (Note: printed sources - usually articles -- that are photographically reproduced on-line may be used, and cited as if you were using the original, printed, versions.)
 SEQ CHAPTER \h \r 1The paper will be 1500-2000 words in length (i.e, about 5-7 pages, aside from illustrations,  using a 12 point font). You may also write on a subject of your own choosing, but ONLY WITH MY PERMISSION!  This is to   prevent your selecting subjects that are too easy or, more likely, too difficult.  Your paper topic may also be selected from the list of subjects below, each of which is accompanied by reference to a book (or books) on library reserve (room use only).  In either case the reserve book or books will serve as a beginning of your research for both information and a bibliography of other sources. You may also find relevant bibliographic material in your text book and, of course, the resources of the library.  Do NOT rely solely on the one reserve book (or and your text book); you must search out other sources of information..  NOTE: Whether you select a topic from the list or use one of your own, you must NOT rely on sources found on-line!!! You are required to use standard printed materials -- books and articles -- as the main sources for your information, and all such sources must be cited, in a standard form, in your notes and your bibliography. (Note: printed sources - usually articles -- that are photographically reproduced on-line may be used, and cited as if you were using the original, printed, versions.)
 SEQ CHAPTER \h \r 1

Keep in mind that many articles can be found relevant to your subject. One fast way to check the last twenty years of articles is through Art Abstracts (actually the last twenty years or so of the Art Index, an index of journal articles on art history), which can be accessed through the University Home Page: Click on Library (upper right); when the page appears, click on box of QUICK LINKS/ ShortCuts and bring down the short list. Select Electric Resources (NOT Electronic Journals) and click on GO. When the long alphabetical list appears, click on Art Abstracts, and when that comes up, type in a key word (the artist, the subject, a key word of the topic, etc.)


While any subject may be approached from varying points of view, depending on the nature of the particular topic, all may be treated in broadly similar ways.  Thus, your paper should include (though it need not be restricted to) the following:

1. A basic description of the object or monument in question;

2. A discussion of the reasons behind its creation (that is, who decided to have it made and the purpose [or purposes] it served);

3. A discussion of the ways in which its design or iconography (the meaning of its imagery) served those purposes; and

4. A discussion of the particular artistic style that characterizes those designs or images.  


The degree of emphasis you give to each of these (or other) elements will depend on the subject you choose and your interests. Some subjects may call for a deeper interpretation of, say, historical, or psychological, or iconographic factors than others, and the particular weight given to one aspect or another of the subject will vary.  Remember, a 1500-2000 word paper is about 5-7 pages in length, but this does not including the title page, if any, nor the notes or the bibliography pages (and reaching just a few lines on page 5 does not constitute a five page paper!).  The paper must be  printed, and paginated (i.e., with page numbers).You must also include notes to cite sources where necessary (foot notes, end notes or short references in  SEQ CHAPTER \h \r 1parentheses are all acceptable; see below for rules on citations), but such notes must follow some standard form and be consistent.  You also must include a bibliography of consulted sources in a standard form (see any good text book for form).  Do NOT use a numbered bibliography in place of separate notes (that is, do not simply number your bibliography entries and refer to those numbers in your notes).

 SEQ CHAPTER \h \r 1DUE DATE: The paper may be handed in at any time before its due-date, but it must be handed in by Wednesday of the 6th week of class; that is JULY 6TH). NOTE: Late papers will be docked one half grade -- for example, from a 92 [an A-] to an 87 [a B+] -- for each day it is late (this represents about a 5-10% cut for each late day).  Do not make the mistake of not handing in your paper even if it is late since this will mean a zero on your grade record and, thus, the equivalent of a 20% drop (i.e., TWO full grades) in your course grade!!  Even a very late paper -- or for that matter, even an E -- is far better than getting a zero!  NOTE ALSO!! Although your grade will be based largely on the content of your papers, the quality of your writing will be an important factor.  While perfection is not expected, coherent English usage, and reasonable grammar and spelling, are required.  If you know you have writing problems, see me and I will try to arrange some help for you.  A word of advice: Some topics are more popular than others and there may be a fair amount of competition for library resources (this is the reason that at least one book has been put on reserve for this paper assignment).  It is obvious that the earlier you start your paper, the less difficulty you will have in finding material.  Let me repeat this: THE EARLIER YOU BEGIN YOUR PAPER, THE EASIER IT WILL BE FOR YOU TO FIND RESEARCH MATERIAL AND THE GREATER THE LIKELIHOOD THAT THE PAPER WILL BE DONE ON TIME!    REMEMBER THE PENALTY FOR LATE PAPERS NOTED ON PAGE 8!
 SEQ CHAPTER \h \r 1Photocopy (or computer printed) illustrations of major objects should be provided with your papers, BUT UNDER NO CIRCUMSTANCES SHOULD YOUR PAPERS BE ILLUSTRATED WITH PHOTOGRAPHS CUT FROM BOOKS (even your own)!!  
As noted above your papers will be graded primarily on their contents, but very poorly written papers will not be accepted and such papers will be returned for re-writing.  Thus, it is obvious that you must proof-read, and correct, your papers as many times as necessary to assure acceptable writing before handing it in. If you have problems in writing, please seek help (e.g., the Writing Center 413-2206).  If English is not your first language, it is particularly important to seek such aid if your language skills are not what they might be.  (Remember to keep a photocopy of your papers to assure against accidental loss.)
 SEQ CHAPTER \h \r 1Finally, remember: few, if any, quotations are needed for a short paper like this and, in any case, they should be kept to a minimum.  However, all direct quotations -- even relatively short ones -- must be in quotation marks and cited in a note, and major ideas and information from your sources that are not considered “common knowledge” should eventually be credited in a note.  IN ADDITION, BE ADVISED: DO NOT, I REPEAT, DO NOT MERELY PARAPHRASE YOUR SOURCES; PRESENT THE MATERIAL IN YOUR OWN WORDS!!  Be careful not to make the common error of claiming to have taken notes from your sources verbatim (word for word) without quotation marks and then, later, under the impression the words are your own, transferring those words into your paper.  In fact, this rarely actually happens and, even if it does, it still qualifies as plagiarism. And, needless to say, PLAGIARISM, THE UNCREDITED USE OF THE SPECIFIC WORDS  SEQ CHAPTER \h \r 1OF OTHERS -- including the use of ANY BOUGHT PAPER!! -- WILL SUBJECT YOU TO A FAILING GRADE AND POSSIBLE SUSPENSION FROM THE UNIVERSITY.  

      PAPER TOPICS SUGGESTIONS
1.  SEQ CHAPTER \h \r 1  “The Lindisfarne Gospels” (ref. J.Backhouse, The Lindisfarne Gospels, 1981)

2. “The Great Stupa at Sanchi” (ref. B.Rowland, Art and Architecture of India, 1977)

3. “Hagia Sophia” (ref. R.Krautheimer, Early Christian and Byzantine Architecture)

4. “The Parthenon” (ref. The Parthenon, V.Bruno, ed., 1974)

5. “The Palace of Minos at Knossos” (ref. J.W.Graham, The Palaces of Crete,  1989)

6. “Chartres Cathedral” (ref. J.Bony, French Gothic Architecture of the 12th and 13th Centuries, 1983; Chartres Cathedral, ed. Robert Branner 1969)

7. “Old Saint Peter's” (ref. R.Krautheimer, Early Christian and Byzantine Architecture  1986) 

8. “The Bayeux Tapestry” (ref.: D.Wilson, The Bayeux Tapestry, 1985)

9. “Augustus's Ara Pacis” (ref.: E.Simon, Ara Pacis Augustae, 1982)

10. “The Monastery Plan of St.Gall” (ref.: L.Price, The Plan of St.Gall in Brief, 1982)

11. “The Maya Temple of Inscriptions at Palenque” (refs.: M. Miller, Art of Mesoamerica from Olmec to Aztec, 1986, Chap.7; and L.Schele an D.Freidel, A Forest of Kings: the Untold Story of the Ancient Maya, 1990)

12. “The Pantheon” (refs.: J.B.Ward-Perkins, Roman Architecture, 1988; W.L.McDonald, The Architecture of the Roman Empire,  v.1 1965)

13. “Giovanni Pisano's Pulpit for S.Andrea, Pistoia” (ref: M. Ayrton, Giovanni Pisano 1969) 

14. “Giotto's Arena Chapel” (ref.: J.Stubblebine, Giotto: The Arena Chapel Frescoes 1985)

15. “The Royal Tomb of Qin Shihuangdi” (Ch'in Shih-huang-ti) (refs.: M.Sullivan, The Arts of China, 1977; Metropolitan Museum of Art, The Great Bronze Age of China, 1980)

1.  SEQ CHAPTER \h \r 1 June 1 

“The Magical Response to Nature”
  
Pre-historic - Paleolithic - Sculpture and cave Painting and Neolithic construction

Upper (=late) Paleolithic Sculpture

Woman from Willendorf, limestone, Naturhistorisches Museum, Vienna, ca.22,000-21,000 BCE

Woman from Brassempouy, ivory, Musée des Antiquités Nationales, St.-Germain-en-Laye, France,  ca.22,000 BCE

Bison, unbaked clay, Cave of Tuc d'Audoubert, Ariege, France, ca.13,000 BCE

Bison with a Turned Head, reindeer horn, from La Madeleine (Tarn), France, now Musée des Antiquités Nationales, St.-Germain-en-Laye, ca. 12,000 BCE

Spear-throwers, carved antler, from Le Mas d'Azil, Ariege, France, Musée de la Préhistoire, Le Mas d'Azil,  ca.16,000-9,000 BCE  

Upper Paleolithic Cave Painting 

Animal imagery, Caves of Lascaux, Dordogne, France, ca. 15-13,000 BCE

Animal imagery, Caves of Altamira, Spain, ca.12,000 BCE

 SEQ CHAPTER \h \r 1Neolithic Constructions (Neolithic = new stone age)

Menhir alignment at Ménec, Carnac, France, ca.4250-3750 BCE

Stonehenge, Salisbury Plain, Wiltshire, England, ca.2750-1500 BCE

Terms to know:
“c.” or “ca.” (circa = “about”); “BCE” (“before the common era”); “CE” (“common era)*; conceptual viewpoint; conventionalization; paleolithic; mesolithic; neolithic; trilithons; relief (bas (low)-relief; middle relief; high relief); sculpture “in the round”; pictograph; post and lintel structure; megalith; monolith (monolithic); dolmen; menhir

* Note, because B.C. -- “before Christ” -- and  A.D. -- “Anno domini”: “year of our Lord” [NOT “after death”!] -- are religion specific, they are not used by our text or in this syllabus.

Reading: Art History, Introduction, pp.16-33, and Chap. 1.

2. SEQ CHAPTER \h \r 1 June 3

ART OF THE ANCIENT NEAR EAST
“Ordering the Environment”
The First Cities
Jericho (in modern Israel), ca. 8000-7000 BCE (mesolithic)

Catal Hüyük (in modern Turkey), ca. 65-5500 BCE (neolithic) 

     Ur (in modern Iraq), ca.2000 BCE (Sumerian)

 SEQ CHAPTER \h \r 1“The Dawn of the Gods”
Sumerian religious architecture and sculpture
Early Sumerian Period, ca.3500-2340 BCE

Ziggurat and “White Temple” at Warka, ancient Uruk, Iraq, ca.31000 BCE

Ziggurat at Ur, ca.2100 BCE
Face of a Woman from Uruk (modern Warka), marble, Iraq Museum, Baghdad, ca.3500-3000 BCE

Votive statues, from the Square Temple, Eshnunna (modern Tel Asmar), limestone, alabaster, gypsum, Iraq Museum & the Oriental Institute, U. of Chicago, ca.2900-2600 BCE

Cylinder Seals, from Ur and elsewhere, Oriental Institute, U.of C., and Irqq Museum, Baghdad,  ca. 2900-2700 BCE

Late Sumerian (or Neo-Sumerian) Period, ca.2150-2025 BCE

Votive statue of Gudea, Priest King of Lagash, from Lagash (modern Telloh, Iraq), diorite, Louvre, Paris, ca.2120 BCE (several examples elsewhere)

Terms to know:
symmetrical and asymmetrical balance; axis (axiality); composition; contour; cylinder seal, cuneiform; conventionalization; elevation; foreshortening; hierarchic scale; linear; mass; monumentality; opened form; closed form; patina; plan; plane; plastic/plasticity; proportion; scale; stylization; symmetry; volume; votive (i.e., offering) figure; ziggurat

 SEQ CHAPTER \h \r 1Reading: Art History, Chap. 2 .


3. June 6
“Sign of the Conqueror”
Mesopotamian [Sumerian, Akkadian, Assyrian, Neo-Babylonian, Persian]

Early Sumerian Period, ca.3500-2300 BCE
Scenes of War: Panel from the “Standard of Ur”, Brit. Mus., London, ca.2700 BCE

Akkadian Period, ca.2340-2180 BCE

Head of a Man (An Akkadian Ruler?), bronze, from Nineveh (modern Kuyunjik), Iraq, 23-2200 BCE

   SEQ CHAPTER \h \r 1Stela of Naramsin, limestone, Louvre, Paris, ca.2254-2218 BCE

 SEQ CHAPTER \h \r 1Assyrian Period, ca.1400-612 BCE

Assurnasirpal II Killings Lions, reliefs form the Palace of Assurnasirpal II, from Nineveh, British Museum, London, ca.850 BCE

War Scenes and Scene of Ashurbanipal and His Queen in the Garden, reliefs from the Palace of Ashurbanipal, from Nineveh (modern Kuyunjik, Iraq), British Museum, London, ca.647 BCE

Guardian figures from entrance to the throne room, Palace of Sargon II,  Dur Sharrukin (modern Khorsabad), Oriental Institute of the U. of Chicago, ca.720 BCE

Neo-Babylonian Period, ca.612-539 BCE

Ishtar Gate, Babylon, partially in situ (“in [its original] place”) and partially reconstructed in the State Museum, Berlin; fragments elsewhere (Louvre, Paris), ca.575 BCE

Persian Period, ca.600-331 BCE

Apadana (Audience Hall), and reliefs  of Tribute Offerings, Palace of Darius I and Xerxes, Persepolis, ca.518-460 BCE

Terms to know: stela (plural:stelae); Guardian figure (aka [“also known as”] a winged genius); glazed terra cotta

Reading: Art History, Chap. 2. 


 “Death and Continuance” - I
Egyptian tombs and tomb sculpture 

Egyptian Dynastic periods


Early Dynastic (or archaic): Ca 3150-2700 BCE


Old Kingdom: ca.277700-2190 BCE


First Intermediate Period: 2190-2040 BCE


Middle Kingdom: ca.2040-11674 BCE


Second Intermediate Period: 1674-1552 BCE


New Kingdom: ca.1552-1069 BCE


(The “Amarna Period” is within the New Kingdom: ca.1372-1358 BCE)

Old Kingdom Funerary Sculpture and Architecture


Palette of Narmer, from Hierankonpolis, Egyhptian Museum, Cairo, ca.3150-3125 BCE


Portrait panel of Hesire, from Saqqara, Cairo Museum, wood, ca.2750 BCE

Old Kingdom Funerary Sculpture and Architecture

Mastaba Complex, Saqqara, ca.2650 BCE


Pyramid of King (Pharaoh) Zoser, Saqqara, ca.2681-2662 BCE


Portrait of King (Pharaoh) Zoser, from his tomb complex at Saqqara (now 
Egyptian Museum, Cairo), ca.2681-2662 BCE


Pyramid of King (Pharaoh) Khufu, Giza, ca.2600-2550 BCE


Portrait of King (Pharaoh) Khafre, from Gizeh, now Egyptian Museum, Cairo, 
diorite 
granite, ca.2570-2544 BCE


“Reserve” Head of a Prince, Gizeh, Limestone, Egyptian Museum, Cairo, 
ca.2500 BCE

Terms to know:  canon of proportions; battered (i.e., sloped) wall; column; relieving arch, pier; pillar; capital; papyrus capital; lotus capital; engaged column; hieroglyphics; mastaba; module; post-and-lintel system; “reserve” head; Ka figure; diorite granite

Reading: Art History, Chap. 3.


4.  June 8  

“Death and Continuance - II”
Egyptian tombs and temples
Old Kingdom Funerary Sculpture (Continued)

Portraits of Menkaure and His Wife, Queen Khameremebty, from Giza, Boston Museum of Fine Arts, slate, ca.2515 BCE 

Portrait of Rahotep and his wife Nofret, Cairo Museum, painted Limestone, ca.2400 BCE

Ti Watching a Hippopotamus Hunt; Cattle Fording a River, from the tomb of Ti, Saqqara, painted limestone, ca.2500-2460 BCE

Seated Scribe, from Saqqara, Louvre, Paris, painted limestone, ca.2510-2460 BCE

Seneb and His Family, Cairo Museum, 6th dynasty

Middle to New Kingdom Architecture

Temple of Amun (Amen-Re), Karnak, ca.1294-1212 BCE

Temple of Horus, Edfu, ca.237-212 BCE

Funerary Temple of Queen Hatshepsut, Deir el-Bahari, ca.2009-1997 BCE


“An Exceptional Man and a Unique Monument”
Pharaoh Akhenaten and his successor, Tutankhamen

New Kingdom “Amarna” sculpture (under the rule of Pharaoh Akhenaten [Ikhnaton], formerly Amenophis [Amenhotep] IV, whose capital was at the modern site of Tell el Amarna), ca.1352-1335 BCE

Portrait of Akhenaten, Cairo Museum

Akhenaten and his Family, Staatliche Museen, Berlin

Profile Portrait of Akhenaten, Egyptian Museum, Berlin

Bust of Nefertiti, Egyptian Museum, Berlin 

Akhenaten's Daughters, wall painting, Oxford

Later New Kingdom Sculpture

The Tomb of Pharaoh Tutankhamen, Cairo Museum, ca.1336-1327 BCE

Terms to know: pylon; hypostyle hall; conceptual viewpoint; diorite; sarcophagus (plural: sarcophagi); incised (sunken) relief; wall fresco; canopic jar; pectoral; scarab

 SEQ CHAPTER \h \r 1Reading: Art History, Chap.3.


5.  June 10 


“An Island of Enigma, a Citadel of Power”
The Minoans and Mycenaeans
Minoan Art (Crete), ca.2000-1400 BCE

Palace of Minos, Knossos, Crete, ca.1700-1400 BCE

The Queen's Megaron, with mural Dolphin designs

Processional Figures, mural painting, ca.1500 BCE

Bull Jumping, mural, ca.1550-1450 BCE 

Bull's Head Rhyton, steatite, Heraklion Museum, Crete, ca.1550-1450 BCE

Woman or Goddess with Snakes, faience (glazed terra-cotta), Iraklion Museum, ca.1700-1550 BCE
Octopus Flask, terra-cotta, Iraklion Museum, Crete, ca.1500-1450 BCE

Harvester Vase, from Hagia Triada, steatite, Iraklion Museum, Crete, ca.1650-1450 BCE

Vaphaio Cup (one of 2), gold, Nat.Archeological Museum, Athens, ca.1650-1450 BCE

 SEQ CHAPTER \h \r 1Mycenaean Art, ca.1600-1100 BCE

Citadel, Mycenae, Greece, ca.1600-1200 BC

Lion Gate, Mycenae, Greece, ca.1300-1200 BCE
Funerary Mask, gold, from royal tombs, Mycenae, National Archeological Museum, Athens, ca.1550-1500 BCE

 SEQ CHAPTER \h \r 1Tholos tomb (aka “Beehive tomb”; called “The Treasury of Atreus”), Mycenae, ca 1300-1200 BCE

Terms to know: megaron; tholos tomb; terra-cotta; rhyton; corbeled arch (cantilevered  construction); repoussé; Cyclopean stone; ashlar

 SEQ CHAPTER \h \r 1Reading: Art History, Chap. 4.

 
“A Love of Beauty- I”
Greek Vase painting and early Sculpture
The Periods of Greek Art: 

ca. 1000-900 BCE: proto-Geometric

ca.  900-700 BCE: Geometric (and formation of the Archaic)

ca.  700-600 BCE: Orientalizing

ca.  600-480 BCE: Archaic

ca.  480-450 BCE: early Classic (also called “Transitional”)

ca.  450-400 BCE: High Classical

ca.  400-320 BCE: Fourth Century (also called “Late Classical”)

ca.  320- 30 BCE: Hellenistic

Geometric

Funarary Vase, black figure style, Metropolitan Museum, New York, 8th cen. BCE

“Mantiklos” Apollo, Boston Museum of Fine Art, ca.680 BCE

Archaic

Kouros, Metropolitan Museum, N.Y., ca.600 BCE

Kouros (in memory of Kroisos), from Anavysos, Nat. Museum, Athens, ca.525 BCE

Kore, from Keratea (near Athens), Staatliche Museen, Berlin, ca.570-560 BCE

Kore (from Chios?), Athens, Acropolis Museum, ca. 520 BCE

Battle between the Gods and Giants, from north frieze of the Treasury of the Siphnians, Museum, Delphi, ca.525 BCE

Amphora with scene of The Suicide of Ajax, by Exekias, black figure style, Chateau-Musee, Boulogne-sur-Mer, France, ca.540 BCE

Amphora with scene of the Death of Sarpedon, by Euphronios, red figure style, Metropolitan Museum, New York, ca.515 BCE

Pedimental figures (Battle of Greeks and Trojans?), Temple of Aphaia, Aegina, Glyptothek, Munich: W.pediment, ca.510 BCE; E. pediment, ca.490-480 BCE
Terms to know: geometric; archaic; amphora; contrapposto; black/ red figure styles; kouros; kore; columnar; pedimental sculpture

Reading: Art History, Chap. 5.


6.  June 13                    FIRST SEMESTER EXAM
 “A Natural Balance”
Early Classical Greek Sculpture; Archaic and Early

 Classical Architecture
Early Classic Period, ca.480-450 BCE

Kouros (“Kritios Boy”), Acropolis Museum, ca.480 BCE

The Riace Warriors: Two Warrior Figures, bronze, silver teeth and eyelashes, copper lips and nipples, Archaeological Museum, Reggio Calabria, Italy, ca.460-450 BCE

High (mature) Classical period, ca. 450-400 BCE

The Spearbearer (Doryphorus), by Polykleitos, Roman marble copy of original bronze, National Museum, Naples, ca.450-440

Discus Thrower (Diskobolos), by Myron, Roman marble copy of original bronze, Museo Nazionale Romano, Rome, ca.450 BCE

The Parthenon Sculptures, project under the direction of Phidias, 448-42 BCE
Pedimental sculpture (east pediment)

Three Seated Goddesses (possibly Hestia, Dione, and Aphrodite) and Dionysus 
(Herakles?), ca.438-32 BCE

Cella frieze decoration showing the Panathenaic Procession, 438-432 BCE

Archaic Architecture

Temple of Hera (I), Paestum, Italy, ca.550 BCE

Early Classic Architecture


Temple of Hera (II), Paestum, Italy, ca.460 BCE

TERMS TO KNOW:  cire perdue,  French for “lost wax”); contrapposto; the elements of the Greek orders (listed on next page)

 SEQ CHAPTER \h \r 1Reading: Art History, Chap. 5.

 SEQ CHAPTER \h \r 1THE GREEK ORDERS OF ARCHITECTURE
a. The orders (definable types) of Greek architecture

i.  Doric 

ii. Ionic 

iii. Corinthian 

b. The Greek Temple

iv.  stylobate (platform)

v.  cella

vi.  peristyle (colonnade surrounding the cella)

vii.  column

(1)  base

(2)  shaft 

(a)  drum

(b)  fluting 

(c)  entasis 

(3)  capital

(a)  volute (Ionic order only) 

(b)  acanthus leaves (Corinthian order only)

viii.  caryatid

ix.  entablature

(1)  cornice

(2)  pediment

(3)  frieze

(a)  triglyph

(b)  metope 

(4)  architrave                                    

The Ionic order has a base to the column while the Doric does not.  The Ionic capital has a volute while the Doric does not.  The Corinthian order is nearly identical to the Ionic with the major exception that the capital is made up of a symmetrical design based on the acanthus leaf.  In addition, the Corinthian order, particularly when used by the Romans, often (though not always) uses columns that are unfluted (smooth) and often monolithic (literally “single stone”, i.e., made from one piece), and are set on plinths (high, usually square, bases).


7.  June 15



“Perfection Attempted”:The Athenian Acropolis
Parthenon, by Iktinos and Kallikrates, Acropolis, Athens, 447-38 BCE

Propylaia, by Mnesikles, Acropolis, Athens, 437-432 BCE

Temple of Athena Nike, by Kallikrates, Acropolis, Athens, ca.425 BCE

Erechtheion, by Mnesikles (?), Acropolis, Athens, 421-405 BCE

TERMS TO KNOW: Panathenaic procession



“Beyond Perfection: Late Classic to Hellenistic Greek Sculpture”
Fourth Century (Late Classical Period), ca.400-320 BCE

Hermes and the Infant Dionysus, original(?) or, more likely, a Roman copy of the original by Praxiteles, Museum, Olympia, 340 BCE

The Scraper (Apoxyomenos), by Lysippos, Roman marble copy of original bronze in Vatican Museums, ca.330 BCE

Greek Hellenistic Art, ca.323-31 BCE

Head of Alexander the Great (Hellenistic copy) by Lysippos(?), Archeological Museum, Istanbul, Turkey, ca.200 BCE, original ca.335-330 BCE

Altar of Zeus, Pergamon, reconstructed, State Museum, Berlin, ca.166-156 BCE

Laocoön and His Sons, by Agesander, Athenodorus and Polydorus of Rhodes, Vatican Museums, Rome, early 1st cen.CE

Aphrodite of Melos (“Venus de Milo”), Louvre, Paris, ca.150 BCE

Nike (Winged Victory) of Samothrace, Louvre, ca.190 BCE

Old Market Woman, Metropolitan Museum, N.Y., ca.2nd century BCE

Seated Boxer, by Apollonios, Museo Nazionale Romano, Rome, ca.100-50 BCE

 SEQ CHAPTER \h \r 1Reading: Art History, Chap. 5.


8.  June 17: 
“Reflections of Reality”
Roman Republican and Imperial Sculpture and Painting
General Periods      Republican Period   509-27 BCE

of Roman Art         Early Empire            27 BCE- late third century CE

                               Late Empire              late 3rd to early 4th century

Sculpture

Republican Period

Head of a Roman, terra-cotta, MFA, Boston, 1st century, BCE

Head of a Roman, Palazzo Torlonia, Rome, ca.75-50 BCE

Early Imperial Period
Portrait of Augustus from Prima Porta, Vatican Museums, ca.20 BCE

Ara Pacis (Altar of Peace), Rome, 13-9 BCE
 SEQ CHAPTER \h \r 1Column of Trajan, with reliefs of Trajan's Campaigns Against the Dacians, Forum of Trajan, Rome, 106-113 CE

Painting

First Style wall decoration, Samnite House, Herculaneum, late 2nd cen. CE

Fantastic Architectural Decoration, second-style, from Villa Boscoreale (House of Publius Fannius Synistor), near Pompeii, 1st century BCE, Metropolitan Museum of Art, New York

Initiation Rites of the Cult of Bacchus(?), from the Villa of the Mysteries, near Pompeii, ca.50 BCE

Sacred Landscape; Pastoral Scene, from House of the Faun, Pompeii; now Museo Nazionale, Naples, 1st century CE

Still Life, Pompeii, 1st century CE (before 79 CE)

Battle of Issus (The Battle of Alexander and Darius), mosaic from Pompeii, 1st century BCE (perhaps a copy of a Hellenistic Greek painting of ca.300 BCE)

TERMS TO KNOW: verism; triumphal arch; mosaic, tessera (plural: tesserae); still-life; fresco

Reading: Art History, Chap.6.

“Reflections on Reality”
Later Imperial Roman Sculpture and Painting
Sculpture

Equestrian Statue of Marcus Aurelius, Campidoglio (formerly), presently in the Capitoline Museum, Rome, ca.161-80 CE

Portrait of Caracalla, Metropolitan Museum of Art, N.Y., Early 3rd century CE

Portrait of Philip the Arab, Vatican Museums, Rome, ca. 244-49 CE

Colossal Head of Constantine the Great, Palazzo dei Conservatori, Rome; formerly in the Basilica of Maxentius and Constantine, Rome, ca.325-26 CE

Portraits of the Four Tetrarchs, S.Marco, Venice, ca.305 CE

Reliefs from the Arch of Constantine, Rome, 312-315 CE

Painting

Funerary Portraits, from Fayum and Harawa, Egypt; various examples from the 1st to the 4th century CE

TERMS TO KNOW:  equestrian portrait; encaustic

Reading: Art History, Chap. 6.


9.  June 20
“Grandeur and Practicality”: Roman Architecture

Temples

Temple known as the “Maison Caree”, Nimes, France, ca.20 BCE

Pantheon, Rome, 125-28 CE
Civic Structures

Insula (block apartment houses), and private houses (House of the Silver Wedding, Pompeii), early 1st century CE

Pont du Gard (aqueduct), Nimes, France, late 1st century BCE

       Baths of Caracalla, Rome, 211-217 CE

      Forum of Trajan, containing the Basilica Ulpia, Rome, ca. 107-113 CE, by        Apollodorus of Damascus

The Basilica of Maxentius and Constantine (originally called the Basilica Nova - the “new Basilica”), Rome, 306-313 CE

TERMS TO KNOW of Roman architecture 

a. cement/ concrete

b. forum

c. aqueduct

d. insula

e. engaged column/ pilaster

f. podium

g. arch 

i. keystone

ii. haunch

iii. voussoir

iv. buttress

v. spandrel

h. vault (vaulting)


i. barrel vault


ii. cross, or groin, vault


iii. coffer

i. dome


i. drum


ii. oculus

j. basilica
            i. nave


ii. apse


iii. clerestory


iv. narthex 

Reading: Art History, Chap. 6.


10.  June 22 
NOTE: UNLESS OTHERWISE NOTED,
ALL DATES FROM THIS POINT ON ARE CE
“Spiritual Form Follows Spiritual Function” 
Early Christian Architecture
Old St. Peter's, Rome (basilica), begun ca.320

Sta. Costanza, Rome, ca.338-350


Sta. Sabina, Rome, 422-32

TERMS TO KNOW: apse; basilica; atrium (in a Christian basilica); transept; arms; martyrion (plural: martyria); cruciform plan; Greek cross; Latin cross; baptistery;  Edict of Milan (313)

Reading: Art History, Chap. 7 to p.308.

“Symbols of the Divine”
Early Christian Painting, Mosaic

and Sculpture
Painting and Mosaic
Shadrach, Misach & Abednego, Catacomb of Priscilla, Rome, 3rd cen

Orant Figure, with Teacher and Pupil, and Woman and Child, Catacomb of Priscilla, Rome, 3rd cen.

Story of the Good Shepherd and The Story of Jonah, ceiling of a cubiculum in the Catacomb of Sts. Peter and Marcellinus, Rome, 4th century 

The Good Shepherd, mosaic in the Mausoleum of Galla Placidia, Ravenna, ca.425-40 

Parting of Lot and Abraham, Mosaic from Santa Maria Maggiore, Rome, 432-40 

 SEQ CHAPTER \h \r 1Sculpture

Christ Enthroned, Museo Nazionale Romano, Rome, ca.350-75

Sarcophagus of Junius Bassus (scenes from the lives of Christ, Abraham, St.Peter, St.Paul, Job, etc.), Vatican Museums, Rome, ca.359

Sarcophagus of the Good Shepherd and Gathering of Grapes, Lateran Museum, Rome, ca.350-400

Resurrection and Angel with Holy Women at the Tomb, left panel of ivory diptych, Castello Sforzesco, Milan, ca.400

TERMS TO KNOW: diptych; “otherworldly”; orans figures; catacomb; loculus; cubiculum

Reading: Art History, Chap. 7 to p.308.        
11. SEQ CHAPTER \h \r 1 June 24
“Another World/an Otherworld”
Byzantine Architecture
A few important dates:

Founding of Constantinople on the site of the Greek city of Byzantium (modern Istanbul), by the Emperor Constantine: 323

Ravenna (Italy) seat of Byzantine Exarch from 540 to 751

The Iconoclastic Controversy: 726-843

Russian people converted to Orthodox Christianity after baptism of the emperor Vladimir in 988

The fall of Constantinople to the Turks: 1453

Hagia Sophia (Church of Holy Wisdom), Constantinople (Istanbul), Turkey, by Anthemius of Tralles and Isidorus of Miletus, 532-537

St. Vitale, Ravenna, 526-547

Monastery churches at Hosios Loukas, Phocis, Greece


Church of the Katholikon, ca. 1011-1022


Church of the Theotokos, 10th century

TERMS TO KNOW: Caesaropapism; Orthodox Christianity; central(ized) plan; dome; pendentive; squinch; iconostasis; theocracy

 SEQ CHAPTER \h \r 1“The Power of the Image”
Byzantine Painting and Mosaic
Christ between Angels and Saints; The Emperor Justinian and Attendants; The Empress Theodora and Attendants, mosaic, apse of St. Vitale, Ravenna, ca. 547

David the Psalmist, illuminated manuscript page form so-called Paris Psalter. Mid-10th century

Christ Pantocrator; Crucifixion, mosaic, Monastery Church of the Dormition, Daphne, Greece, 1080-1100

The Virgin of Vladimir, tempera on wood panel, Tretyakov Gallery, Moscow, 12th cen.

Madonna Enthroned in Majesty (Maest), tempera on wood panel, Italo-Byzantine artist, National Gallery, Washington D.C., ca. 1300

Old Testament Trinity (Three Angels Visiting Abraham), tempera on wood panel, by Andrei Rublyov, ca.1410-20

Virgin and Child with Saints and Angels,  icon, encaustic on wood panel, Monastery of St. Catherine, Mount Sinai, Egypt, ca.550-600
TERMS TO KNOW: Madonna; Byzantine style and the Italo-Byzantine style (both called the Maniera Greca by the Italians of the Renaissance); gold-ground; panel painting; support; vehicle; tempera; manuscript illumination

Reading: Art History, Chap. 7, 308-35.

12. SEQ CHAPTER \h \r 1 June 27
 
“There Is But One God”
Islamic Art and Architecture
A few important dates:

Muhammad, prophet and founder of Islam, ca. 570-629; Muhammad's Hejira (flight from Mecca to Medina), 622; Muslim conquest of Spain: 710;  751 Muslim armies reach Indus Valley

Religious Architecture

Dome of the Rock, Jerusalem, Israel, ca.687-91

Great Mosque, Qairawan, Tunisia, 836-875

Mosque at Cordoba, Spain, eighth to tenth centuries (begun 785-86)

 SEQ CHAPTER \h \r 1Religious Painting

Calligraphic Page, Album of the Conqueror (Sultan Mohammed II), 15th century

Secular Architecture

Palace at Mshatta, Jordan, ca.750

The Alhambra, Granada, Spain, begun ca.1238-ca.1400

TERMS TO KNOW: Islam; Muslim; the Hejira; the Qur'an (Koran); the Kaaba; mosque; qibla; mihrab; minaret; minbar; muqarna; ogive (ogival) arch

Reading: Art History, Chap. 8.


 SEQ CHAPTER \h \r 1“Illusionism in the World”
Pre-dynastic and Buddhist Art in India
For important dates and historical parallels, see p.368 in Art History
Indus Valley Civilization

Bust of a Man, from Mohenjo-Daro (Pakistan), National Museum of Pakistan, 
Karachi, ca.2000 BCE

Male Nude Torso, from Harappa (Pakistan), National Museum, New Delhi, ca. 2000 BCE

Seals, from Mohenjo-Daro, ca.2500-1500 BCE

Buddhist Art from the Maurya to the Gupta dynasties
Lion Capital of column, erected by Emperor Asoka Maura, from Patna, India, Archeological Museum, Sarnath, ca.250 BCE

      The Great Stupa, Sanchi, India, begun 3rd cen. BCE, completed 1st cen. CE

Chaitya Hall, Karla, Maharashtra, India, second half of 1st century BCE

Seated Buddha, from Gandhara, Pakistan, Yale University Art Gallery, late 3rd century CE

Seated Buddha Preaching the First Sermon, from Sarnath, India, Archeological Museum, Sarnath, 5th century CE

TERMS TO KNOW: Buddha; the “Eight-fold Path”; jatakas (tales of the previous incarnations of the Buddha); Hinayana Buddhism (the “Lesser Vehicle”; so-called “primitive” Buddhism); Mahayana Buddhism (“Greater Vehicle”); Bodhisattva; stupa; chaitya hall; sutra (an account of a sermon or a dialogue involving the Buddha); mudra (in Buddhism, hand gestures with particular significance); Nirvana; Yaksha and Yakshi (male and female nature spirits); urna (tuft of hair on brow of the Buddha); ushnisha (protuberance on the head of Buddha signifying his supernatural wisdom); karma; mandala; pradakshina (circumambulation [walking around] of a sacred site, usually a stupa)

 SEQ CHAPTER \h \r 1Reading: Art History, Chap. 9.

 
NOTE: Papers are due Wednesday, July 6th!!
13. June 29
“Cosmic Diagrams”
Hindu Architecture and Art
Sculpture
Vishnu on the Cosmic Waters, Temple at Deogarh, early 6th cen. CE

Eternal Shiva (Shiva as Mahadeva), high relief in rock cut Mahadeva Temple, Elephanta, mid-6th century

Parvati (wife of Siva, also known as Durga, Kali and Devi), bronze statuettes, Chicago, Art Institute and National Museum, New Delhi, 12th-13th centuries

Shiva Nataraja (Shiva as Lord of the Dance), bronze shrine image, Naltunai Isvaram Temple, Punjai, ca.1000: compare to fig.9-27 in Art History
 SEQ CHAPTER \h \r 1Architecture

Vishnu Temple, Deogarh, early 6th century

Rock-cut temples, Mahabalipuram, 7th century 

“Shore Temple,” Mahabalipuram, ca.700

Devi Jagadambi Temple, Khajuraho, ca.1000

Kandarya Mahadeva Temple, Khajuraho,  ca.1000

Surya Deul (“the Black Pagoda”), Konarak, ca.1240

TERMS TO KNOW: Brahma, Siva (Shiva) and Vishnu; mandala (cosmic diagram); garbha griha (“womb chamber”); avatar (an incarnation of a god); axis mundi; sikhara (shikhara) (temple tower); mandapa; mithuna (amorous couple)

Reading: Art History, Chap. 9.

 SEQ CHAPTER \h \r 1
“Ritual and Luxury”

Shang, Zhou, Ch'in and Han Dynasties in China
Major Chinese ruling dynasties
(Neolithic [pre-dynastic]
ca. 5000-2000 BCE)

Xia dynasty (legendary?)
ca. 1700-1523 BCE

Shang dynasty

ca. 1523-1027 BCE

Zhou (Chou) dynasty
ca. 1027-256 BCE

Qin (Ch'in) dynasty
ca. 221-206 BCE

Han dynasty


ca. 206 BCE-220 CE

 SEQ CHAPTER \h \r 1Neolithic
Jade ceremonial objects (Axes, spear heads, animals, etc., ca.4000-3000 BCE

Shang dynasty

Ritual Vessels (zun, kwang, ku [gu]),  ting [ding], fang [square] ting), yu, ca.1523-1027 BCE

Zhou (Chou) dynasty
Ritual Vessels (fang ting (ding), yu, ca.1027-221 BCE

Qin (Ch'in) dynasty


The Great Wall of China, completed ca. 221-210 BCE

Tomb of Shihuangdi (Qin Shihuangdi; Ch'in Shih-huang-ti), First Emperor of Qin Shaanxi, 221-206 BCE

Han dynasty
Noble Tomb artifacts (jade suits of Chungshan and Wife), 1st cen. BCE-2nd cen. CE

Reliefs from the Wu Family Shrine, Jiaxiang, Shondong, 151 CE

TERMS TO KNOW: piece mold; cire perdue (lost wax);  tao-tie (t'ao-t'ieh) (so-called “ogre mask” or “glutton mask”); jade (jadite or nephrite); ritual vessel; Confucius (philosopher, founder of Confucianism, 551-479 BCE); Laozi (philosopher, founder of Daoism (ca. late 6th-early 5th century BCE); Daoism (Dao = “the Way”)

Reading:Art History, Chap. 10.

14. SEQ CHAPTER \h \r 1 July 1: Second Mid-Term Exam!!

“The Globalization of Buddhism”
Confucian & Buddhist Art in China (Six Dynasties to Tang)
Major Chinese ruling dynasties:
Three Kingdoms



ca. 220 - 280 CE

The Six dynasties 



ca. 265 - 581 CE

Sui dynasty




ca. 581 - 618 CE

Tang dynasty




ca. 618 - 906 CE

Five Dynasties



ca. 906 - 960 CE

Lady Feng and the Bear, from Admonitions of the Court Instructress, attributed to Ku Gu Kaizhi, painted scroll, ink and colors on silk, ca.344-406 CE 

 SEQ CHAPTER \h \r 1Sakyamuni Buddha, gilded bronze, Asian Art Museum, San Francisco, ca.338 CE

Maitreya as Bodhisattva, MFA, Boston, early 6th century CE

Maitreya, Buddha of the Future, Metropolitan Museum, N.Y., ca.477 CE

Buddhist Shrine with Buddha and Bodhisattvas, bronze, MFA, Boston, ca.593 CE

Buddhist Caves, Yung-Kang, ca.460

Buddhist Caves, Longmen, 495-8th cen.

Colossal Standing Buddha Virocana (Buddha of Cosmic Light) with Bodhisattvas and Disciples, 672 CE

Paradise of Amitabha Buddha, cave painting, Dunhuang, 9th century

Reading: Art History, Chap. 10.


15. July 4: Independence Day: NO CLASS

 SEQ CHAPTER \h \r 1 16. July 6: PAPERS DUE TODAY

“The Mastery of Nature”
(Song and Yuan China)

Song (Sung) dynasty
ca. 960-1279 

Yuan Dynasty

ca.1279-1368





Fan K'uan (active 990-1030)
Travellers among Mountains and Streams, hanging scroll, ink on silk, National Palace Museum, Taipei, Taiwan, early 11th century

Guo Xi, ca.1020-1090
Early Spring, ink on silk, National Palace Museum, Taipei, Taiwan, 1072

Ma Yuan (active 1190-1224)
Landscape in the Rain, Seikado Foundation, Tokyo, hanging scroll, ink on silk

Bare Willows and Distant Mountains,  album leaf, ink on silk, MFA, Boston

Greeting the Spring, National Palace Museum, Taipei, Taiwan

Mi Fei, 1051-1107
Pines and Mountains in Spring, ink on silk, National Palace Museum, Taipei, Taiwan, late 11th century

 SEQ CHAPTER \h \r 1Huang Gongwang, 1269-1354
Dwelling in the Fu Qun (Fu Chun) Mountains, handscroll, ink on paper, National Palace Museum, Taipei, Taiwan, 1347-50 

Liang K'ai, ca.1175-after 1246
Hui Neng, the Sixth Ch'an Patriarch Chopping Bamboo, Tokyo National Museum, early 13th century

Mu Ch'i (Mu'Qi) (early 13th century - after 1279)
Six Persimmons, ink on paper, ink on paper, Kaitoku-ji, Kyoto

Reading: Art History, Chap. 10.


 SEQ CHAPTER \h \r 1“Religious and Secular Partnerships”
 Early Japanese Art and Architecture
A few important dates:

Archaic period



ca.1st - 6th century CE

Asuka & Hakuho Periods

ca.552-ca.710

Nara Period



ca.710-ca.794

Early Heian and Late 

Heinan (Fujiwara) Periods

ca.794-ca.1185

Kamakukra Period


ca.1185-ca.1392

Shinto Sculpture and Architecture

“Haniwa” figures (horse, male figure, etc), 5th-6th centuries

Asuka Period

Ise Shrine, Japan, third century CE (rebuilt every twenty years, most recently in 1993)

Buddhist Sculpture and Architecture

Asuka Period


    Shaka Triad, by Tori Busshi, 623 CE

Kondo (Golden Hall), Horyu-ji, near Nara, ca.670; rebuilt before 710

Heinan Period

     Hoodo, Uji, near Kyoto, ca.1052


     Amida Buddha, by Jocho, Byodo-in, Uji, ca.1053

Kamakura Period


     Kuya Preaching, by Kosho, Rokuhara Mitsu-ji, Kyoto, before 1207

 SEQ CHAPTER \h \r 1Secular Painting


Lady Murasaki's Tale of Genji, Tokugawa Museum, Nagoya, Japan, 12th century


The Burning of the Sanjo Palace, Museum of Fine Arts, Boston, 13th century

TERMS TO KNOW: emakimono; “hook nose, slash eye”

Reading: Art History, Chap. 11.

17. SEQ CHAPTER \h \r 1 July 8
“The Children of the Jaguar”
Pre-Columbian art and architecture I: The Olmec & Teotihuacan
Pre-Columbian culture in Mesoamerica, ca. 1500 BCE - 1500 CE

Formative or Preclassic   1500 BCE - 0 CE

Classic                                      1 CE - 900 CE

Postclassic                            900 CE - 1519 CE




Spanish conquest of Mexico       1519-1521 CE

The Olmecs (1500 BCE - 300 BCE)

La Venta, Mexico (900 BCE - 600 BCE)

   
Great Pyramid (Complex C);  mosaic pavements; Offering No. 4
   
stelae, altars, and Colossal heads

Standing Jaguar and Were-jaguar (as in were-wolf), jade





Teotihuacan (ca. 150 BCE-750 CE)

Ceremonial Center of the city of Teotihuacan

Pyramids of the Sun and the Moon, ca.150-350 CE

Pyramid of the Feathered Serpent, after 350 CE

TERMS TO KNOW: celt (ceremonial ax); basalt (from Tuxtla Mountains); stele; grid plan; talud-tablero; fresco

Reading: Art History, Chap. 12 to p. 411.
 SEQ CHAPTER \h \r 1“Scribes, Warriors and Kings”
Pre-Columbian art and architecture: II: The Maya 

(flourished ca.250-900 CE, early to late “classic” periods)

stelae from Copan and Tikal, 8th cen.

Sarcophagus lid of Pacal (“Shield,” a Maya leader), in the Pyramid of the 

Inscriptions, Palenque, Mexico, 683 CE

Pyramid of the Sun, Palenque, Mexico, ca.700 CE

Temple Complex, Tikal, Guatemala, occupied by Late Preclassic, ca. 600 BCE--abandoned Late Classic, ca. 900 CE; most visible structures ca. 700 CE 

Ceremonial Scenes, wall painting, temple at Bonampak, Mexico, ca.800 CE

 SEQ CHAPTER \h \r 1TERMS TO KNOW: obsidian; hieroglyphic writing; autosacrifice; ball game, ball court; celt (ceremonial ax); jade; basalt (from Tuxtla Mountains); stela (pl. stelae); colossal heads; shaman; pictographic, ideographic, phonetic; glyph; bar and dot; Long Count; corbelled arch and vault; roofcomb; pyramid-temple; acropolis

Reading: Art History, Chap. 12, pp.445-48; 451-56.
Recommended reading: M. Miller, The Art of Mesoamerica, Chap. 2, “The Olmecs,”; Chap. 3 to p. 47 (“....behavior throughout Mesoamerica.”), 59-65 (“...those of the Late Formative.”), Chap. 6, especially 106-113 on Tikal, and Chap. 7, especially 131-137, 152, 154-155 on Tikal; Roman Pia Chan, The Olmec: Mother Culture of Mesoamerica (for illustrations only); Henri Stierlin, Art of the Maya (for illustrations)

 SEQ CHAPTER \h \r 1 18. July 11  




 The Rites of Royalty Art of Ancient Africa
Dates:

Nigeria: Nok: 500 BC - 200 AD; Igbo-Ukwu: 9th - 10th cent.; Ife: 11th-15th cent. Benin: 13th-18th cent.



Mali: Djenne: 11th-15th cent.



Zimbabwe: Great Zimbabwe: 11th- 15th cent. 

Nok

Head, from Jemaa, Nigeria, terra cotta,  National Museum, Lagos, Nigeria, ca.500-200 BCE

Igbo-Ukwu
Equestrian Figure on a Fly Whisk, bronze, National Museum, Lagos, Nigeria, ca.9-10 cen. CE

Ife
Head of a King, brass, Itavenoo Museum of Ife Antiquities, Logos, Nigeria, ca.14-15th centuries CE

Head of a Man, Bronze, Private Coll., Nigeria, ca.13th cen.

Benin
Head of a Queen Mother, bronze, British Museum, London, 1525-50

Belt Mask of a Queen Mother, ivory and copper, British Museum, London, ca.1500

     Altar of the Hand, bronze, British Museum, London, ca.1550-1650

Plaque of a King on Horseback, bronze, private coll., New York, ca.1550-1650

Plaque of a General and Officers (Warrior and Attendants), bronze, National Museum, Lagos, Nigeria, ca.1550-1650

Royal Ancestral Altar, Benin City, Nigeria (photo, 1970)

 SEQ CHAPTER \h \r 1Djenn 

Great Friday Mosque, Djenn  Mali, 1907 in style of 13th century original

Zimbabwe

Conical Tower, Great Zimbabwe, Zimbabwe, ca.1200-1400

Bird, on top of a monolith, soapstone, Great Zimbabwe Site Museum, Zimbabwe, ca.1200-1400

TERMS TO KNOW: oba; Olokun; terra cotta; lost-wax casting (cire-perdue); Friday Mosque  

Reading: Art History, Chap. 13.


 SEQ CHAPTER \h \r 1
“God is in the Details”
Art of the Migration Period and the early middle ages
A few important dates:

Invasion of the Huns: 376; St. Patrick  arrives in Ireland: 432; Vandals sack Rome: 451; Death of the last Roman emperor in the West: 476 CE; St. Augustine arrives in England: 597.

The Migration Period (ca. 4th-8th centuries)

“Barbarian” decoration: sword hilts, clasps, fibula, etc., 6th-7th centuries

Treasure of Sutton Hoo, British Museum, London, before ca. 615-25

Oseberg Ship Burial, Vikingskipshuset Museum, Oslo, ca. 800

Tara Brooch, National Museum of Ireland, Dublin, ca. 700

Doorway Panels, Parish Church, Urnes, Norway, ca.1050-1070

Irish-British (also called Hiberno-Saxon) Art (8th and early 9th centuries)
The Lindesfarne Gospels (St. Matthew Page, Cruciform Page), manuscript illumination, British Library, London ca. 700

The Book of Kells, Chi Rho Iota page (Incarnation Initial), Trinity College Library, Dublin, Late 8th or early 9th century

TERMS TO KNOW:  migration period; Celtic (pronounced Keltic); Saxon; Anglo-Saxon; Hiberno-Saxon; cold enamel; animal interlace; cloisonné; animal style; interlace

Reading: Art History, Chap. 14 (to p.490).


 SEQ CHAPTER \h \r 119. July 13
"A Holy Roman Emperor"
Art of the Carolingian Revival
A few important dates:

Charlemagne (Charles the Great), 742-814 (King of the Franks after 768, crowned Emperor by Pope Leo III in 800);  Division of the Carolingian Empire, 842

The Palace Chapel (Palatine Chapel), Aachen (Aix-la-Chapelle), Germany, 792-805

Monastery Church of St. Riquier, France (destroyed), dedicated 799

 St.Mark, from the Godescalc Gospels,  BM, Paris, 781-83

St. Matthew, from the Coronation Gospels (The Gospel Book of Charlemagne), Kunsthistorisches Museum, Vienna, ca. 800-810

St.Mark, from the Ada Gospels, SB, Trier, late 8th century

St. Matthew, from the Ebbo Gospels  SEQ CHAPTER \h \r 1(The Gospel Book of Archbishop Ebbo of Reims), from Hautvilliers, France, Bibliothque Nationale, Paris, ca. 816-40

TERMS TO KNOW:  monastery; scriptorium; Holy Roman Empire; Gospel Book; Cathedral; westwork; cloister; choir; presbytery

Reading: Art History, Chap. 14, pp.491-498.


 SEQ CHAPTER \h \r 1“The Embodiment of Faith”
Romanesque Architecture
A few important dates:

Norman conquest of England: 1066

Turkish Conquest of Jerusalem: 1071

First Christian Crusade: 1095

Second Christian Crusade: 1147

France

Saint-Foy, Conques, Rouergue, France, ca. 1050-1150 (with later additions)

St. Etienne, Caen, begun 1064, vaulted 1115-1120, facade late 11th century

Germany

Speyer Cathedral,  1030-early 1100s

Italy


Sant'Ambrogio, Milan, ca.1080-early 12th century

Cathedral, Baptistery and Campanile (bell tower), Pisa, Cathedral begun 1063; Baptistery begun 1153; campanile begun 1174

TERMS TO KNOW: Crusades; feudalism; pilgrimage roads

Architectural terms: elevation; bay; lunette; tympanum; spire; nave arcade; gallery; triforium; ambulatory; radiating chapels; vault (barrel vault;  groin vault; ribbed groin vault); transverse arch; trumeau; campanile
Reading: Art History, Chap. 15.


20. July 15

 SEQ CHAPTER \h \r 1“Until Death Do Us Reunite”
Romanesque Sculpture and Painting

Sculpture
Christ in Majesty with Apostles, lintel over doorway, St. Genis-des-Fontaines, ca. 1019-1020

Christ in Majesty, St. Sernin Toulouse, 1096

Christ inMajesty, St.Pierre, Moissac, ca.1115-1130

Last Judgement (west tympanum), by Gislebertus, St. Lazare, Autun, ca. 1120-35

Virgin and Child (in the “Throne of Wisdom” type), from Auvergne region, France, painted wood, Metropolitan Museum, New York, ca.1150-1200

Painting
Christ in Majesty, from the apse of Santa Maria de Mur, Catalonia, Spain, now in the Museum of Fine Arts, Boston, early 12th century


Christ in Majesty, San Clemente, Tahull, Lerida, Spain, ca.1123

 TERMS TO KNOW: portal; tympanum; trumeau and trumeau figure; archivolts; jambs; mandorla; Second Coming of Christ; Last Judgement; compartmentalization: so-called “Law of the Frame”

Reading: Art History, Chap. 15.


 SEQ CHAPTER \h \r 1“Let There be Light”
French Gothic Architecture
French Gothic Architecture
Abby Church of St. Denis (near Paris), 1140-1144

Cathedral of Nôtre Dame, Laon, ca.1160-1205

Cathedral of Nôtre Dame, Paris, 1163-1250


Cathedral of Nôtre Dame, Chartres, begun (rebuilt) 1194 

Sainte-Chapelle, Paris, 1243-48

Facades of French Cathedrals
Nôtre Dame, Chartres, 1134-1220

Nôtre Dame, Paris, ca.1215-1250
 SEQ CHAPTER \h \r 1
Nôtre Dame, Reims, 1255-1260

TERMS TO KNOW: facade; archivolt; six part (sex-partite) and four part vaulting; four and three part elevations; rose window; tracery; fan vaulting; alternating system (of piers); Nôtre Dame (“Our Lady”)

Reading: Art History, Chap. 16.


 SEQ CHAPTER \h \r 121. July 18
“Local Varieties”
Gothic Architecture outside France
German Gothic Architecture

St.Elizabeth, Marburg, 1233-1283

Italian Gothic Architecture
Cathedral (Ital.=”Duomo”) of Siena, 1284-1299

Cathedral of Florence (S.Maria del Fiore), 1296-1436

English Gothic Architecture

Cathedral of Salisbury, ca.1220-1258

Chapel of King Henry VII, Westminster Abbey, London, 1503-19

Reading: Art History, Chap. 16.
 SEQ CHAPTER \h \r 1“The Divine Becomes Human” -I 
French Gothic Stained Glass; French and German Gothic Sculpture
French Gothic Stained Glass

Windows of Cathedral of Nôtre Dame, Chartres, 12th-13th century


Windows of Sainte-Chapelle, Paris, 1243-48

French Gothic Painting


Petites Heures (small Book of Hours) of Queen Jeanne D'Evreax, with scenes of The Capture of Christ; The annunbciation, etc. by Jean Pucelle, grisaille (painting in gray tones) and color on vellum, Metropolitan Museum, New York, ca.1325-28

French Gothic Sculpture
Cathedral of Nôtre Dame, Chartres
West facade: Christ in Glory: Jamb Figures, ca.1145-1155

 SEQ CHAPTER \h \r 1South facade: Jamb Figures ca.1210-35 (St.Theodore, ca.1230-35)

Visitation, Cathedral Nôtre Dame, Reims, ca.1230

“Virgin of Paris,” Cathedral of Nôtre Dame, Paris, early fourteenth century

Virgin and Child of Queen Jeanne d'Evreaux, from Abbey Church of Saint-Denis, Louvre, Paris, dated 1339

TERMS TO KNOW: Visitation; Piet, tracery; jamb figure; crucifix

Reading: Art History, Chap. 16.


 SEQ CHAPTER \h \r 122.  July 20
“The Divine Becomes Human” - II
German and Italian  Gothic Sculpture
German Gothic Sculpture

Virgin and Child


Crucifix, painted wood, S.Maria im Kapital, Cologne, 1301

Portraits of Ekkehard and Uta;  Cathedral of Naumberg, ca.1245-60

Piet, painted wood, Rheinisches Landesmuseum, Bonn, Germany, ca.1330

Italian Gothic Sculpture

Nicola Pisano, active 1258-1278

“Fortitude”;  The Adoration of the Magi, and The Nativity,  from the Preaching Pulpit in the Baptistery of Pisa, 1260

Giovanni Pisano, ca.1250-after 1301
The Crucifixion and The Nativity, from the Preaching Pulpit in S.Andrea, Pistoia, 1297-1301

“Fortitude”, from the Preaching Pulpit in the Cathedral of Pisa, ca.1305-11

TERMS TO KNOW: Duecento; Trecento; “proto-Renaissance”; Nativity; Adoration of the Magi

Reading: Art History, Chap. 16.

 SEQ CHAPTER \h \r 1“The Solidification of the Celestial” 
Giotto and his Contemporaries
Maest (i.e. a Madonna and Child Enthroned with Angels and/or Saints), “Italo-Byzantine” style, National Gallery, Washington, ca.1300

Duccio (Duccio di Buoninsegna), active 1278-1318 (from Siena)

Virgin and Child in Majesty (Maest), called the Ruccellai Madonna, Uffizi Gallery, Florence, ca.1280-90

Virgin and Child in Majesty, the Maest Altarpiece, formerly on the High Altar of the Cathedral of Siena, now in the Museum of the Cathedral, 1308-11 



Annunciation of the Death of the Virgin, from the Maest Altarpiece

Giotto (Giotto di Bondone), 1267-1337 (from Florence)

Virgin and Child Enthroned (Maest), (called the Ognissanti Madonna), Uffizi, Florence, ca.1310 

Lamentation Over the Body of Christ, fresco from the Arena Chapel (the Scrovegni Chapel), Padua, 1305-06

Simone Martini, ca.1315-1344 (from Siena)

Annunciation, Uffizi, Florence, 1333

Pietro Lorenzetti, ca.1290-1348 (from Siena)

Birth of the Virgin, Cathedral Museum, Siena, 1342

Francisco Traini, active ca.1321-1363

Triumph of Death, Campo Santo, Pisa, mid-14th century

 SEQ CHAPTER \h \r 1TERMS TO KNOW (Some of the following have already been given): Madonna; Maest; Nativity; Annunciation; Byzantine style and the Italo-Byzantine style (both called the Maniera Greca by the Italians of the Renaissance); gold-ground; panel painting; support; vehicle; tempera; fresco (buon fresco and fresco a secco); foreshortening; “Proto-Renaissance”

Reading: Art History, Chap. 16.


 SEQ CHAPTER \h \r 1Some Study Questions

Following are a number of questions of the kind that you should think about when studying for, and taking, an exam (or, for that matter, writing a paper) in this course.  Naturally, these are not all the possible questions one might ask concerning a work of art or architecture, nor are all of these questions necessarily of importance for a particular object (for example, the structural system of a building may be important to know in the case of a Gothic cathedral, but it may not be of similar significance in understanding the important elements of a Gothic palace).  Of course, these questions and their possible answers will not be clear until we have gotten into the course material.  In general, however, questions such as these can be a key to understanding a work of art and how it fits into, and reflects, its culture once you have begun to learn the fundamental elements of that work. If you use these questions -- thinking about them and applying them to your studies as you progress -- you will find that you cannot help but come to a better understanding of the material offered in this class.  

 SEQ CHAPTER \h \r 1
Some general, but important, questions can be asked about any work of art that, if answerable, can indicate a good understanding of its cultural origins.  A few such questions might be: What general characteristics of a period or culture can one find common to its painting, sculpture and architecture (e.g., is the stability of Egyptian culture reflected in its monuments -- sculpture and painting as well as the famous pyramids)?   What general cultural/social/philosophical ideas can be seen reflected in the art of a given period?  What artistic innovations are found in a particular period and what do they tell us about the society and its attitudes?  What five (or ten, or twenty, or more) words would best describe the essential qualities of a particular period of art? 

 SEQ CHAPTER \h \r 1Some Study Questions on Sculpture

What is the subject (if any)?  Is it historical, religious, propagandistic, personal to the artist, etc.?  Is symbolism used?  What kind?  What does the subject and/or the symbolic meaning reveal about the society for which the sculpture was made?  Of what material is the work made (marble? bronze? clay? etc.) and how does the material affect the work's appearance and meaning?  Is it a product of subtraction (carving away) or addition (modeling, as with clay)?  If the work is a relief, is it a high, medium, low or incised relief?  Does it show all of these kinds of relief?  It is free-standing (“in the round”)?  Does it belong in an architectural context?  How is the observer meant to view it?  Is it a “closed” or “open” form?  Does it move through space?  Does it relate to other figures? Is there a setting (inside, outside, a landscape, etc.) and is it significant?  Is the work's size of importance?  How is the image composed?  What kinds of conventions (standard, sometimes arbitrary, ways of presentation) are being used and toward what ends?  Is the composition clear? Is it confused? Is it decorative?  Do the figures, if any, have sufficient space in which to stand?  If not, why not?  Does the artist use “hierarchic scaling” (importance indicated by size) and, if so, why?  What kind of proportions do the figures have?  Is there a “canon” (set of rules) of proportions being used?  What kind of two-dimensional and three-dimensional arrangement do the figures reveal?  Are the figures stable?  Do they show a sense of weight?  Is the anatomy accurate?  If not, why not (i.e., is it due to a lack of knowledge or ability or to a choice on the part of the artist)?  Does the observer have  view of the scene?  Does the viewer have a straight-on view, a “bird's eye” view (from above), or a “worm's eye” view (from below)?  Is the particular viewing point of the observer of importance? Is color important?  What kind of color is used? Does the color work in a  SEQ CHAPTER \h \r 1naturalistic, emotional or decorative way?  

Some Study Questions on Painting  


Many, indeed most, of the same questions asked about sculpture should be asked of painting as well.  Re-read the questions above, substituting painting for sculpture to see the applications.  Some questions more specifically applicable to painting include the following: What is the medium (oil on panel or canvas, tempera on panel or canvas, “fresco”, “fresco a secco”, watercolor, acrylic, etc.)?  Does the artist model the figures in light and shade?  What kind of light is used?  Does it define form? Is it decorative? flat? heavy?  Is color important? What kind of color is used?  Is the color naturalistic, emotional or decorative? How is the paint applied? thinly? thickly (“impasto”)? 
 SEQ CHAPTER \h \r 1Some Study Questions on Architecture

Again, many of the same questions asked above can apply to architecture, though naturally only the more general ones.  More specifically architectural questions would include the following:  What is the purpose of the structure?  Of what material(s) is it made?  What structural system(s) does it use?  Is its size of importance?  Is its location (i.e., its specific site) important?  How does it relate to other structures nearby?  Is the plan regular or irregular?  Are the walls thick? Are they thin? Are they battered (i.e. do they lean inward)? Are they buttressed (supported by heavy masonry) and, if so, how?  In what ways might the structure determine the design (e.g., will a glass building always have a different design from a stone building)?  In what ways does its symbolism, if any, determine its design?   Is there little or much window space?  In either case, why?  Is there vaulting (an arched, masonry support, usually a ceiling or roof), and if so, why and of what type?  Is there a geometric basis to the design?  Does such geometry, if any, have any symbolic meaning?  Are particular proportions and/or ratios use?  What kind of classical “order”, if any, does it use (i.e., Doric, Ionic, Corinthian, or other)?  How are the orders used?  What other possible sources does it show (Gothic? Romanesque? Renaissance? Chinese? etc.).  What is the overall visual, or intellectual, or emotional effect of the structure? 


Needless to say, you cannot yet answer many, if any, of these questions, but you will be able to give some reasonable answers to them before this course is finished.  More to the point, by asking such questions as part of the study process, you will find that many of the answers come readily to mind simply by posing the question and, where the answers must be sought out, you will understand the material far more readily and thoroughly than passive study would permit.

