ENGL/AH/MOVI 233, 14758, 14697 (ENGL), 14759, 14760 (AH)
Instructor: Virginia Wright Wexman

Summer 2005
Ofc: UH 2009; Hrs: TR12-1 

TR 1:30-6:45, BH B006
Ph: 312-413-2246, vwexman@uic.edu
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TEXTS 
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Required
Jack C. Ellis and Virginia Wright Wexman. A History of Film. 5th Edition. Boston: Allyn and Bacon, 2002.

Recommended
David Bordwell and Kristin Thompson. Film Art: An Introduction. 7th Edition. New York: McGraw-Hill, 2003.
CLASS SCHEDULE  [image: image3.wmf]
Postwar Italian Cinema
T 5/31

LECTURE-DISCUSSION: Introduction to the Course; Neo-Realism 


Screening: Umberto D. Italy, 1952. Dir. Vittorio de Sica, 91m
R 6/2 

LECTURE-DISCUSSION: Italian Modernism; How to Write a Paper
Screening: L’Avventura. Italy, 1960. Dir. Michelangelo Antonioni. 143m
Reading: Ellis and Wexman, Ch. 8
Partners assigned for film excursion
Student Reports Assigned
------------------------------------------------------------------------------------------------------------

British Cinema After World War II

T 6/7

LECTURE-DISCUSSION: The Ealing Tradition


Screening:The Lavender Hill Mob. United Kingdom, 1951. Dir. Charles Crichton. 81m
Reading: Ellis and Wexman, Ch. 9, pp. 194-99
4:30-6:45: Computer Literacy Session (Class re-convenes in CCC 408 after break.)

R 6/9

LECTURE-DISCUSSION: Kitchen Sink Realism, and Beyond


Student Reports 


Screening: Look Back in Anger. United Kingdom, 1959. Dir. Tony Richardson. 100m
Reading: Ellis and Wexman, Ch. 9, pp. 199-216
------------------------------------------------------------------------------------------------------------

The French New  Wave  and After
T 6/14

LECTURE-DISCUSSION:  The New Wave
Screening: Claire’s Knee. France, 1970. Dir. Eric Rohmer. 105m


Student Reports
Reading: Ellis and Wexman, Ch.10
R 6/16

LECTURE-DISCUSSION: After the New Wave


Student Reports


Screening: I Can’t Sleep (J’ai Pas Sommeil). France, 1994. Dir. Claire Denis. 112m
FIRST PAPER DUE (A Foreign Film) (1-2 pp.)
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-------------------------------------------------------------------------------------------------------


Other European Film Movements: National Cinemas or Europuddings?
T 6/21

LECTURE-DISCUSSION: New German Cinema


Student Reports
Screening:The American Friend (Der Amerikanische Freund). Germany, 1977. Dir. Wim Wenders. 127m
Reading: Ellis and Wexman, Ch. 11 
R 6/23

LECTURE-DISCUSSION: Eastern Europe


Screenings: Closely Watched Trains (Ostre sledované vlaky) Czechoslavakia, 1966. Dir. Jirí Menzel. 91m
Reading: Ellis and Wexman, Ch. 12 


MIDTERM EXAM
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-----------------------------------------------------------------------------------------------------------

Asian Cinema Movements
T 6/28 

LECTURE-DISCUSSION: Japanese, Cinema


Student Reports



Screening: Early Summer (Bakushû ). Japan, 1951. Dir. Yazijiro Ozu. 125m


Reading: Ellis and Wexman, Ch. 13 
R 6/30

LECTURE-DISCUSSION: Indian and Chinese Cinema


Student Reports


Screening: A River Called Titash. India, Dir. Ritwik Ghatak. 151m



Millennium Mambo (Qianxi Manbo ). Hong Kong, 2001. Dir. Hou Hsiao-Hsien. 105m


Reading: Ellis and Wexman, Ch. 14

-----------------------------------------------------------------------------------------------------------

America Regroups, 1945-74
T 7/5

LECTURE-DISCUSSION: Hollywood in Transition


Student Reports

Screening: Feed the Kitty. USA, 1952. Chuck Jones. 7m

Lawrence of Arabia. United States, 1962. Dir David Lean. 222m
Reading: Ellis and Wexman, Ch. 15 
R 7/7

LECTURE-DISCUSSION: American Re-Emergence


Student Reports
Screening: Mothlight. USA, 1963. Dir. Stan Brakhage. 4m 
Badlands. United States, 1974. Dir. Terrence Malick. 94m
Reading: Ellis and Wexman, Ch. 16

SECOND PAPER DUE (2-3 pp.)
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--------------------------------------------------------------------------------------------------------

Recent National Movements
R 7/12

LECTURE-DISCUSSION: Latin America


Student Reports
            Screening: The Official Story (La Historia official). Argentina, 1983. Dir. Luis Puenzo. 

114m
Reading: Ellis and Wexman, Ch. 17, pp. 404-15
T 7/14

LECTURE-DISCUSSION: Canada and Iran


Student Reports
Screening: Calendar. Canada, 1993. Dir. Atom Egoyan. 74m



Kandahar. Iran, 2001. Dir. Mohsen Makhmalbaf, 81m 
Reading: Ellis and Wexman, Ch. 17, pp. 422-29
--------------------------------------------------------------------------------------------------------

Recent American Film, 1975—
T 7/19

Awards Day   [image: image7.wmf]


LECTURE-DISCUSSION: Alienation and Community in New American Film
Screening: Fast, Cheap, and Out of Control. United States, 1997. Dir. Errol Morris. 80m

.Fargo. United States, 1996. Dir. Joel Cohen. 98m
Reading: Ellis and Wexman, Ch. 18
T 7/21

FINAL EXAM  (1:30-3:30)
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STUDENT RESPONSIBILITIES FOR THE COURSE  
tc \l2 "STUDENT RESPONSIBILITIES FOR THE COURSE: 

GENERAL INFORMATION 
This course presumes some familiarity with basic film terms and techniques. If you need background in this area, review the Bordwell and Thompson text. 

FILM SCREENINGS AND RESOURCES  (
The approximate running time of each film is listed in the course schedule. If you know you will be unable to see a given film in class, please arrange to borrow the relevant video(s) or dvds from the Art Library or elsewhere (see procedures described below).

Whenever possible, we will see films in dvd format, though we will usually have a video copy available as well for your use. To view videos/dvds for class presentations and/or paper projects, you will need to check them out at the reserve desk on the first floor of the library. You can check out UIC-owned videos/dvds overnight or over the weekend for free, or you can view them in the Library. Of course, you are also free to rent appropriate videos/dvds from your local video store or from Facets Multimedia, which has an extensive collection (www.facets.org or call 773-281-9075). 

 
As all of you know, some films contain explicit violent or sexual content. I will try to remember to caution you if and when such films will be screened in the course. However, if you think any of the films we will be seeing may cause a problem for you, please talk to me about this as soon as possible.

CLASS REPORTS       [image: image10.emf]


Most Tuesdays will be devoted in part to student reports. Each student will be responsible for one very brief (5 minute) presentation on a film related to the topic being covered on the day your report is due. Your report should specify why the film is significant in relation to this topic. Presentations must include a short (less than one minute) video clip and a hand-out listing the film's major credits. 
You will be evaluating one another’s reports via a survey mechanism that will be posted on the class website as the course progresses. Criteria you may want to consider in making these evaluations include: depth of research, completeness of credits, relevance to the topic being covered, aptness of clip, presentation skills, and adherence to the time limit. To remind yourself about your ranking preferences when you come to rank reports on the website, I suggest you save all credits handouts and make notes on them. Remember that your own grade will depend on how fair everyone is to everyone else in assigning these rankings.

I will circulate a sign-up sheet for all reports early in the term.

COMPUTER PROJECTS [image: image11.wmf]
One of the great benefits of attending UIC is that you get free access to our sophisticated computer system. So take advantage of it! Part of what we'll do in this course is to let you get some practice in various computer skills. 

To participate, you'll need to set up a computer account. The best way to do this is to go to the computer facility on the second floor of SEL, in the basement of BSB, the southwest corner of SSB, the third floor of CCC, the west side of SSB, or in the residence hall commons. You can also set up an account on your own by following the instructions on the computers at any of these locations and/or reading one of the handouts that are posted. 
Sometimes it's hard to get on to the campus computers, especially near the end of the term. Ask your friends and others in the class about where the most accessible machines are and try to find a time when they aren't too busy. 

Blackboard
We will be using Blackboard, a courseware package the University has purchased. One of its virtues is that it's extremely easy to use. It also allows for a variety of applications, including on-line discussions, e-mail exchanges, postings of course information, survey-taking mechanisms, and student-designed websites. To enter the site, go to the UIC home page and click on the Quick Links drop-down menu to find the Blackboard link. You will be asked for your net ID and your password. Your net ID is the first part of your e-mail address. For example, my e-mail address is vwexman@uic.edu, so my ID is vwexman. The last four number of your social security number constitute your initial password. Once you log on, the class website will come up if you have registered for the course. After you have entered the course site, you may change your password and/or your e-mail address. Please note that the e-mail address on the Blackboard site is the one that will be used for all course-related correspondence, so if you ordinarily use an e-mail address other than your UIC one, you should be sure that the Blackboard site has this address.
On-Line Discussion Board

tc \l5 "On-Line Discussion Board
The discussion board will be an informal way for students to exchange impressions of the movies screened in class, to recommend other relevant films, and to ask for information on assignments. Everyone who participates will be expected to comment on all of the movies listed on the syllabus within two days after they have been screened. You may respond to the prompt supplied on the site or contribute an insight of your own on the film in question. In framing your observations, please remember that all films screened have been selected for their historical importance. The aesthetic agendas of many of these films are far removed from what is generally shown in American multiplexes. You are therefore not commenting on whether or not you would choose to see these movies on a Saturday night outing, but rather on your thoughts and opinions about their historical interest and importance in the context of your other viewings and/or readings in the course. If yours is not the first comment on a given topic, please frame your remarks as a reply to someone else's. Also, please observe appropriate standards of courtesy to your classmates when posting to the discussion group. Comments will not be graded; you will get credit for participating. Grades will be 5 (8+ comments), 4 (6-7comments), 3 (4-5 comments), 2 (2-3 comments), 1 (1 comment), 0 (0 comments).

tc \l5 "INDIVIDUAL CONFERENCES [image: image12.emf]


I would like each student to meet with me in my office at least once during the course. Sign-up sheets will be distributed early in the term. You may find these meetings most productive if you come with questions about assignments or other specific concerns related to the course.

PAPERS [image: image13.emf]


General Guidelines
Format your papers in MLA style or any other recognized format. They should be typed and double spaced. Please number all pages. Word processors available for your use in the Library, SEL (second floor), BSB (basement), SSB (southwest corner), and the Writing Center (100 Douglas Hall). I will distribute a sheet outlining the criteria I use to evaluate papers early in the term. Please review these writing guidelines carefully before submitting your papers. The guidelines have been formulated for a reason. I may return your paper to you for resubmission if you have not followed the instructions they contain.
Any paper can be rewritten if it is resubmitted within one week of the time the original paper is returned. Rewrites should be turned in attached to the original essay.  The final grade will be an average of the original grade and the rewrite grade.

I will try to alert those with special writing difficulties, especially those related to ESL or mechanics, early in the term so that you will be prepared to take measures to work on these matters. If you know you have difficulties with writing, I encourage you to make use of the writing center on the first floor of Douglas Hall (DH 100) for free tutoring.  Intensive individual tutoring is the best way to address these kinds of problems. You can call for an appointment at 312-413-2206. 

Papers turned in to me should be in finished form and should be carefully proofread. I will also review neatly prepared outlines if you want to consult me in advance of the due date about matters of structure and focus. Late papers will be penalized. I can accept papers by e-mail as WordPerfect or Word attachments (sorry, no Mac attachments). 

From time to time some I may show exemplary student papers to everyone on the overhead projector. If you would rather not have your paper treated in this way, please let me know.
Paper Topics
First Paper: A Foreign Film

Each student should see a foreign film playing in Chicago with a partner from the class. I will assign partners for this project early in the term. Places to see foreign films include The Film Center of the Art Institute, Facets Multimedia, and the Music Box Theater. The Chicago Reader contains listing for all of these venues (online at www.chicagoreader.com). After you see the film, write a brief paper on the way in which it relates to a film movement covered in the textbook. A ticket stub from the theater you attended should be stapled to your paper. You should also note the theater and date on which you saw the film at the beginning of your paper along with the name of your partner. (1-2 pp. [250-800 words])

Second Paper: Film Reception 

Choose a film that is at least 20 years old and discuss an aspect of its reception. You can do this in a number of ways: tracing changes in audiences’ attitudes and interests over time, comparing the responses of various constituencies (e.g. reviewers in the mainstream versus minority press, male versus female critics, American versus foreign responses, reviewers versus fans versus scholars). You will need to do some research on this topic, probably looking at popular literature and reviews of the period you are concerned with. (2-3 pp. [500-1200 words])
Research Methods
For papers, use relevant secondary sources (referenced in a properly formatted bibliography and appropriate endnotes). You will find a list of "Books on the Period" in Ellis and Wexman. For more recent books and articles, check the library, the "Guide to Research on Film" on the Blackboard/CourseInfo site, or www.amazon.com. A good place to begin researching reviews is in the Reader’s Guide to Periodical Literature under “Motion Picture Reviews.”
There is a great deal of information on film available on the internet, but much of this is of dubious value. If you are using the internet as a research tool, you need to exercise appropriate caution in evaluating materials you may find there. An easy web source for basic film information is the Internet Movie Data Base (www.imdb.com).

I have put a few film history books of general interest on reserve in the library to help you get started on your class presentations and papers. They are:

Cook, David. A History of Narrative Film. 4rd Edition. New York: W. W. Norton, 2004.

Mast, Gerald, and Bruce Kawin. A Short History of the Movies.9th Edition New York: McGraw-Hill, 2006.

Nowell-Smith, Geoffrey. The Oxford History of World Cinema. New York: Oxford University Press, 1996.

Sklar, Robert. Film: An International History of the Medium. 2nd  Edition. New York: Harry N. Abrams, 2002.
Thompson, Kristin, and David Bordwell. Film History: An Introduction. 2nd Edition. New York: McGraw-Hill, 2002.

These books also contain helpful bibliographies that will lead you to other useful materials.



To help out those on a budget, I have also put copies of the Ellis and Wexman text and the Bordwell and Thompson introductory text on reserve.

EXAMS AND QUIZZES  [image: image14.emf]


Exams will include short answer and/or matching questions as well as essay questions. There will always be some choice of essay questions. If you must miss an exam for any reason, please consult with me via e-mail about doing a make-up paper.

We will have brief quizzes on most days to encourage everyone to keep abreast of the readings.

GRADING POLICIES  [image: image15.emf]


Grades will be based on exams (20% + 25% = 45%), papers (10% + 20% = 30%), attendance at class and individual conferences (5% + 5% = 10%), participation in class and online (5% + 5% = 10%), and in-class reports (5%). Improvement and effort will be taken into account in calculating the final grade.

I will post grades on the Blackboard site as the term progresses. I will assign points to each item so that all together will total 100. To translate this into a final letter grade, calculate 90-100 as A, 80-90 as B, 70-80 as C, 60-70 as D and below 60 as E. You are responsible for checking the site to be sure your grades have been entered accurately. Please conduct all communication about grade changes, make-up papers and the like via e-mail so we will have a written record of what has been decided.

As we all know, plagiarism is a serious infraction of University rules; any such cases will be dealt with severely.

OTHER INFORMATION 
BH B006 is a multimedia classroom. No food or drink is permitted in this room. The University administration is very strict about this. I do not intend to call people’s attention to this matter in class, but I may lower the grade of anyone I notice eating or drinking.

Anyone who arrives late to class or leaves early will be marked absent unless they have made prior arrangements with me. Thanks for your consideration of others as we try to preserve order and quiet in the classroom.



GOALS OF THE COURSE





�





We will examine the most influential film movements and national film traditions that occurred during the second part of the twentieth century and the first years of the twenty-first. Our emphasis will be on cinema as a global phenomenon and as an art form with a complex relationship to social processes. In addition, we will study the evolution of film style. Assignments will be designed to sharpen your analytic and critical skills as well as to develop your proficiency in written, oral and computer communication. 
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