History of Fashion

Classes meet Room 209, Jefferson Hall 1:30-4:00 pm, unless otherwise noted.

This course will focus on the History of Fashionable Dress within the United States and Europe.

The emphasis will be on Fashion as Decorative Art, but will also examine Clothing as Social History, considering the historical context in which it was produced and worn, in addition to Fashion as Art and Costume in Film. Students will learn from the full range of documentary historical sources available for a study of fashion history.

Field trips to museums and other institutions, including the Art Institute of Chicago, the Chicago Historical Society and the Fashion Resource Center, will offer the opportunity to study Dress in paintings and original surviving examples, and students will learn about textiles and construction, in addition to the special problems associated with historical garments in museums.

The class will require weekly reading assignments 

(from James Laver: A Concise History of Costume plus additional handouts), 

active classroom participation and two research papers.
Attendance

Students may miss no more than TWO classes in total.

Grades

Each part of the History of Fashion Class will carry 50% of the total grade.

35% will be for the Individual Assignment and 15% will be for attendance, preparation and contribution to class
Instructors

Part One:

Caroline Goldthorpe 
 GoldthorpeC@aol.com          630-207-4121

Part Two:

Sandra Michels Adams fashionsandra@comcast.net  773-307-5816
History of Fashion, Part One

May 31

Introduction to Semester

Introduction to Lecturers

Introduction by students

Part One 

Course: syllabus, requirements, reading

Research Assignment

Part Two

Course: syllabus, requirements, reading

Research Assignment

Introduction to History of Fashion

Sources for Costume History 

Misinformation

The range of documentary historical sources available for a study of fashion history

Examples of such sources to illustrate some of the earliest history of fashionable dress

(Read for next class: Laver, Chapters Four and Five)

June 2

16th and 17th Century.

Costume in Paintings and Documentary Sources, plus surviving examples:

Earliest surviving costumes

Comparison with documentation
(Read for next week: Laver, Chapter Six)

WEEK TWO          June7, June 9

18th century

Costumes, plus paintings and documentary sources:

Journals and Diaries

Fantasy dress in Art

Period settings and costume in Art

18th c. portraits at the Art Institute

(Read for next week: Laver, Chapters Seven and Eight)
June 7

Confirm Choice of Painting for Research Assignment

June 9

Meet at Art Institute of Chicago, East Entrance, 1:45 pm

18th century Portraits

19th century Fashion Plates

WEEK THREE AND FOUR              June 14, June 16, June 21, June 23

Costumes, plus paintings and documentary sources, 19th century:

Journals and Diaries

Periodicals

Novels

Artistic Dress

Artist’s Wardrobe pieces
Chicago Historical Society examples
Photographs in Chicago Historical Society
June 16

Meet at the Chicago Historical Society, 1:45pm

Guest Lecturer Tim Long

June 21

Costume in Film  (Guest Lecturer - Cara Varnell, Los Angeles)

Depictions of Historic Dress in Film

Influences from Hollywood on Fashion 

June 23

Presentations
PART ONE

Individual Assignment 

Each student will select a European or American painting of his/her choice from the Art Institute of Chicago, or from another museum or gallery. This choice must be approved by the Instructor. (It is recommended that students select an example from the 19th, but if the student feels strongly they may choose an earlier work).

The student will then prepare an original research paper on the costume depicted in the painting. The paper should discuss the style, cut, material, date etc of the garment, in addition to any liberties apparently taken by the artist in its depiction. Students should include visual images of other paintings or from other mediums such as fashion plates, or photographs to locate the costume in question within the context of fashion history. Similarly, documentary evidence should be provided from journals, published diaries, periodicals and even novels of the period to provide a sense of how such a costume appeared or perhaps even felt, to contemporaries. It may also be possible for students to use the resources of the Chicago Historical Society’s collection to locate an actual example of a similar piece.
The assignment is to be 4-6 written pages, plus illustrations and bibliography, to be completed by June 23, plus a 5-10 minute oral presentation to the class, to be given on that day, using slides or power point.

History of Fashion, Part Two

Sandra Michels Adams

In preparation for this portion of the course, please read the handout of the excerpts  from 

Gombrich’s  In Search of Cultural History and from Laver’s Taste and Fashion.  Also read from Laver’s Concise History of Costume and Fashion, Chapter 9, pp. 213-231. 

 

 

June 28 – Fin de Siecle through World War I, the 1900s and 1910s  

 
Edwardian ostentation, Theory of the Leisure Class, Artful historicism and dress reform, the New Woman, shirtwaists and tailor-mades,  Paul Poiret , the Ballets Russes, Mariano Fortuny, the tea gown, Gabrielle Chanel, the Working Girl, the Tunic, World War I.  Novels of Edith Wharton, Henry James and Elinor Glyn.
 
“One should either be a work of art, or wear a work of art.” Oscar Wilde

 

“She was enveloped by her clothes as if by the delicate, distilled apparatus of an entire civilization.” Marcel Proust
 

“The most casual observer could see how many pleasures young girls were continually sacrificing to their dress:  In walking, running, rowing, skating, dancing, going up and down stairs, climbing trees and fences, the airy fabrics and flowing skirts were a continual impediment and vexation.  We cannot estimate how large a share of the ill-health and temper among women is the result of the crippling, cribbing influence of her costume.”  Elizabeth Cady Stanton

 

For next week, read Laver, Ch. 9, pp 232-251

 

 

June 30 – World War I to World War II, the 1920s and 1930s

 
The Bright Young Things, Flappers, Androgynous style, Jazz, Modern Art, Americans in Paris, Bohemian Greenwich Villlage, Art Deco, Sonia Delaunay, Coco Chanel,  the Great Depression, Streamlined fashions, Madeleine Vionnet’s bias cut, the Silver Screen, Elsa Schiaparelli, Surrealist Fashion, the College Girl,  Futuristic Fashions, Textile Innovations, War in Europe.   The novels of Edmund Wilson, Michael Arlen, F. Scott Fitzgerald, D.H. Lawrence, Ernest Hemingway, Dawn Powell.  

 

“In olden days, a glimpse of stocking was looked on as something shocking, but now, God knows, anything goes.”  Cole Porter

 

“The best-dressed woman is one whose clothes wouldn’t look too strange in the country.”  Hardy Amies        
 
July 5 – Visit to the Chicago Historical Society to View Garments from the Costume
               Collection with Timothy Long

 

Meet at the Chicago Historical Society, Clark Street at North Avenue

Bring pencils for note-taking and sketching.

 
“Our clothes are too much a part of us for most of us ever to be entirely indifferent to their condition.  It is as though the fabric were indeed a natural extension of the body, or even of the soul.” Quentin Bell

 

For next week, read Laver, Ch. 10, pp. 252 -  261.

 

 

July 7 – World War II through the Cold War, the 1940s and 1950s   

 
Utility Suit, Pin-Up Girls, Women on the Warpath, Occupied Paris, American Style, Claire McCardell, Normal Norell, Debs and Teens and Magazines, Dior’s New Look, Sculptural Couture, Wife-Dressing, The Man in the Gray Flannel Suit, Rock & Roll, Juvenile Delinquents, Beatniks, Yves St.-Laurent,  Conformity and Rebellion.  The novels of Simone de Beauvoir, Hortense Calisher, Truman Capote.  

 

“The connection between dress and war is not far to seek; your finest clothes are those you wear as soldiers.”  Virginia Woolf  

 

“Use it up, wear it out, make it do or do without.”  World War II slogan

 

“Fashion comes from a dream.”  Christian Dior

 

For next week, read Laver Ch. 10, pp. 262 – end.

 

 

July 12 – Cold War through Vietnam War and Revolution :  the 1960s, l970s and 1980s  

 
Social protest,  Folkies, Mods and Rockers, Youthquake, Mini-skirts,  Andre Courreges, Paco Rabanne, British Invasion, Mary Quant, Carnaby Street,  Hippies, Social and Sexual Revolution, Blue Jeans, Unisex, Death of Couture, Midis, Rich Hippies, Yves St.-Laurent, Peasant Dressing, Vintage Clothing, Disco Dressing, Women’s Lib, Androgyny and Bisexuality, Punks, Vivienne Westwood, Zandra Rhodes, New Wave, Dressing for Success, Turning Japanese.  Novels by Tom Wolfe, Tama Janowitz.  

 

“The utilitarian can offer no explanation for such fantastic behavior.  But as soon as we take into account the facts of visionary experience, everything becomes clear.”  Aldous Huxley

 

 

“My Makeup

 

on my cheeks I wear

the flush of two beers

 

on my eyes I use

the dark circles of sleepless nights

to great advantage

 

for lipstick

I wear my lips”

 

Rochelle Kraut

 
 
July 14 – Visit to the Fashion Resource Center at The School of the Art Institute of


                 Chicago with FRC Director and SAIC Professor Gillion Carrara for viewing of Contemporary Couture Garments, Fashion Documents and lecture on Fashion In the l980s and 1990s    

 

 

“Fashion is a branch of the visual and performing arts.”  Camille Paglia
 

 

July 19 – Fashion in the 21st Century with Guest Speaker Gillion Carrara
                Wrapping Up Fashion History with Sandra Michels Adams and Students
“What the support for flea-marketry represents, more, perhaps than affection for the secondhand, is the desire to find style, but obliquely, and splendor, but tackily, and so put an ironic distance between the wearer and the fashionableness of their clothes.”  Kennedy Fraser

 

“To be natural is such a very difficult pose to keep up.”  Oscar Wilde
 
PART TWO 

 Fashion Research Assignment

 

Each student will choose a garment from the period of 1900-2005, for its qualities as either a work of art or an example of an historical revival style, or both.  The garment may be an actual garment seen in a museum, in a private collection, or in a shop.  Or it may be chosen from a document of fashion such as a magazine, photograph, painting, print, film or video.   

 

Provide an illustration of the garment to accompany your paper.  You may use a photocopy, your own original drawing, or a photograph.

 

Describe the garment in detailed words, as if you were cataloguing it for a museum collection or describing it for a fashion publication.  Use the language of clothing construction as well as poetic language.  

 

Explain the relationship of the garment to the art of its time in terms of materials, style and meaning.  Explain  it also as an example of historical revivalism, describing its historical precedents and also the ways in which it is a new and different expression of its own time.

 

Write a factual account of its origin, designer and siginificance within its time, based on research in at least 2 libraries and using at least one of each of the following sources:  

 

-         Fashion magazine (vintage or contemporary)

-         Designer biography or autobiography

-         Art historical text

-         Literature of the period

-         Website

 

Other sources used may include films, tv and music videos.  All information in your paper must be fully documented.  

 

You must use quotations from each of your sources, and footnote them.   

 

Write a paper of  4 - 6 typed pages, plus illustration and bibliography.  

 

Be prepared to give a 5-minute concise oral description of your project at the last session of class, showing your illustrated garment, stating its historic significance, and mentioning the most enlightening source discovered in your fashion research experience.                                                                                                      
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