UNIVERSITY OF ILLINOIS AT CHICAGO

AH 236: HISTORY OF DESIGN II

From the Modern Movement to the Present

Professor Victor Margolin                                              Office: 309 Henry Hall

320 Stevenson Hall                                                                        Tel. 413-2463

Spring 2006                                                                    Office hours: Tues. 2-3









                     and by appt. 

Stevie Greco will be my teaching assistant this semester. She will not hold regular office hours but if you have a special need, contact her by e-mail at sgreco2@uic.edu There will also be a Blackboard site for the course. The syllabus, slide sheets, review slides for exams, and assignment sheets will be on the site. Stevie will offer a review session before each exam. You can access the site at www.blackboard.uic.edu. You will be able to log on initially with the last eight digits of your social security number but you will have the option to change your password, which can be the password you use to log on to your e-mail account or whatever you like. If you have problems, you can contact blackboard@uic.edu.

Texts     

  Philip Meggs: A History of Graphic Design

  Conrads, Programs and Manifestoes in 20th Century Architecture
  Bierut, Helfand, Heller, and Poynor. Looking Closer 3

  Meikle, Twentieth Century Limited
  Books are available at the CCC Bookstore.

  Xeroxed Readers (2 volumes). The readers are available at Comet 

     Press and Media Services, 812 W. Van Buren, near the White Hen. The      

     second reader will be available about 3-4 weeks after the semester begins.

Schedule
January 10      THE MODERN MOVEMENT: DESIGN AND  

                       ARCHITECTURE 

January 12      Lecture continues


             Frampton: "The Glass Chain," (xerox)

 

   Paul Scheerbart, “Glass Architecture”



   Bruno Taut, “A Progam for Architecture”



   Work Council for Art, “Under the Wing of a Great 

                              Architecture”



   Gropius/Taut/Behne, “New Ideas on Architecture”



   Mies van der Rohe, “Working Theses”



   CIAM: La Sarraz Declration, Mies van der Rohe, the New Era

                       ( all texts in Conrads unless otherwise noted)

January 17   THE STYLE MODERNE IN FRANCE 



  Meggs: 255-261


            Conrads: 59-62, 99-101


 

  Greenhalgh: "The Struggles Within French Furniture, 1900-  

                                     1930" (xerox)




  Frampton, "Le Corbusier” (xerox), "Eileen Gray" (xerox)



  Brodovich, “What Pleases the Modern Man”(Looking Closer 3)

January 19    Lecture continues

January 24    MODERNISM IN ENGLAND AND AMERICA: 

  FUNCTIONALISM AND STREAMLINING



  Meggs: 289-293, 300-305 



  Meikle:Twentieth Century Limited, 1-99
        



  Agha, “What Makes a Magazine Modern?” Warde, “The             

                    Crystal Goblet” Calkins, “Advertising Art in the United  

                     States” (Looking Closer 3)




January 26    Lecture continues

January 31   AMERICAN EXPECTATIONS AND THE 1939 WORLD'S 

                            FAIR



 Bel Geddes: "Towards Design" (xerox) 



 Meikle: Twentieth-Century Limited, 100-210



 Cleland, “Harsh Words,” Dwiggins, “A Technique for Dealing          

                             with Artists” (Looking Closer 3)



 QUIZ: Twentieth-Century Limited

February 2   Lecture continues

February 7    EXAM #1 (covers first four lectures)
February 9  FASCISM AND WORLD WAR II



 Meggs: 307-310 



 Heskett: "Modernism and Archaism in Design in the Third                      



                   Reich (xerox)



 Hinz: "Architecture, Arms, Industry, and War" (xerox)

February 14  POSTWAR PROSPERITY AND GOOD DESIGN



 Meggs: 305-307, 310-315, 337-345,  350-363



 Nelson: " Good Design: What is it For?" (xerox)



 Wild: "Modern American Graphics, Pts. 1-2 (xerox)



 Horn: "MOMA's 'Good Design' Programs" (xerox)




 Paepcke “Art in Industry,” Burtin, “Integration, the New  

                           Discipline in Design,” Kepes, “Function in Modern Design,” 



 Lustig, “What is a Designer?” Sutnar, “The New   



      Typography’s Expanding Future”  Paul and Ann Rand, 



      “Advertisement: Ad Vivum or Ad Hominem” (Looking 

                                    Closer 3)

February 16  Lecture continues

                       FILM: Design for Living
February 21  POP ART AND VERNACULAR DESIGN: ALTERNATIVES 

                      TO  MODERNISM  



 Meggs:346-362,

                     Charles Jencks, "Pop" (xerox)



 Whiteley: "Pop, Consumerism, and the Design Shift" (xerox)



 Banham: Who is this Pop?, A Throw-Away Aesthetic (xerox)

                     Lubalin, “What is New in American Typography?” Bernbach, 



            “Sometimes I Play Things…” George Melly, “Visual Pop” 

                                 (Looking Closer 3)

February 23 FILM: World of Tomorrow
                    (Because of the film’s length, the class will begin five minutes

                    early and end five minutes late)
February 28  Lecture continues

March 2      CORPORATE DESIGN AND THE COMPREHENSIVE 

                          DESIGN OFFICE



  Meggs: 363-389 



  Doordan: "Design at CBS" (xerox)

  Rand: The IBM Design Guide (xerox)



  Golden: "Type is to Read," "Visual Environment of   

  Advertising” Watson: "Good Design is Good Business" 

  Doblin, “Trademark Design” (Looking Closer 3)

March 7        Lecture continues

March 9      DESIGN ALTERNATIVES AND THE COUNTERCULTURE



  Meggs: 403-405

             Jencks: "Dolce Vita," "The Logical Tradition," and "The   

             Activist Tradition" (xerox)



  Fuller: "The World Game" (xerox)


             Papanek “Edugraphology” (Looking Closer 3)
March 14     Lecture continues

March 16     EXAM #2 (Covers second five lectures and readings)
March 20 - 24 Spring Break

March 28    To Be Announced

March 30    To be announced

April 4    SCANDINAVIAN DESIGN: FROM CRAFTS TO INDUSTRY



  Peltonen: "The 1930s" (xerox)



  Anker: "Mid-Century" (xerox)



  Opstad: "Contemporary Design" (xerox)

April 6     FUNCTIONAL DESIGN: ULM AND THE SWISS GRID 



 Meggs: 297-299, 320-336, 434-442

 

 Schönwandt: "Description of a Designer: Dieter Rams" 


                              (xerox)
           



 Braun Press Material (xerox)



 Rams: "Omit the Unimportant" (xerox)



 Max Bill: "The Bauhaus Idea from Weimar to Ulm" (xerox)

                      Heiner Jacob: "HfG Ulm" and Aicher "HfG Ulm: AConcise 

 


  History" (xerox)



Tomás Maldonado: "Design Education" (xerox)



Emil Ruder: "The Typography of Order" Froshaug, “    

                      Typography is a Grid” Weingart “How Can One Make Swiss     

Typography?” (Looking Closer 3)


 Meggs: "The Swiss Influence: The Old New Wave" (xerox)



 PAPER DUE

April 11         Lecture continues

April 13        ITALY: RADICAL ROMANTICISM



 Benevolo: "The Beginning of Modern Research, 1930-1940"                                     

                            (xerox)



 Gregotti: "Italian Design, 1945-1971" (xerox)



 Branzi: "New Design" (xerox)

April 18       Lecture continues

April 20      MODERN MASS COMMUNICATION



  Meggs: 390-403, 405-417
 



  Spencer, “Tradition” Garland, “First Things First” Bonsiepe, 



  “Visual/Verbal Rhetoric” McLuhan “Decline of the Visual” 

                       Sontag “Posters” Schreuders, “Lay In –Lay Out” Savage 


  “The Age of Plunder” Vignelli “Call for Criticism” (Looking 

                         Closer 3)

April 20       Lecture continues

April 25       MADE IN JAPAN



  Meggs: 417-423



  Fraser and Norcia: "Forgotten Japanese Design of


                  the 1920s and 1930s" (xerox)

                      Thornton: "Japan: Elegant Complexity" (xerox)

April 27      THE CONTEMPORARY SCENE

                      Meggs:  423-431,  442-475                                        

                      de Bretteville: "Feminist Design: At the Intersection of the                                                                                                                              



  Public and Private Sphere (xerox) and “Some Aspects of 

                      Design” (Looking Closer 3)
                      McCoy: "Typography as Discourse" (xerox)



  Vanderlans and Licko: "The New Primitives" (xerox)

                      Heller, "The Cult of the Ugly" (xerox)


Class Information
Attendance: You are expected to attend all classes unless you have a medical excuse or another compelling reason to be absent. An attendance sheet will be passed around at each class and you will be expected to sign your name.  If you are late, you will need to see Stevie Greco after class and she will put a late mark by your name. More than four unexcused absences will result in a lowering of your grade at the rate of two points for each subsequent unexcused absence.
Class Behavior: You are expected to pay attention to the lecture. Talking during the lecture will not be tolerated. If students are talking during class, I will arrange to see them after class and this will result at least in separating the students involved in future classes and for repeated talking may result in a request not to attend one or several classes. Talking in class is a serious matter and will be dealt with seriously.  Not only does talking disrupt the lecturer’s concentration but it also interferes with other students who are trying to listen to the lecture and take notes. Any students found cheating on quizzes, exams, or papers will at minimum receive a 0 for that assignment and may be referred to a university panel for stronger measures.

Grade:  The grade will be based on five parts - two exams at 20% each (40%); one quiz (5%) one paper or project (20%) and the final (35%). Honors students will do an additional paper or project and graduate students will do a research paper. The grade breakdown for honors students will be as follows: honors project (10%), 2 exams at 20% each (40%), one quiz (5%), one paper or project (10%), honors project (10%) and the final (35%).  I will prepare a separate assignment sheet and grade breakdown for graduate students.

Graduate students and Honors students: Please see me. I have special 

           assignment sheets for you.

           Paper or project:  For the paper, you will have several options, which will be explained in detail in a forthcoming handout. 
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