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COURSE DESCRIPTION
This is an intensive survey of International art and visual culture since 1960.  Intended primarily for undergraduate-level studio arts majors, this course will investigate the variety of arts practices and some of the relevant theoretical methodologies since 1960.  In order to help focus our explorations, the model I propose for this course is an investigation of the nature of avant-garde activity.  If the “historic avant-garde” dominated the art-world of the first half of the twentieth-century, I would argue that avant-garde activity continued in the second half of the twentieth-century via what Hal Foster refers to as the “neo-avant-garde” – as both a recovery and refashioning of a particular set of concerns, projects, and practices.  

Situating the art and visual culture within its social, political, technological, and cultural background, this course explores the great variety of movements and styles emerging in the late twentieth-century up to the present-day.  First-hand exposure to the artworks themselves through field-trips to museums and galleries, video/DVD showings, and in-class viewings of artworks will provide an exposure to the array of styles and working-methods of contemporary artists.  Close analysis of artist’s writings and theoretical writings by non-artists will provide the tools necessary for the study of the various trends in contemporary art, as well as a better understanding of your own practices and options as artists.  This course is meant as a collaborative undertaking, which means that I expect a critical engagement with the artworks and texts, as expressed in discussions, presentations, and journal entries.

FORMAT

Each class will involve some lecturing, accompanied by discussions of the artworks and the assigned readings.  Some weeks will be devoted to video-showings or student presentations.  We will also attend two field-trips so that we can see the art in person: the first, to the Art Institute of Chicago, and the second, to the Museum of Contemporary Art.  
JOURNALS
Your journal-entries are meant to be informal, written (or typed) responses to the artists, artwork, and readings for each week.  They should be completed at the end of each week, and will be turned in three times during the semester: February 10, March 15, and April 14.

GROUP PRESENTATION

During our visit to the Art Institute’s contemporary art collection, you will choose a work of art that you would like to prepare a presentation on (on an assigned day during the last two weeks of the semester).  Based on your choice, I will assemble everyone into small groups of 3 or 4 members.  Your group will receive a collective grade for the presentation.
REQUIREMENTS

Mid-Term Exam:





25% of final grade

Group Presentation:





15% of final grade
Journals:






20% of final grade
Final Exam:






30% of final grade

Attendance/Discussion




10% of final grade

ATTENDANCE

We have a great amount of material to cover, and we will be moving along very quickly.  If you are absent more than three times, you will automatically fail this course.  Legitimate reasons for being absent will be considered on a case-by-case basis.  
We will be going on two field-trips – the first, to the Art Institute of Chicago, and the second, to the Museum of Contemporary Art.  These field-trips are required, and will form the basis for your in-class presentations later in the semester.  For these field-trips, you will be responsible for providing your own transportation, checking your bag, and paying for your admission.
Attendance is also required during the group presentations (the last two weeks of the semester), regardless of whether your group is presenting on that day or not.
REQUIRED TEXTS

All readings are required, and should be completed by the beginning of class.  Edward Lucie-Smith provides an overview, while selections from various artist’s writings (compiled in Stiles & Selz, and Kocur & Leung) provide a different perspective, one coming directly from the artists themselves.  We will be discussing the artist’s writings in-class, and you will also be tested on these as part of the mid-term and final exams.
Edward Lucie-Smith, Movements in Art Since 1945, Thames & Hudson, 2001. (available from UIC’s bookstore and on reserve at library)

Kristine Stiles and Peter Howard Selz, Ed., Theories and Documents of Contemporary Art – a Sourcebook of Artists’ Writings, Berkeley: University of California Press, 1996. (available from UIC’s bookstore and on reserve at library). 
Zoya Kocur and Simon Leung, Ed., Theory in Contemporary Art Since 1985, Oxford, UK: Blackwell, 2005.  (selections only; on reserve at library).
SCHEDULE

(Subject to change as the course progresses)
** = difficult reading
Week 1: 
Mapping the Terrain: Explorations of the Avant-Garde & Neo-Avant-Garde
Mon., 1/9 – Introduction & “The Richard Mutt Case” 

After the Bomb: Of Cabbages and Kings (Part I)

Wed., 1/11 – Existentialism & Post-WWII European Art
Fri., 1/13 – Existentialism & Post-WWII European Art
Reading: Lucie-Smith, pp. 40-74 (chap. 2)
** Jean-Paul Sartre, “The Search for the Absolute,” pp. 185-189 (Stiles/Selz)
Jean Dubuffet, “Anticultural Positions” (1951), pp. 192-197 (Stiles/Selz)

Week 2: After the Bomb: Of Cabbages and Kings (Part II)
Mon., 1/16 – NO CLASS – MARTIN LUTHER KING, JR. DAY

Wed., 1/18 – The New York School/ Abstract Expressionism
Fri., 1/20 – The New York School/ Abstract Expressionism
Reading: Lucie-Smith, pp. 15-39 (chap. 1)
Jackson Pollock, “Interview with William Wright” (1950), pp. 22-24 (Stiles/Selz)

Mark Rothko, “I Paint Very Large Pictures” (1951), pp. 26 (Stiles/Selz)
Week 3: Listening to Life
Mon., 1/23 – VIDEO: John Cage
Wed., 1/25 – Kaprow’s “Happenings” & Fluxus
Fri., 1/27 – VIDEO: Flux Film OR Nam June Paik

Reading: Lucie-Smith, pp. 162-3

John Cage, “Composition as Process Part II: Indeterminacy” (1958), pp. 707-8 (Stiles/Selz)

Allan Kaprow, “Untitled Guidelines for Happenings,” pp. 709-714 (Stiles/Selz)

Dick Higgins, “Statement on Intermedia” (1966) & “A Something Else Manifesto” (1966), 

pp. 728-30 (Stiles/Selz)
Robert Filliou, “Good-for-nothing-good-at-everything” (c.1962), pp. 731-2 (Stiles/Selz)

George Brecht, “Project in Multiple Dimensions” (1957-58), pp. 333-5 (Stiles/Selz)
Week 4: Objects, Rude and Crude
Mon., 1/30 – Rauschenberg – Johns Axis

Wed., 2/1 – Found objects & “Funk” art
Fri., 2/3 – FIELD-TRIP TO AIC – 10: 30 AM -- tour contemporary art collection 
& choose artwork for student presentations
Reading: Lucie-Smith, pp. 97-102
Robert Rauschenberg, “Untitled Statement (1959)” & “Note on Painting (1963),” pp. 321-322 (Stiles/Selz) 
Louise Nevelson, “Dawns and Dusks” (1976), pp. 511-513 (Stiles/Selz)

Edward Kienholz, “The Portable War Memorial,” “The Beanery,” “The State Hospital,” pp. 514-515 (Stiles/Selz)

Bruce Conner, “Interview with Mia Culpa,” pp. 326-333 (Stiles/Selz)
Week 5: 
Into the Void: the Artist as Seer/ Trickster
Mon., 2/6 – Joseph Beuys
Wed., 2/8 – Yves Klein & Nouveau Realistes
Reading: Lucie-Smith, pp. 102-107, 162-165
Joseph Beuys, “Untitled Statement (c. 1973),” pp. 633-634 (Stiles/Selz)
Pierre Restany, “The Nouveau Realistes Declaration of Intention” (1960) and “Forty Degrees Above Dada,” (1961), pp. 306-8 (Stiles/Selz)
Yves Klein, “Ritual for the Relinquishment . . . ,” pp. 81 (Stiles/Selz)

Piero Manzoni, “For the Discovery of a Zone of Images,” (1957), pp. 79-80 (Stiles/Selz)
The Media Public Sphere (Part I)

Fri., 2/10 – British Pop Art
1st INSTALLMENT OF JOURNALS DUE.

Reading: Lucie-Smith, pp. 106-135 (chap. 4)
Week 6: The Media Public Sphere (Part II)
Mon., 2/13 – Remapping the Street (American Pop Art)
Wed., 2/15 – Commodity Icons (American Pop Art)
Reading: 
Claes Oldenburg, “I Am for an Art (1961),” pp. 335-337 (Stiles/Selz)
Roy Lichtenstein, “ Interview with G. R. Swenson,” pp. 337-339 (Stiles/Selz)
Andy Warhol, “Warhol in His Own Words,” pp. 340-346 (Stiles/Selz)
Fri., 2/17 – MIDTERM EXAM
Week 7: Purifications & Putrifications: Formalism & the Informe
Mon., 2/20 – Minimalism & Abstraction
Wed., 2/22 – Anti-Form/ Process Art
Fri., 2/24 – NO CLASS
Reading: Lucie-Smith, pp. 137-155 (chap. 5)
Donald Judd, “Specific Objects” (1965), pp. 114-117 (Stiles/Selz)

Dan Flavin, “Some Remarks . . . ,” pp. 125-126 (Stiles/Selz)
Eva Hesse, “Untitled Statement (1969),” pp. 595-596 (Stiles/Selz)
Richard Serra, “Rigging” (1980), pp. 600-603 (Stiles/Selz)
Week 8: The Dematerialization of the Art Object
Mon., 2/27 – Conceptual Art
Wed., 3/1 – Conceptual Art
Fri., 3/3 – Land Art/ Earth Art
Reading: Lucie-Smith, pp. 156-161
Sol LeWitt, “Paragraphs on Conceptual Art (1967),” pp. 822-826 (Stiles/Selz)
Lawrence Weiner, “Untitled Statement” (1970), pp. 839 (Stiles/Selz)

** Joseph Kosuth, “Art After Philosophy” (1969), pp. 841-47 (Stiles/Selz)

Hans Haacke, “Museum, Managers of Consciousness” (1986), pp. 874-881 (Stiles/Selz)

Robert Smithson, “The Spiral Jetty,” pp. 530-533 (Stiles/Selz)
Richard Long, “Five Six Pick Up Sticks” (1980), pp. 563-66 (Stiles/Selz)

Week 9: Dis-orientation and Dis-placement
Mon., 3/6 – Situationist International (SI)

Wed., 3/8 – Arte Povera

Fri., 3/10 – Bruce Nauman
Reading: Lucie-Smith, pp. 162-175 (chap. 6)
Guy Debord, “Report…” pp. 704-706 (Stiles/Selz)

Mario Merz, “Untitled Statements (1979),” pp. 671 to top of 672 only. (Stiles/Selz)
Bruce Nauman, “Notes and Projects” (1970), pp. 604-607 (Stiles/Selz)
Week 10: The Body
Mon., 3/13 – VIDEO: Chris Burden, Selections
Wed., 3/15 – Body Art/ Performance Art
2ND INSTALLMENT OF JOURNALS DUE.

Fri., 3/17 – NO CLASS
Reading: 

Chris Burden, “Untitled Statement (1975),” pp. 768-772 (Stiles/Selz)
Vito Acconci, “Steps into Performance (and Out)” (1979), pp. 759-66 (Stiles/Selz)

Marina Abramovic and Ulay, “Dialogue with Heidi Grundmann” (1978), pp. 758-59 (Stiles/Selz
3/20 – 3/24 – SPRING BREAK – HAPPY SPRING!
Week 11: Simulacra: Traces of Corporate Culture
Mon., 3/27 – Baudrillard & Simulacra
Wed., 3/29 – Interplay of Painting & Photography
Fri., 3/31 – Simulacra & Corporate Culture
Reading: Lucie-Smith, pp. 179-184; 192-195 
** Jean Baudrillard, “Simulacra and Simulation” (pp. 1-7 – handout)

Sherrie Levine, “Five Comments,” pp. 379 (Stiles/Selz)
Chuck Close, “Interview with Cindy Nemser,” pp. 232-237 (Stiles/Selz)
** Benjamin Buchloch, “A Note on Gerhard Richter’s October 18, 1977” (1989), pp. 283-292 (Kocur/Leung)

Jeff Koons, “From Full Fathom Five,” pp. 380-383 (Stiles/Selz)

Week 12: Appropriation
Mon., 4/3 – Appropriated Identities/ Appropriated Sites
Wed., 4/5 – Graffiti Art
Fri., 4/7 – FIELD-TRIP TO MCA – 10 AM -- lecture/tour “Andy Warhol/ Supernova” exhibition (meet in Education Center lobby, ground floor)
Reading: Lucie-Smith, pp. 190-92 
Cindy Sherman, “Untitled Statement” & “Interview with Els Barents,” pp. 791-794 (Stiles/Selz)
Charles Simonds, “Microcosm to Macrocosm/ Fantasy World to Real World” (1974), pp. 560-563 (Stiles/Selz)

ON: Gordon Matta-Clark, “Remembrance by Rothenberg,” pp. 557-558 (Stiles/Selz)
Alice Aycock, “Work” (1975) and “Maze” (1975), pp. 558-60 (Stiles/Selz)
Keith Haring, “Untitled Statement,” pp. 369-371 (Stiles/Selz)
David Wojnarowicz, “Postcards from America: X-Rays from Hell,” pp. 373-376 (Stiles/Selz)
Week 13: Identity-Politics
Mon., 4/10 – Binarisms, Power, & Signs of Protest

Wed., 4/12 – Subverting Stereotypes

Fri., 4/14 – Feminist Politics
FINAL INSTALLMENT OF JOURNALS DUE

Reading: Lucie-Smith, pp. 195-99; 206-35 (chap. 9)
Adrian Piper, “Ideology, Confrontation, and Political Self-Awareness,” pp. 787-791 (Stiles/Selz)
Judy Chicago, “The Dinner Party . . . ,” pp. 358-362 (Stiles/Selz)
Carolee Schneemann, “Woman in the Year 2000,” pp. 717-718 (Stiles/Selz)
Week 14

Mon., 4/17 – Group Presentations
Wed., 4/19– Group Presentations
Fri., 4/21– Group Presentations
Week 15: Archaeology: Excavating & Embalming
Mon., 4/24 – Group Presentations
Wed., 4/26 – Group Presentations
Fri., 4/28 – Archaeology & Review
May 1-5 FINAL EXAMS WEEK
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