UNIVERSITY OF ILLINOIS AT CHICAGO
SPRING 2006
AH 207: FUTURISM, DADA, SURREALISM
Professor:

Dr. Analisa Leppanen-Guerra

Email:


aleppane@uci.edu (NOTE: uci, NOT uic)
Course:

T Th 11 am – 12:15 pm,  SH 319
Office Hours:

M W 10 – 11 am, and by appt., HH 208B
Office Phone:

312/355-0616
Art History Dept.:
312/996-3303
COURSE DESCRIPTION
This course focuses on Futurism, Dada, and Surrealism as avant-garde movements of the early twentieth-century that played a critical role in shaping both avant-garde and mainstream culture of the later twentieth-century.  As movements which responded to the inauguration of the machine age and the two world wars, these artists challenged and redefined the traditions of Western art and bourgeois culture.  This course will follow the International scope and interdisciplinary approach of these avant-garde movements, examining collage, painting, sculpture, installations, film, photography, magazine work, writings, and “games” – as we explore these artists’ efforts to disrupt and undermine bourgeois institutions and culture.

This course will rely on an experiential approach to the investigation of this material through field-trips to museums, film showings, in-class viewings of artworks, and close analysis of artist’s writings.  This course is meant as a collaborative undertaking, which means that I expect a critical engagement with the artworks and texts, as expressed in discussions, presentations, and in-class projects.

FORMAT

Each class will involve some lecturing, some discussions of the artworks and the assigned readings, and some small-group projects.  Some weeks will also include film-showings or student presentations.  We will also attend a field-trip to the Art Institute of Chicago so that we can see the art “in person.”  You will be responsible for providing your own transportation and checking your bag.  Admission is free on Tuesday!
GROUP PRESENTATION

You will choose an artist or a particular work of art that you would like to prepare a presentation on (on an assigned day during the last five weeks of the semester).  Based on your choice, I will assemble everyone into small groups of 3 or 4 members.  Your group will receive a collective grade for the presentation.
REQUIREMENTS

Mid-Term Exam:





30% of final grade 
Group Presentation/ Write-up:



25% of final grade 
Final Exam:






35% of final grade 
Attendance/Discussion/In-Class Projects


10% of final grade 
ATTENDANCE

We have a great amount of material to cover, and we will be moving along very quickly.  Absences will adversely affect your grade.  Legitimate reasons for being absent will be considered on a case-by-case basis.  
We will be going on a field-trip, which will take place during class-time.  The field-trip is required.

REQUIRED TEXTS

All readings are required, and should be completed by the beginning of class.  Humphreys, Richter, and Bradley provide an overview of these movements.  We will also be reading selected writings and manifestoes by the artists, which we will discuss in-class.  You will also be tested on this material as part of the mid-term and final exams.
Richard Humphreys, Futurism, Cambridge University Press, 1999. (available from UIC’s bookstore and on reserve at library)

Hans Richter, Dada: Art and Anti-art, NY: Thames & Hudson, 1997. (available from UIC’s bookstore and on reserve at library). 
Fiona Bradley, Surrealism, Cambridge University Press, 1997. (available from UIC’s bookstore and on reserve at library).

André Breton, Mad Love, University of Nebraska Press, 1988. (available from UIC’s bookstore and on reserve at library).

Supplemental required readings on reserve:

Umbro Apollonio, Ed., Futurist Manifestoes, Boston: MFA Publications, 2001.

Robert Motherwell, Ed., The Dada Painters and Poets: an Anthology, Boston: GK Hall, 1981.

Rudolf E. Kuenzli, Ed., Dada and Surrealist Film, Cambridge: MIT Press, 1996.

Mary Ann Caws, Ed., Surrealist Painters and Poets: an Anthology, Cambridge: MIT Press, 2001.

André Breton, Manifestoes of Surrealism, Ann Arbor: University of Michigan Press, 1972.

Georges Bataille, Visions of Excess, Selected Writings, 1927-1939,  U. of Minnesota Press, 1985.
Max Ernst, Une Semaine de Bonté, NY: Dover Publications, 1976.

Max Ernst, A Little Girl Dreams of Taking the Veil, NY: George Braziller, 1982.
Rosalind Krauss & Jane Livingston, L’Amour Fou: Photography and Surrealism, NY & London: Abbeville Press, 1985.

Whitney Chadwick, Women Artists and the Surrealist Movement, NY: Thames & Hudson, 1985.
SCHEDULE

(Subject to change as the course progresses)

Week 1: Futurism
Tues., 1/10 – The Avant-Garde
Thurs., 1/12 – Futurism
Reading: Humphreys, Futurism, p. 6-18.
F. T. Marinetti, “The Founding and Manifesto of Futurism (1909)” in Apollonio, ed., Futurist Manifestos, p. 19-24.

F. T. Marinetti, “Destruction of Syntax – Imagination Without Strings – Words-in-Freedom (1913)” in Apollonio, ed., Futurist Manifestos, p. 95-106.

Week 2: Futurism
Tues., 1/17 – Italian Futurism
Thurs., 1/19 – Russian & British Futurism
Reading: Humphreys, Futurism, pp. 19-76.
Luigi Russolo, “The Art of Noises (extracts) (1913)” in Apollonio, ed., Futurist Manifestos, 

p. 74-88.

Giacomo Balla, “Futurist Manifesto of Men’s Clothing (1913)” in Apollonio, ed., Futurist Manifestos, p. 132-134.

Week 3: Dada
Tues., 1/24 – What is Dada?
Thurs., 1/26 – Zurich Dada
Reading: Richter, Dada: Art and Anti-Art, pp. 11-49 (chap. 1)
Tristan Tzara, “Seven Dada Manifestoes” in Motherwell, ed., The Dada Painters and Poets,
p.75-98.
Richard Huelsenbeck, “Dada Lives! (1936)” in Motherwell, ed., The Dada Painters and Poets, p.279-281.
Week 4: Dada
Tues., 1/31 – Zurich Dada
Thurs., 2/2 – Zurich Dada
Reading: Richter, Dada: Art and Anti-Art, p. 50-79 (chap. 1)
Hugo Ball, “Dada Fragments,” in Motherwell, ed., The Dada Painters and Poets, p. 51-54.
Week 5: Dada
Tues., 2/7 – NY Dada
Thurs., 2/9 – NY Dada 
Reading: Richter, Dada: Art and Anti-Art, p. 80-100 (chap. 2)
Marcel Duchamp, “The Richard Mutt Case” (handout)

Gabrielle Buffet-Picabia, “Arthur Craven and American Dada (1938),” in Motherwell, ed., The Dada Painters and Poets, p.13-17.
Elsa Baroness von Freytag-Loringhoven, “Café du Dôme” and “X-Ray” in Mary Ann Caws, Surrealist Painters and Poets, p. 207.
Week 6: Dada
Tues., 2/14 – Dada Films
Thurs., 2/16 – Berlin, Hanover & Cologne Dada
Reading: Richter, Dada: Art and Anti-Art, pp. 100-165 (chaps. 3, 4, 5)
Richard Huelsenbeck, “Collective Dada Manifesto (1920),” in Motherwell, ed., The Dada Painters and Poets (p.242-246).

Kurt Schwitters, “Quadrangle” etc., in Caws, ed., Surrealist Painters and Poets, p. 369-374.

Rudolf E. Kuenzli, “Introduction” in Dada and Surrealist Film, Cambridge: MIT Press, 1996.
Week 7: 
Tues., 2/21 – MID-TERM
Thurs., 2/23 – NO CLASS
Week 8: Surrealism
Tues., 2/28 – FIELD-TRIP TO AIC – 11 AM – tour Surrealist Art collection 

(check your bag & meet in lobby)
Thurs., 3/2 -- Surrealism and Dada meet in Paris
Reading: Richter, Dada: Art and Anti-Art, pp. 167-195 (chap. 6)
Bradley, Surrealism, pp. 6-19 (Intro, chap. 1)

Benjamin Péret, “Listen,” “Where Are You,” “One to One” in Caws, ed., Surrealist Painters and Poets, p. 331-334.
Week 9: Surrealism
Tues., 3/7 – What is Surrealism?
Thurs., 3/9 – Divergent paths: Breton & Bataille
Reading: Bradley, Surrealism, pp. 20-45 (chaps. 2 & 3)
André Breton, “Manifesto of Surrealism (1924),” p. 1-47
“Second Manifesto of Surrealism (1930),” p. 118-187

Georges Bataille, “The Big Toe” and “The ‘Old Mole’ and the Prefix Sur…” in Visions of Excess, Selected Writings, 1927-1939, pp. 20-23, 32-44.
“Surrealist Game” in Caws, ed., Surrealist Painters and Poets, p. 461-462.
Week 10: Surrealism
Tues., 3/14 – L’Amour Fou (Mad Love)
Reading: André Breton, Mad Love, University of Nebraska Press, 1988.
Thurs. 3/16 – NO CLASS
3/20 – 3/24 – SPRING BREAK
Week 11: Surrealism
Tues., 3/28 – Surrealist Films
Thurs., 3/30 – Surrealist Exhibition Installations
20 min. group presentation
Reading: Bradley, Surrealism, pp. 66-72 (chap. 6)
Rudolf E. Kuenzli, “Introduction” in Dada and Surrealist Film, Cambridge: MIT Press, 1996 (again!)
Week 12: Surrealism
Tues., 4/4 – Max Ernst & Collage

20 min. group presentation
Thurs., 4/6  – Man Ray & Photography

20 min. group presentation
Reading: Max Ernst, Une Semaine de Bonté, NY: Dover Publications, 1976.

Max Ernst, A Little Girl Dreams of Taking the Veil, NY: George Braziller, 1982.
Rosalind Krauss, “Photography in the Service of Surrealism,” in L’Amour Fou: Photography and Surrealism, pp. 13-54
Week 13: Surrealism
Tues., 4/11 – Surrealism & Women

20 min. group presentation
Thurs., 4/13 – Surrealism & Women

20 min. group presentation
Reading: Bradley, Surrealism, pp. 46-53 (chap. 4)
Whitney Chadwick, “Search for a Muse” in Women Artists and the Surrealist Movement, pp. 13-65 (chap. 1).
Week 14: Surrealism
Tues., 4/18 – Surrealism in England

20 min. group presentation
Thurs., 4/20 – Surrealism in America

20 min. group presentation
Reading: Bradley, Surrealism, pp. 54-65 (chap. 5)
Mina Loy, “O Marcel . . . Otherwise I Also Have Been to Louise’s” in Caws, ed., Surrealist Painters and Poets, p. 263-266.

Matta, “Sensitive Mathematics – Architecture of Time” in Caws, ed., Surrealist Painters and Poets, p. 299-300.

Joseph Cornell, “Some Dreams, 1947-1969” in Caws, ed., Surrealist Painters and Poets, p. 485-96.
Week 15: Surrealism
Tues., 4/25 – Surrealism in America

20 min. group presentation
Thurs., 4/27 –  Conclusion & Review
May 1-5 FINAL EXAMS
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