UNIVERSITY OF ILLINOIS AT CHICAGO

HISTORY OF PHOTOGRAPHY 1920-present 

AH 231 – Spring 2006
Class:  Monday and Friday 1:00-2:15, Room 107 Henry Hall
Instructor:  Margaret Denny

Email: mhdenny0005@aol.com or mdenny2@uic.edu [Subject heading: AH 231 photo]
Phone:  773-327-0005

Textbook:  Mary Warner Marien, Photography: A Cultural History 
Office: Henry Hall, Room 211A – Office hours: Monday 2:15-4:15 or by appointment 
Art History department office:  Henry Hall, Room 302 (instructor’s mailbox) 

Phone – 312-996-3303 [only in emergency]
I.  
Course


Description




Credit
AH231


History of Photography 1920 to present
   3

II.  
Course Description
This course follows a thematic investigation of the history of photography (1920 to present) as a reflection of culture, with attention to technological innovations, social, political and economic forces.  In addition, the purpose of the course is to look at photographs and be able to discern stylistic differences, to build your vocabulary in order to express your ideas, and to sharpen your skills in examining visual culture. 
III.
Learning Objectives


A.  Learn the major technical achievements important to the history of twentieth-century photography.

B.  View the stylistic characteristics of diverse photographers and be able to discern the difference.

C.  Increase visual memory and the ability to evaluate elements of the photograph.

D.  Understand and use visual language, historical context and personal aesthetic judgments in written assignments.

IV.  
Academic Honesty and Student Work
Academic honesty is a cherished principle in the life of the university community.  Students are urged to adhere to this principle by avoiding plagiarism of materials, by refraining from the use of unauthorized aids on tests and examinations, by turning in assignments that are products of only their own efforts and research, and by refusing to give or receive information on tests and examinations.  The written work you turn in must be yours and yours alone.  It must not be written by someone else, or contain passage quoted or paraphrased from another’s work without proper acknowledgment (quotation marks, citations, etc.)  Plagiarism will result in an F on an assignment and possible failure of the class.  

VII.   Outline of Topics – Art History 231    

Week#
   Date

Reading-


Lecture/Discussion/Other 

Week 1 –   

Introduction to Modernism 
Chp. 4 pp. 167-200




Jan. 9 – 
Intro – Review Syllabus, course outline; overview

Jan. 13 – 
Review of turn-of-the-century photography – 

Pictorialism, Photo Secession, Alfred Stieglitz, Edward Steichen, Gertrude Käsebier, Clarence White; Eastman & Kodak 

Week 2 –   

Documenting the American city
Chp. 4 pp. 201-237



Jan. 16 –   
NO CLASS – Martin Luther King’s Birthday 

Jan. 20 –          Alfred Stieglitz, Camera Work and

Gallery 291; Alvin Langdon Coburn; Paul Strand, Charles Sheeler,

clip from: Mannahatta  Field Trip #1 - handout available
Week 3 – 

Documenting Paris:  Eugene Atget

Looking at and writing about Photography 
Reading:  (On Reserve) from Photography Reader:  
Roland Barthes, 19-30; Benjamin, 42-52 

Handout – “How to write about photography”
Jan. 23 –   
Review works by Eugene Atget

Reading and writing about photography; 

Readings:  Roland Barthes and Walter Benjamin

Jan. 27 –   
Field Trip #1 The Art Institute of Chicago, view On the Scene (Gallery 1) From Darkroom to Digital:  Photographic Variations (Galleries 2-4) Response paper due Feb. 3  

Week 4 –

European Avant-garde:  art movements and their influences 
Chp. 5 pp. 239-269


Jan. 30 –          Dada & Constructivism: Lissitzky, Rodchenko, Heartfield, Höch

Feb. 3 –
Surrealism:  Man Ray, André Kertész, Henri Cartier-Bresson 
Field Trip #1 - response paper due
Field Trip #2 - handout available

Week 5 –  

Europe’s New Vision, New Objectivity
Chp. 5 - pp. 269-272 and 293; Chp. 6 - 341

Feb. 6 – 
László Moholy-Nagy & the Bauhaus; August Sander




Florence Henri, Lotte Jacobi     

Feb. 10 –
NO FORMAL CLASS – Field Trip #2: (self-guided)


Museum of Contemporary Photography Made in China (Jan. 12-March 4) 
Response Paper due February 20
Week 6 –   

California Modernism:  F/64

Chp. 5 - pp. 272-280 
Feb. 13 – 
Tina Modotti; DVD: Tina in Mexico 



Feb. 17 –  
U.S. Modernism - F/64 - Weston & his “Daybooks”

Ansel Adams, Imogen Cunningham   

Week 7 –      
Social Documentary:  Depression Era (Review the precedent set by Jacob Riis and Lewis Hines pps. 205-210)

Chp. 5 - pp. 280-309 

Feb. 20 –         FSA:  Walker Evans, Let Us Now Praise Famous Men (1941);

Dorothea Lange, An American Exodus:  A Record of Human

Erosion (1939)
Field Trip #2 – response paper due

Feb. 24 –     
Margaret Bourke-White, You Have Seen Their Faces



Video:  Dorothea Lange:   A Visual Life (30 min.)

Week 8 – 
 
Nightlights:
Chp. 5 - pp. 258, 261; Chp. 6 pp. 348-351

Feb. 27 –  
Brassai; Weegee; Lisette Model & Review
March 3 – 
MIDTERM







Field Trip #3 - handout available
Week 9 – 

Text and Image:  Photojournalism 1950s 
Chp. 6 pp. 311-314; 339-345

From the Photography Reader:  Szarkowski, 97-103

March 7 – 
Photojournalism and social documentary: 

Steichen’s Family of Man
March 10 – 
Robert Frank’s Americans (video Pull My Daisy)




*Opening at Stephen Daiter Gallery 5-8pm

Week 10 – 

Chicago:  center of photography 
Chp. 6 pp. 315-339; 346-348

March 13 –      Institute of Design:  Moholy-Nagy, Harry Callahan, Aaron         Siskind; Institute of Design legacy



March 17 – 
*Field Trip #3 – 
Stephen Daiter Gallery The Age of Adolescence and Other Photographs (link to Szarkowski reading)

Response paper due March 31 
Week 11 –   

SPRING BREAK

_______________________________________________________________________

Week 12 –  

Social Landscape; social documentary 1960s style

Chp. 6 pp. pp. 349-391 

March 27 –
Garry Winogrand, Diane Arbus

March 31 – 
Art photography and fashion
Field Trip #3 – response paper due



*Discussion of final project



Week 13 –

1970s and beyond:  Post-modernism 
Chp. 7 pp. 424-435

From Photography Reader Solomon-Godeau, 152-163 

April 3 – 
What is post-modern photography?

April 7 –          Appropriation:  Sherry Levine, Richard Prince




Cindy Sherman, Barbara Kruger

Week 14 –                  In search of identity
Chp. 7 pp. 393-423; 436-444

April 10 –        Robert Mapplethorpe, Nan Goldin, Andre Serrano, 


April 14 – 
 Donna Ferrato, Catherine Opie, and Orlan




 Lorna Simpson; Carrie Mae Weems   

Week 15 -                    Staged Realities:  not a new artform 

 Chp. 7 pp. 394-395; 438-461
 


April 17 – 
 Sandy Skoglund, Jeff Wall, Andreas Gurskey

 FINAL PROJECT DUE 


April 21  
 Thomas Ruff, Thomas Struth
Week 16 –

  Later Developments

  Chp. 7 pp. 462-496


April 24 
  Digital and the latest developments


April 28
  Wrap up and Review

Week 17 - 

  FINAL EXAM (day and time to be announced)
VI.  
Methods of Instruction
In class, we will investigate photography through lectures, slides, and movies.  Outside of class, we will investigate photographs first hand by making several field trips to local museums, galleries etc.  Details of the field trip will be announced via Field Trip Handout.
VI.  
Instructional Material:  

Required textbook for the course is:  Mary Warner Marien Photography: A Cultural History (available in bookstore and internet sources).  Reading assignments are due at the beginning of each scheduled class.  All readings are from the textbook unless indicated.  Readings other than the text will come from reserve items at Daley Library.  Reserve readings are noted on the syllabus by author’s last name.  Also, recommended for written assignments A Short Guide to Writing about Art, Sylvan Barnet, Harper Collins, 1996.  There is a chapter about writing on photography.
Texts on reserve at Daley Library:  
Mary Warner Marien Photography: A Cultural History
Naomi Rosenblum, A History of Women in Photography and A World History of Photography

The Photography Reader, Liz Wells, editor

Photography in Print, Vicki Goldberg, editor

A Short Guide to Writing about Art, Sylvan Barnet

VII.  
Methods of Evaluation

Grades will be determined by fulfillment of the following requirements:

3 Field trip responses:  Feb. 3, Feb. 20 and March 31 (10 % each)


30%

Midterm Test
- March 3







20%

Final Project - 
April 17







20%
Final Exam - week May 1-5







20%


Attendance/Participation







10%

Grading Scale:  90-100 (A), 80-89 (B), 70-79 (C), 60-69 (D), 59 and lower (E)

Attendance portion of grade:  Your timely presence is requested.  1-2 absence (A), 3-4 absences (B), 4-5 absences (C), 6+ absences (D) etc.

Final Project:  There will be a research project (equivalent to a 5-page paper) due April 17, 2006.  A separate handout with guidelines will be distributed. No late projects will be accepted without prior approval.  Make a copy for your own records. Late papers will be marked down 5 points for each day late. However, it is better to turn in a late paper than not at all!!!!
Field Trip Response Papers:  Prior to the field trips, you will be given a Field Trip Handout detailing location, date and requirements.  Many of the field trips will have a reading component which should be completed beforehand.  Turn in the completed field trip form along with a 2-page response paper on due dates as indicated.  

Exams:  The exams may include the following: definitions, short answer, slide comparisons, and longer essay questions.  The questions will come from the lectures, movies, field trips, and the readings.  The final is cumulative but questions will come predominantly from material after the midterm.  NO MAKE-UP TESTS!  (without doctor’s written excuse).
NOTE – THERE MAY BE OCCASIONAL CHANGES TO THE SYLLABUS AS OPPORTUNITIES ARISE
KEEP COPIES OF ALL YOUR ASSIGNMENTS UNTIL YOU HAVE RECEIVED YOUR GRADED COPY BACK.   

CELL PHONES OFF PLEASE! [IN CLASS AND ON FIELD TRIPS

 – THIS INCLUDES TEXT MESSAGING]

FORMS WILL BE HANDED OUT IN CLASS & POSTED ON UIC BLACKBOARD
THROUGHOUT THE SEMESTER GRADES WILL BE AVAILABLE ON UIC BLACKBOARD 
Fit in:

Frances Benjamin Johnston, Berenice Abbott; Helen Levitt

Readings for the Final Project:

Handout, “Introduction to The Decisive Moment” Henri Cartier-Bresson
From Photography Reader:  “Photojournalism and the Tabloid Press,” Karin E. Becker, 291-305

From Photography Reader:  “In, Around, and Afterthoughts (On Documentary Photography)” Martha Rosler, 261-271
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