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INDIAN FILM

AH 432
Spring 2005

Tuesday & Thursday 12:30-1:45

209 JH

Professor Woodman Taylor

Within this past decade India has become the world’s largest producer of films.  This seminar will investigate the long history of Indian film, from the first formations of a cinema considered ‘Indian’ in the early twentieth century, through the latest season of Bollywood hits.  Within this frame we will consider competing and intersecting histories of popular, ‘parallel,’ regional, as well as diasporic Indian cinemas.  From the popular genre we will study the history of both mythological and courtesan films while considering issues of any possible Indian visualities or cultural poetics activated in these films, often reference in the poetic lyrics of memorized film songs.  In the ‘parallel,’ or ‘art,’ genre we will study the legacy of Satyajit Ray’s films, as well as the social critique of realist films by Ritwik, Shyam Benegal, and Govind Nilhani.  We also will take a brief look at the politics of Tamil films from South India, where, in a nexus between politics and film, all the greatest politicians made their public debut as stars on the silver screen.  For films produced within communities of the South Asian diaspora, we will study issues of transnational identity in films directed by Hanif Kureshi and Mira Nair.  In addition to film history, the course will consider the centrality of Indian film culture in the formation of Indian modernities, as well as the active role of Indian films in the cultural memory of South Asian diasporic communities, including those in Chicago.

