[image: image1.jpg]



SEARCHING FOR A MATERIALIST AESTHETIC IN POSTWAR AMERICAN ART: FROM THE ARTISTS UNION TO THE ARTWORKERS COALITION

Art History 560 - spring 2005

University of Illinois, Chicago

Wednesdays, 6-9 PM; Henry Hall 303

Instructor: Annika Marie

am322@columbia.edu

Course Description:

In the 1930s - the reddest decade in US history artists were radicalized: they looked for ways of aligning the image of the creative artist with the disenfranchised worker-hero of the international socialist movement; they thought about the implications of a marxist-inspired aesthetic. This moment will serve as the preface to this seminar. This graduate-level course will approach the art of the American postwar period through the concerns

articulated by the problematic of a materialist aesthetic and artistic labor. Although the politically radical investments of this period were subsequently anguished as economic, social and political conditions changed in the US in the immediate post-war period, we will examine the continued attempts to address art as a critical-creative, politically-motivated practice even in the far from revolutionary context of McCarthyist witch-hunts for subversives and the blossoming of late capitalist consumerist culture. In brief, part of the struggle encountered will be that of artists and art writers facing the contradiction of art activity taken as the free realm of creative self-realization and as the necessary labors of making a living. We will conclude by examining the increasing difficulty of assigning radical content to the artist's activity as the artist as a social type is re-figured along the lines of the modern professional. To these ends a range of sources will be called upon: from the writings of Marx and Engels, to Frankfurt School critical theory, to the art criticism of Meyer Schapiro, Clement Greenberg and Harold Rosenberg, to the artist statements of Barnett Newman and Ad Reinhardt, to the revisionist histories Abstract Expressionism of Serge Guilbaut, Michael Leja and T. J. Clark, and, beyond.

Requirements & Evaluation:

1. Short (1-page) research paper proposal plus preliminary bibliography. (15%)

2. Research paper (approx. 15-20 pages) plus formal in-class paper presentation. (55%)

3. Regular and considered participation in class discussion demonstrating a command of the texts and an engagement with the topics. To further facilitate discussion, each week a few students will be assigned as discussion leaders whose job it will be to have studied the texts in depth, developed pertinent questions of the material, and considered possible art/artist examples appropriate to the topic.(30%)

