Hannah Higgins

e-mail: Higgins@uic.edu
office: Henry Hall 303

office hours: Thursdays 2-3

Art Since 1960

Tuesdays and Thursdays 4:00 – 5:15 pm
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Photograph of Hi Red Center performing their Street Cleaning Event, taken June 1966 at Grand Army Plaza (58th Street and 5th Avenue), New York City. Photograph by George Maciunas, 1966.

Why is Hi Red Center cleaning a New York street in 1966 and calling it art?  Since when did I clean my room and call it art?  Where have those boundaries gone to and what does that mean?  Where is the line between public and private in a work like this?  What would it mean to perform such a work today? Is there a connection to painting on the floor as Pollock did?  What is political dimension of work like this?  The social?  The racial?  The ecological? What is the state of contemporary art, or what do the terms ‘contemporary’ and ‘art’ mean today, for that matter?

This course is a survey of art since 1960 for undergraduate majors in the School of Art and Design. You will be exposed to and learn how to use as many images and terms associated with contemporary art of the period, so that you have a sense of your context and options as artists. Writing by artists and critics play a defining role in this course.  This clustering of reading types is intended to give you a sense (first) of artist’s writings and how they have translated their practices into words, and (second) to create engagement with emerging critical strategies used by non-artists to theorize work. 

Mechanics of the Course
Grading:  

Talk-work: I will only lecture for the first half of each meeting in order to be sure we’re all on the same page.  After that, the engines behind the arc of this course are our discussions after my introduction of the materials for each class, so come prepared with questions, quotations and materials to talk about.  You should expect to read 20-30 pages per class, so don’t fall behind! 15% of your grade in this class is for participation, so get involved.  

Field Trips: There will be four field trips and one ‘outside lecture’ during this course. September 19th (5:00 – 6:30 L285, UIC Theater at 44 W. Harrison), October 5 (AIC Permanent Collection), November 14 (AIC, “So the Story Goes”), November 21 (James Turrell Skyspace at Roosevelt and Halstead and Millennium Park – self guided), 12/5 (Richard Tuttle and the Permanent Collection at the MCA). 

You are required to attend all five of these events for 25% of your final grade.  If you miss a trip and do not want it to count against your final grade, you will need to write a one-page review of the exhibition missed in order to demonstrate that you attended on your own time.
Exams:  Mid-term (10/12) and final exam (12/14) each count for 25% of your final grade for a total of 50%.  Your exams will address thematically a principal concept or artwork associated with a subject area of the course and the essay questions will be distributed to you during the review session so that you can prepare your answers. The exams will consist of ten one minute identifications at 2 pts. each and two, half hour long, forty point essays. No exceptions without a doctor’s written excuse.

Papers (two):  5% two to three page overview of recent public art in Chicago (James Turrell Skyspace at Roosevelt and Halstead and Millenium Park) Due November 28th.  

5% two to three page manifesto stating your principles, values and ideals as a culture producer Due December 7 in class.

Textbooks:  

--Michael Archer, Art since 1960 (New York and London:  Thames and Hudson, 2002).  

--Kristine Stiles and Peter Selz, Theories and Documents of Contemporary Art:  A Sourcebook of Artists’ Writings (Berkeley, CA:  University of California Press, 1996). 

--Zoya Kocur and Simon Leung, Theory in Contemporary Art since 1985 (Oxford, UK:  Blackwell, 2005).

Schedule of Lecture-Discussions, Field Trips and Journal Assignments

8/29:    Introduction and Discussion of Syllabus
I.  The Real and its Objects

8/31:  
Assemblage, Pop and Op

Archer:  pp. 10-28.  

Stiles/Selz:  Robert Rauschenberg and Jasper Johns, texts and interviews (1959-1965), 321-326, Claes Oldenburg, “I am for an Art” (1961), 335-337. Victor Vasarely, “Notes for a Manifesto” (1955), 109-112.  Bridget Riley, Untitled Statement (c.1968), 112-113. 

9/5: 
 Pop Art vs. the Real in Europe

Archer: 28- 38


Stiles/Selz:  Pierre Restany, “The Nouveaux Rèalistes Declaration of Intention” (1960) and “Forty Degree Above Dada,” (1961), pp.  306-308. Yves Klein, “Ritual for the Relinquishment…” (1957-1959), 81.  Gerhard Richter, Interview (1970 and 1972), 314-318.


Kocur/Leung:  Benjamin Buchloh, “A Note on Gerhard Richter’s Oct. 18, 1977.”

9/7:  
 An Introduction to Performance Art and Situationism


Stiles/Selz, “Introduction” to Performance Art, pp. 679-695.

9/12:  
Happenings 

Stiles/Selz:  John Cage, “Composition as Process Part II: Indeterminacy” (1958) pp. 708-9. Allan Kaprow, “Untitled Guidelines for Happenings” (1965), pp. 709-713. Jean-Jacques Lebel, “On the Necessity of Violation” (1968), pp. 718-721.

9/14: 
Fluxus (lecture and performance)
Stiles/Selz: Dick Higgins, “Statement on Intermedia” (1966) and “A Something Else Manifesto” (1966), pp. 728-730. Robert Filliou, “GOOD-FOR-NOTHING-GOOD-AT-EVERYTHING” (c. 1962), pp. 731-732. Yoko Ono, “To the Wesleyan People” (1966), 736-739. George Brecht, “Project in Multiple Dimensions” (1957-1958), pp. 333-335.

9/19: 
VOICES Lecture, “Cultures of Trauma,” Kristine Stiles 5:00 – 6:30 


L285, UIC Theater (44 W. Harrison)


9/21: Society of the Spectacle (viewing)

Stiles/Selz: Guy Debord, “Report on the Construction of Situations…” (1957), pp. 704-706.  

Kocur/Leung: Laura Kipniss, “Repossessing Pop Culture.”
9/26: Post-Painterly Abstraction and Minimalism
Archer:  pp. 40-59.

Stiles/Selz: Donald Judd, “Specific Objects” (1965), 114-117.  Agnes Martin,“The Untroubled Mind,” (1972), 128-138.

II.  The Expanded Field

9/28:
Post-minimalism

Archer:  pp. 60-68.

Stiles/Selz:  Eva Hesse, Letter to Ethelyn Honig (1965) and Untitled Statement (1968), pp. 593-597. Richard Serra, “Rigging” (1980), pp. 600-603. Robert Ryman, Untitled Statements (1971, 1983), 607-608.

10/3:  Conceptual Art

Archer:  pp. 68-88.

Stiles/Selz: Lawrence Wiener, Untitled Statement (1970), p. 839. Joseph Kosuth, Art After Philosophy (1969), 841-847.

10/5:  Field Trip  #1: The Art Institute of Chicago.  Exhibition:  The Permanent Collection. Meet in rear entry of AIC at 4:15 (ADMISSION $7)

10/10:  Mid-Term Exam Review

Kocur/Leung: David Joselit, “Toward a Genealogy of Flatness.”

10/12: Mid-Term Exam (25 % Final Grade)

10/17: Land Art

Archer:  pp. 88-96.

Stiles/Selz: Robert Smithson, “The Spiral Jetty” (530-534). Alice Aycock, “Work” (1975) and “Maze” (1975), p. 558-560.  Richard Long, “Five Six Pick up Sticks” (1980), pp. 563-566.

Kocur/Leung:  Miwon Kwon, “One Place After Another.”

10/19:  Installation/Performance
Archer:  pp. 96-108

Stiles/Selz: Bruce Nauman, Notes and Projects (1970), pp. 604-607. Marina Abromivić and Ulay, Dialogue with Heidi Grundmann (1978), pp. 758.  Vito Acconci, “Steps into Performance (And Out)” (1979), pp. 759-766.  Joseph Beuys, Untitled Statement (c. 1973), pp. 633-4.

III.  Constructing Ideology, Identity, Difference
10/24: Politicizations 

Archer:  pp. 109-131

Stiles/Selz:  Leon Golub, “The Mercenaries” (1981), pp. 241-244.  Hans Haacke, “Museum, Managers of Consciousness” (1986), pp. 874-881. Adrian Piper, “Ideology, Confrontation and Political Self-Awareness” (1981), pp. 787-791.

10/26:  Video Art
Stiles/Selz:  From “Introduction” to Art and Technology, 390-394.


Stiles/Selz: Nam June Paik, “Cybernated Art” 1966, pp. 433-436.  Bill Viola, “Video Black – The Mortality of the Image” (1990), 446-450. William Wegman, Interview with David Ross (1990), 450.


Kocur/Leung, Liz Kotz, “Video Projection:  The Space Between Screens.”

10/31:  Video Art Viewing (viewing:  VHS and DVD)
11/2:  Construction, Destruction, and the Void
Archer 131-141

Stiles/Selz, Gordon Matta-Clark, Remembrance by Susan Rothenberg, 557-558.   Maya Lin, Untitled Statements (1983, 1993, 1995), 524-5.

IV.  Postmodernism

11/7:  The Return to Representation


Archer:  pp. 143-158

Stiles/Selz:  Eric Fischl, “I Don’t Think Expressionism is the Issue” (1982), 265-6.  Julian Schnabel, Statements (1978, 1983), 266-268. 
11/9: 
Death And Remembrance

Archer:  pp. 158-182.

Stiles/Selz:  Keith Haring, Untitled Statement (1984), pp. 369-371.  David Wojnarowicz, Post Cards from America:  X-Rays from Hell” (1988), pp. 373-376. Jeff Koons, “From Full Fathom Five” (1988), pp. 380-383. Jenny Holzer, “Language Games” (1985), 886-890.

Kocur/Leung: Douglas Crimp, “AIDS: Cultural Analysis/Cultural Criticism”

11/14:  Field Trip  #3: The Art Institute of Chicago.  Exhibition: “So the Story Goes”  Meet in rear entry of AIC at 4:15 (ADMISSION $7) at The Art Institute of Chicago.

V. Assimilations

11/16:  yBa and Beyond

Archer:  pp. 183-194

Stiles/Selz:  Christian Boltanski, Interview, 515-518.

Kocur/Leung: James Gaywood, “’yBa’ as Critique.”

11/21:  Recent Public Art in Chicago:  Self-Guided Field Trip #2 Visit James Turrell Skyspace at UIC 4/7 and Millennium Park.  Write one page about the experience of both. (5%) 

11/23:  Happy Thanksgiving!

11/28: Multiculturalism
Archer pp 194-210

Stiles/Selz:  Jesse Helms, “Senator Helms Objects,” 273-4, Robert Mapplethorpe, “Interview with Janet Kardon,” 274-280, Andres Serrano,” Letter to the NEA,” 280-281, Adrian Piper, “Ideology, Confrontation and Political Self-Awareness,” 787-791.

Kocur/Leung: Charles A. Wright, Jr., “The Mythology of Difference:  Vulgar Identity Politics at the Whitney Biennale.”

11/30: Post-Media

Archer, 213-245. (Mostly Pictures!)


Kocur/Leung:  Trin T. Minh-Ha, “All-Owning Spectatorship.”

12/5: Richard Tuttle and the Permanent Collection at the MCA (Admission Free) 


Stiles/Selz:  Richard Tuttle, “Work is Justification for the Excuse,” 608-609.

12/7: Final Exam Review and Manifestos Due 

12/14: 3:30-5:00 Final Exam
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