AH 260: European Art, 1750-1900





MWF 3:00-3:50 (107 Henry Hall)

Prof. Nina Dubin

dubin@uic.edu
208c Henry Hall, tel. 312-355-2007
Office Hours: Mon. & Fri. 4:00-5:00, & by app’t. 



      



Course Description

This course surveys key episodes in the formation and history of modern European art. In an age of Revolution—political, industrial, and social—how did art keep pace with modernity? What were the distinctive features of modern life, and what forms of expression did they take in the works of artists such as David and Géricault, Cassatt and Cézanne, Carpeaux and Rodin? The artistic languages that we will encounter—Classicism and Romanticism, Realism and Impressionism, Symbolism and Primitivism—have much to tell us about the ways in which modern imaginations processed and gave representation to such complex subjects as nationalism and the public sphere, empire and colonialism, nature and urban transformation, class relations and family life.   

Though lectures will focus mainly on artists and movements in France, our work will encompass case studies in Spain, England and Germany. Giving special consideration to artworks at the Art Institute, the course further aims to advance skills in description and interpretation, as well as to provide an overview of the historical trajectory of modern art.  

Readings

The textbook for this course is Petra ten-Doesschate Chu, Nineteenth-Century European Art. Additional required readings are being assembled in a reader, available at Comet Press on Van Buren. Books on related topics have been placed on reserve in the library. While my lectures will not always relate directly to the readings, I will devote class time to discussing them on occasion. You are expected to come to class having completed the assigned reading. Please use the Chu text as your image base, especially the color illustrations.   

Requirements

Your grade will be assessed as follows: 

(10%) Class attendance and participation

(20%) One short paper, approx. 3 pages (a descriptive exercise based on a work of art in the Art Institute), due in class 10/2

(20%) Midterm Exam, 10/16

(25%) Research Paper, 5-7 pages, due in class 11/27

(25%) Final Exam

Week 1:          The Rococo and the “Reform” of French Painting 

Reading:          Chu, pp. 19-26, 31-41, 43-56, 65-70; Diderot, “Shepherd Scene” and “The Ungrateful Son” (item 1)

8/28 

Introduction 

8/30

The Rococo 

9/1

Painting for the Salon

Week 2: 
Jacques-Louis David

Reading: 
Crow, “Patriotism and Virtue” (item 2)

9/4

Labor Day holiday

9/6

Neoclassicism 

9/8

No Lecture

Week 3:
 The Age of Revolution 

Reading: 
Chu, ch. 4, Crow, “Classicism in Crisis” (item 3)
9/11

Jacques-Louis David and Revolutionary History Painting

9/13

Painting under Terror 

9/15

David’s Intervention of the Sabine Women 


 

Week 4:
Romanticism

Reading:
Chu: 203-216, 146-159, ch. 7, 191-201

9/18

Classicism in Crisis

Essay 1 assigned
9/20 

Géricault’s Raft of the Medusa
9/22

Goya

Hand-outs of Benjamin and Crary readings

Week 5:
Sculpture and Photography: From Academy to Arcades

Reading: 
Potts, The Sculptural Imagination (item 4); Chu, pp. 245-255; Benjamin (reading distributed in class), Crary (reading distributed in class)  

9/25
Canova and Thorvaldsen 

9/27 
Caricature and the Commodity Trade 


9/29
The Photographic Image 

Week 6:
Bourgeois Monarchy

Reading:
Chu, 225-245; Sérullaz, “Eugène Delacroix” (item 5), Rosenblum, Ingres (item 6)

10/2 
Delacroix 


Essay 1 Due in Class
10/4
Ingres

10/6
Corot and Barbizon

Week 7
Realism

Reading:
Chu, chapter 11; Buchon and Champfleury on Courbet (items 7-8)

10/9
Millet 

10/11
Courbet and A Funeral at Ornans 

10/13
Midterm Review

Week 8
“Paris, Capital of the 19th Century” 

Reading:
Chu, chapter 12, Wagner, Jean-Baptiste Carpeaux (item 9)

10/16
Midterm

10/18 
Carpeaux and the Paris Opéra
10/20
Academic vs. Avant-Garde Painting

Hand-out of Clark and Baudelaire readings
Week 9
“Modernity”

Reading:
Baudelaire, “The Painter of Modern Life” (distributed in class), Clark, “The View from Notre-Dame” (distributed in class), Clark, “Olympia’s Choice” (item 10)

10/23
Manet’s Modernism: Déjeuner sur l’herbe
10/25
Manet’s Modernism: Olympia
10/27
The Flâneur and the New City

Week 10
The Impressionist Decades 

Reading:
Chu, 373-407, Smith, “Monet and the Moment of Art,” Harrison, “Impressionism, Modernism and Originality” (items 11, 12)
10/30
Dalou and Art after the Commune

11/1
Monet and Renoir 

11/3
Pissarro and Cezanne


Essay 2 Assigned
Week 11
Gender and Impressionism

Reading: 
Chu, 407-409, 421-424, Pollock, “Modernity and the Spaces of Femininity,” and Mary Cassatt (items 13, 14)

11/6
Degas

11/8
Gender and Modernity

11/10
Cassat

Week 12
French Painting after Impressionism

Reading:
Chu, 411-421, 425-432, Clark, “Conclusion,” The Painting of Modern Life (item 15) 
11/13 
Seurat

11/15
Neo-Impressionism

11/17 
Post-Impressionism 

Week 13
La Belle Époque

Reading:
Chu, 463-477, Wagner, “Rodin’s Reputation” (item 16)

11/20
Rodin

11/22
Art Nouveau and Symbolism

11/25 
Thanksgiving

Week 14
Primitivism

Reading:
Chu, pp. 432-439, Perry, “The going-away” (item 17)
11/27 
Gaugin’s paintings


Essay 2 Due in Class
11/29
Gaugin’s sculpture

12/1
Van Gogh 



Week 15
In Conclusion: Cézanne

Reading:
Rivière, R. P. and J. F. Schnerb, “Cézanne’s Atelier”; Smith, “Cézanne” (items 18, 19)

12/6
Cézanne

12/8 
Review

