AH 510 Historiography and Theory of the Visual Arts to 1960
Fall 2006
Dr. Ellen T. Baird

Tues: 5:30-8:30, 303 HH
Office:  311A Henry Hall

Office Hours:  11:00-12:00 Tuesday and Wednesday
Phone:  312-996-3342


AND BY APPOINTMENT
(Main office:  312-996-3303)

Website:  http://blackboard.uic.edu
E-mail:  etbaird@uic.edu

This course is an intensive, rigorous and challenging introduction to the philosophical and historical underpinnings of art history, theory, and criticism; in addition, it serves to present basic research methods in the discipline, including the use of archival and secondary material, the development of a research strategy, and the organization and presentation of research.  Students will read extensively: as much as one or two major works a week in some cases and explore ways of doing research and making arguments in art history.  
Short analytic papers addressing the underlying issues of the week’s readings are expected for 12 of the 15 weeks.  Students will be responsible, in pairs, for presenting each week’s materials and guiding the discussion.  Over the course of the semester, students will devise an original research project, develop a research strategy, compile a bibliography and catalogue of relevant primary sources, and present their results in a classroom setting and in the form of an abstract, outline, and bibliographic essay. 

Requirements:  This course is about reading, discussing, thinking, and writing about art history.  Attendance is mandatory and late papers are not accepted.

· Reading:  There is great deal of reading for this class and most will find it very challenging.  You are expected to read all the assignments for the class.  The kind of reading that is necessary is analytical, critical reading: what is/are the author’s thesis/theses; what are the main arguments in support of that thesis; how does the author structure the argument to persuade you of those points, and the thesis that is being presented?  How are the ideas and issues framed; how does the choice of words further the argument; what are the underlying assumptions?
· Discussion:  Come to class prepared to discuss what you have read.  Each student will be responsible for presenting the reading for two classes--to present what you think are the main points, to guide discussion, and to propose some ways in which art can illuminate the readings (slides or digital projection will work best).  Everyone is expected to participate in discussions.  As this course depends on discussion of the ideas contained in our readings, there may be disagreement from time to time with the authors of the works we read and with each other.  Reasoned disagreement is strongly encouraged but civility and courtesy must prevail. 
· Writing Assignments:  
Weekly:  Each week from week 2 through week 14, you will write a clear, brief (about 2 printed pages) analytical paper addressing the underlying issues of the week’s readings.  You are encouraged to apply (critically) those issues to a work of art.  From week 8 through week 14, you may skip any two weeks of written analyses of your choice.  However, you must write analyses of Marx or Freud (you cannot skip them both).  It is essential that you use available resources to support your writing:  Sylvan Barnet, Diana Hacker, The Chicago Manual of Style, a good dictionary (Oxford English Dictionary through the UIC Library’s online Resources is an excellent choice).  It is also essential that you write well, with correct grammar, spelling, punctuation, sentence structure and appropriate language.  Papers with significant mechanical flaws will be returned for rewriting.  You will have one week to rewrite and return the paper without penalty.  With the basic mechanical skills in place, you can work on craftsmanship, argument, persuasion, voice, tone, and style.
Research Project:  You will work on your research skills without actually writing a research paper.  You’ll find a topic, do preliminary research, develop a thesis, create a viable bibliography that includes primary and secondary sources, and write an outline and/or an argument map that is sufficiently detailed that you could sit down and write a solid segment, knowing where it comes from and where it goes in the argument.  You will do everything except write the paper.  This will be due in class, December 5.
Books:  Reading means buying a lot of books, finding websites where books have been digitized, downloading digitized materials, copying, and comparing prices.  On the outline, you’ll notice that I have given a lot of websites for various materials where they can be read or downloaded for free.  There is a lot online today and it is readily available to you through the UIC Library; take advantage of it and use it.  I have also put books on reserve to make them easily accessible to you.  Among the sources that I routinely use to purchase books are Amazon.com, Alibris.com, Powells.com, Abebooks.com, Strandbooks.com, half.com, froogle.com, overstock.com.  Powell’s also has stores in the Chicago area and if you sign up at Borders for their e-mail announcements, they will routinely send you coupons for 25-30% off.  So there are lots of ways for you to cut costs on reading materials.  If you find sites that you think are particularly helpful, please share them with me and the class.
I will put links to materials on e-res (electronic reserves through the UIC Library).  Your netid and password are necessary to use e-res and the password for the site is “historiography.”  I will also put links to class material on blackboard in addition to general information.

I have ordered the following books through the UIC Bookstore:

Sylvan Barnet, A Short Guide to Writing about Art 

Diana Hacker, A Pocket Style Manual  
Plato, The Republic
Aristotle, The Poetics  
Umberto Eco, Art and Beauty in the Middle Ages
Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors, and Architects
Leon Battista Alberti, On Painting
Immanuel Kant, The Critique of Judgment
Eric Fernie, ed., Art History and its Methods
Karl Marx. Marx-Engels Reader
Sigmund Freud, Freud Reader
Erwin Panofsky, Meaning in the Visual Arts
George Kubler, The Shape of Time

Henry-Russell Hitchcock and Philip Johnson, The International Style

Clement Greenberg, Art and Culture

A list of books/materials on reserve is attached.

Grading:   Your final grade will be based on a number of factors including 
· active, informed, and engaged participation in discussion (20%)
· leading class discussion (10%) 
· weekly assignments (assessment to include quality of writing) (40%)
· research project (30%)
The primary focus will be on quality.  Improving the quality of your work will also be taken into account.
COURSE OUTLINE

1.  Aug. 29: 
Introduction:  Art history as a discipline, art history as a profession
2.  Sept. 5:  
Writing and resources:  

Sylvan Barnet, A Short Guide to Writing about Art (no summary)

Diana Hacker, A Pocket Style Manual  (no summary)

Michael Baxandall, Patterns of Intention, “Introduction,” (on reserve, e-res, Blackboard) 
3.  Sept. 12:
Idea, Ideal, and Experience:  Classic Dichotomies
Plato, The Republic [classics.mit.edu/Plato/republic.html] or http://oll.libertyfund.org/Home3/Book.php?rec ordID=0061
Aristotle, Poetics  http://classics.mit.edu/Aristotle/poetics.html
Bring a copy of at least one work of art-historical or art-critical writing that you have found inspiring, controversial, enlivening, intellectually stimulating; I will make copies for everyone, and we will talk about them at our October 10 class.
4.  Sept. 19: 
Art and the Divine:  Medieval Europe 
Umberto Eco, Art and Beauty in the Middle Ages (St. Augustine, Thomas Aquinas, Abbot Suger)


Erwin Panofsky, ed. and trans., Abbot Suger on the Abbey Church of St.-Denis and Its Art Treasures, pp. 57-81 (on reserve, e-res, Blackboard)

5.  Sept. 26:
Art, Artists, History, and Art History:  Renaissance Italy
Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors, and Architects. Introduction; Part I:  Giotto, Simone Martini; Part II: Preface, Masaccio, Brunelleschi, Donatello, Piero, Alberti; Part III: Preface, Leonardo, Raphael, Michelangelo, Titian, “The Author: To Artists of the Art of Design.”

Leon Battista Alberti, On Painting

Michael Baxandall, Painting and Experience in Fifteenth-Century Italy, pp. 1-27 (on reserve, e-res, and Blackboard)

6.  Oct. 3: 
The Beautiful
Immanuel Kant, The Critique of Judgment.  Part 1, First Division, First Book:  Analytic of the Beautiful
http://oll.libertyfund.org/Texts/Kant0142/Judgement/HTMLs/0318_Pt03_Part1.html#hd_lf0318_head_092



(also in print or download [$] at Amazon.com – same translation as book in bookstore) – 

7.  Oct. 10:
Histories of Art 
Johann Joachim Winkelmann, “The History of Ancient Art,” Fernie, pp. 68-76

G. W. F. Hegel, Aesthetics:  Lectures on Fine Arts, vol. 1.  Read “Development of the Ideal…,” and under it, Section I (“Of the Symbolic…”); Section II (“Of the Ideal of Classic Art…”); and Section III (“Of the Romantic Form of Art”)
http://www.gwfhegel.org/Aesthetics/index.html



Jacob Burckhardt, “Reflections of History,” Fernie, pp. 85-91



Discussion of favorite articles.

8.  Oct. 17: 
Form, Style, and Connoisseurship
Alois Riegl, “Late Roman Art Industry,” Fernie, pp. 116-126 

Giovanni Morelli, “Italian Painters,” Fernie, pp. 103-115

Heinrich Wölfflin, “Principles of Art History,” Fernie, pp. 127-151

Roger Fry, “Vision and Design,” Fernie, pp. 157-167

Henri Focillon, “The Life of Forms in Art,” Fernie, pp. 168-178

9.  Oct. 24: 
Revolutions I:  Marxism
Karl Marx. Marx-Engels Reader. 

Grundrisse, “Introduction,” pp. 221-228 (to “Consumption and Production”, 236 (“The conclusion we reach…”)-246 (stop at “B. Society and the Individual”)

www.marxists.org/archive/marx/works/1857/grundrisse/ch01.htm  (pp. 1-6, 13-23)

“Theses on Feurbach,” pp. 143-146; www.marxists.org/archive/marx/works/1845/theses/theses.pdf
The German Ideology, selection from part I (Feurbach), pp. 147-150, 154-155; 

www.marxists.org/archive/marx/works/1845/german-ideology/ch01a.htm#p27 (pp.1-4, 7 [“4. The Essence…”]-9 [end at “…historical examples.”]
Capital, vol. 1. Preface: 294-302 (skim); Chapt. 1: 319 (pt. I, Sec. 4)-329; Chapt. 4: 329-336; Chapt. 6: 336-343; Chapt. 7: 344-346; Chapt. 10, Sec. 2: 364-367, Sec. 5: 373-376; Chapt. 15, Sec.4: 407-411; Chapt. 32: 436-438
www.marxists.org/archive/marx/works/cw/volume35/index.htm (click this site to go to Contents; then click the appropriate preface or chapter and go to the page numbers listed here.  Preface: skim Preface to the 1st German edition, Preface to the French edition, Afterword to the 2nd German edition [pp. 5-8]. Chapt. 1: 31-40; Chapt. 4: 1-7; Chapt. 6: 1-7; Chapt. 7: 1-3; Chapt. 10: 5-10, 23-27; Chapt. 15: 33-37; Chapt. 32: 1-3.
Not enough Marx yet?  If you want (not required), you’ll find the following interesting.
Communist Manifesto, pp. 469-511

www.marxists.org/archive/marx/works/1848/communist-manifesto/index.htm        
10. Oct. 31:
MA symposium + research focus.  Be prepared to briefly present to the group your idea(s) for the research project you’ll do in class.
11. Nov. 7:
Revolutions II:  Freud and the Unconscious
Sigmund Freud, Freud Reader
“An Autobiographical Study,” pp. 3-41

“On Dreams,” pp. 142-172

“Leonardo de Vinci and a Memory of His Childhood,” pp. 443-481

Meyer Schapiro, “Leonardo and Freud:  An Art Historical Study,” Journal of the History of Ideas, Vol. 17, no. 2, (Apr., 1956):147-178 (available via UIC Library through JStor; on e-res, Blackboard)

http://links.jstor.org/sici?sici=0022-

 HYPERLINK "CitationResults%20Schapiro%20Leonardo.htm" 
5037%28195604%2917%3A2%3C147%3ALAFAAS%3E2.0.CO%3B2-1
12. Nov. 14:
Art History as Social History/Cultural History


Arnold Hauser, “The Philosophy of Art History,” Fernie, pp. 201-213



Nikolaus Pevsner, “An Outline of European Architecture,” Fernie, pp. 196-200

Erwin Panofsky, Meaning in the Visual Arts
We’ll spend some time discussing your research projects, and the steps taken (and left to be taken) to develop them.  Please bring copies for all of a one-page memo that includes a one-paragraph précis and a more informal statement of research sources, library work, and general progress.  This is meant as an informal piece for your fellow-students, and as an exercise for you in anchoring your ideas.
13. Nov. 21  
Art and the Other; Art “without” History
Aby Warburg, Images from the Region of the Pueblo Indians of North America.  (on reserve, e-res, Blackboard)

Olu Oguibe, “In the ‘Heart of Darkness’,” Fernie, pp. 314-322

George Kubler, The Shape of Time

14. Nov. 28
High Modernism:  Architecture as Heroic Humanism
Henry-Russell Hitchcock and Philip Johnson, The International Style



Siegfried Giedion, from Mechanization Takes Command (on reserve and online)

http://ets.umdl.umich.edu/cgi/t/text/text-idx?c=acls;cc=acls;idno=heb01139.0001.001;view=toc
15. Dec. 5
High Modernism:  Formalism and Painting/Respite and Solace
Clement Greenberg, Art and Culture
Expect to talk informally about the research project and, most importantly, about the process itself, by which you went from seeking an ideas to a (quasi) finished project. 

RESEARCH PROJECT DUE IN WRITTEN FORM.
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