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AH560: Seminar in Modern Architecture, Art, and Design

University of Illinois, Chicago, Fall Quarter 2006

Thursdays 5:30-8:30, 303 Henry Hall

Instructor: Patricia Kelly

Phone: 773.325.7571

Office: 202A 
Office Hours: 8:30-9:30pm, or by appointment

Email: pkelly11@depaul.edu



Interactivity: New Media and Contemporary Art

Course Description

Since the early 1970s, the introduction and proliferation of new media has altered the practice and reception of contemporary art. Traditional disciplinary boundaries between, for example, art and science, or art and architecture, have been fundamentally compromised, while artistic media has been diversified and broadened. Within this context, Clement Greenberg’s high modernist call for media specificity as a hallmark of aesthetic quality has been irrevocably shattered by a diverse range of production, including installation art, video and digital technologies, genetic practices, and internet art. In order to evaluate this changing terrain, this course will examine the impact of new media and technologies, and consider the various challenges these pose to both artists and viewers. 

One issue fundamental to contemporary practice is the concept of interactivity, or the reciprocal exchange between the viewer and art “object.” Here, emphasis is placed on the body of the viewing subject initiating what the French critic Nicholas Bourriaud has termed a relational aesthetics, a participatory art that takes as its theoretical context the realm of human interaction and its social space. Using this as one such point of departure, this seminar will provide a selective analysis of new media art. The goal is to clarify some of the aesthetic strategies and socio-cultural aspirations inherent in evolving new media practices, and to assess the institutionalization of this work within the current art establishment. Within this context, major themes to be considered include questions of identity and subject formation, the impact of new technologies on art practice, the relationship between science and art, and changing notions of aesthetic content and value. Students will be expected to engage in class discussions, participate in weekly presentations, and complete a serious research assignment. Course readings will include seminal texts on discourse analysis, cultural theory, the sociology of new media, and contemporary art theory. 

Course Structure

Each three-hour session will consist of a seminar discussion of weekly readings and thematic topics. Students will take turns leading these discussions. When appropriate, an introductory “lecture” will be provided to situate relevant conceptual issues within a broader social context. Video screenings are noted on the course calendar. 

Required Texts 
• Michael Rush, New Media in Art. London: Thames and Hudson, 2005.  

Note: Excerpts from this book appear in the course calendar under “general reading.” This survey text is for background reading only. Excerpts from this text are not intended as part of weekly seminar discussions.

• Additional texts available on reserve at the library. Also, where applicable, websites for select readings are listed. 

NOTE: Readings are subject to change. If a change is to be made it will be announced the week before in class. 

Recommended Texts and Resources

• Martin Lister, et al. New Media: A Critical Introduction (London and New York: Routledge, 2003).

• Noah Wardrip-Fruin and Nick Montfort, eds. The New Media Reader (Cambridge, MA: The MIT Press, 2003).

Course Requirements

• General Participation


15% 

Students are expected to participate fully in class discussions. Come to class prepared to debate the issues and arguments raised in class readings. If websites are listed on the course calendar for a particular week, make sure to review them before coming to class.

• Presentation of Readings

15%

Once or twice during the semester (depending on course enrollment), students will be expected to lead the discussion group for a particular set of readings. Discussion leaders will be expected to briefly present the central arguments and conclusions of each assigned text, contextualize this material within the general theme(s) under consideration, and develop leading questions that facilitate class dialogue and critique. Feel free to present visual material if you think it will add to your presentation.

• Abstract/Annotated Bibliography 
20%

(due September 28th)

Each student will spend the semester working on one research project. To prepare, you are required to submit an annotated bibliography consisting of a 3-4 page abstract describing your project in detail and an annotated bibliography with at least 8 initial sources referenced (with an explanatory paragraph accompanying each one describing its usefulness to the project). While I do not expect your research to be too in-depth at this point, you should address in the abstract the issues you are interested in, your intended course of study, and a brief summary of the materials you have already considered. Consult a variety of sources, even interdisciplinary in nature, to clarify your project. This assignment is due in class on September 28th.

• Final Paper



50%

(due December 14th)

Taking some aspect of new media art as a starting point (the work of a particular artist, a specific theoretical issue, or a technological problem), each student is to write an approximately 20-page research paper. This assignment is not intended as a biographical study or a general survey. Instead, it is meant to be a critical and analytical exercise, requiring creativity, research, and interpretation. Think of this as akin to writing an article for a major art periodical. Be self-reflexive regarding the methodological approach you are taking. Papers will be evaluated on the quality of the thesis statement, the clarity and logic of the argument presented, the integration of supporting material and external sources, and appropriate analysis of the work considered.

NOTE: I am available at any stage to help you in your research and writing process. If you need assistance in formulating a topic, navigating the resources available to you, or building an argument, see me for guidance.

Instructional Policies

• The classroom is intended to be a respectful site. It is a space reserved for the pursuit of knowledge and the development of critical thinking. With this in mind, no cell phones may be used in the classroom. Similarly, other forms of distracting and discourteous behavior will not be tolerated.

• Late assignments will only be accepted at the discretion of the instructor, and with a penalty proportional to lateness. If there is a medical or personal emergency, please provide the appropriate documentation. 

• If you have exceptional needs or difficulties (including “invisible” concerns such as chronic health issues, learning disabilities, or psychiatric complications) that might affect your experience or performance in this class, please inform your instructor as soon as possible so that the appropriate accommodations can be made. 

• Plagiarism is the representation of someone else’s work as your own, or the paraphrasing of an author’s ideas without proper acknowledgement.  Plagiarism will result in a failure of the course.



Course Calendar 

August 31

Introduction

September 7

Modernism, Minimalism, and the Problem of Viewership

Readings:

• Clement Greenberg, “Modernist Painting (1960),” The Collected Essays, vol. 4, John O’Brian, ed. (Chicago: University of Chicago Press, 1993), 85-93.

• Michael Fried, “Art and Objecthood (1967),” Art and Objecthood: Essays and Reviews (Chicago: University of Chicago Press, 1998), 148-172.

• Michael Fried, “Modernist Painting and Formal Criticism.” The American Scholar 33 (Autumn 1964), 642-648.

• Nicolas Bourriaud, “Relational Form,” Relational Aesthetics (Dijon, France: les presses du reel, 2002), 11-24.

Reference: 

• Clement Greenberg, “After Abstract Expressionism” (1962), Clement Greenberg: The Collected Essays and Criticism, Volume 4, ed. John O’Brian (Chicago: University of Chicago Press, 1993), 121-34.

• Caroline Jones, “Formalism,” Eyesight Alone: Clement Greenberg’s Modernism and the Bureaucratization of the Sense (Chicago: University of Chicago Press, 2006), 51-96.

• Caroline Jones, “Form and Formless,” A Companion to Contemporary Art Since 1945, ed. Amelia Jones (London: Blackwell Publishing, 2006), 127-144.

Websites:

• http://www.sharecom.ca/greenberg/

September 14

Fluxus, Conceptual Art, and Art as Idea

General Reading:
• Rush, 7-33.

Readings:

• Sol LeWitt, “ Paragraphs on Conceptual Art,” Artforum (Summer 1967), 79-83.

• Roland Barthes, “Death of the Author (1968),” Image-Music-Text (London: Fontana, 1977), 142-8. http://www.ubu.com/aspen/aspen5and6/threeEssays.html#barthes

• Simon Shaw-Miller, “Concerts of Everyday Life: Cage, Fluxus and Barthes, Interdisciplinary and Intermedia Events,” Art History 19 (March 1996), 1-25.

• Johanna Drucker, “The Crux of Conceptualism: Conceptual Art, The Idea of Idea, and the Information Paradigm,” Conceptual Art: Theory, Myth, and Practice, Michael Corris, ed. (Cambridge: Cambridge University press, 2004), 251-68.

Reference: 

• Hannah Higgin, Fluxus Experience (Berkeley: University of California Press, 2002).

• Ann Goldstein and Anne Rorimer, Reconsidering the Object of Art: 1965-1975 (Los Angeles: Museum of Contemporary Art, 1995).

• Alexander Alberro, Conceptual Art and the Politics of Publicity (Cambridge, MA: The MIT Press, 2003), 6-24.

• Alex Alberro and Blake Stimson, Conceptual Art: A Critical Anthology (Cambridge, MA: The MIT Press, 1999).

Websites:

• www.fluxus.org

September 21

The Body, Subjectivity, and Performance Art

General Reading:
• Rush, 36-78.

Readings:

• Amelia Jones, “Postmodernism, Subjectivity, and Body Art: A Trajectory,” Body Art: Performing the Subject (Minneapolis: University of Minnesota Press, 1998), 21-52.

• Judith Butler, “Bodily Inscriptions, Performative Subversions” and “From Parody to Politics,” Gender Trouble: Feminism and the Subversion of Identity (New York: Routledge, 1990), 171-90.
• Julia Bryan-Wilson, “Remembering Yoko Ono’s Cut Piece,” Oxford Art Journal 26 (January 2003), 99-123.

Reference: 

• Roselee Goldberg, Performance Art: From Futurism to the Present (London: Thames and Hudson, 1988, 2001).

• Craig Owens, “The Discourse of Others,” The Anti-Aesthetic: Essays on Postmodern Culture, ed. Hal Foster (New York: New Press, 1998), 65-92.

• Laura Meyer, “Power and Pleasure: Feminist Art Practice and Theory in the United States and Britain,” A Companion to Contemporary Art Since 1945, ed. Amelia Jones (London: Blackwell Publishing, 2006), 317-342.

• Tracy Warr, The Artist’s Body (London: Phaidon Press, 200)).

• Coco Fusco, “The Other History of Intercultural Performance,” The Visual Culture Reader, ed. Nicholas Mirzoeff, ed. (New York: Routledge, 2002), 556-564.

Screening:

• Vito Acconci, Undertone, 1972, excerpt 5 min.

• Martha Rosler, Semiotics of the Kitchen, 1975, 6 min.

• Dana Birbaum, Technology/Transformation: Wonder Woman, 1975,    7 min.

September 28

Early Video Art 

General Reading:
• Rush, 82-121.

Readings:

• Martin Lister, et al, “New Media: Determining or Determined?” New Media: A Critical Introduction (London and New York: Routledge, 2003), 72-92.

• Rosalind Krauss, “Video: The Aesthetics of Narcissism,” October 1 (1979), 51-64.

• Christine Poggi, “Following Acconci/Targeting Vision,” Performing the Body/Performing the Text, ed. Amelia Jones (New York: Routledge, 1999), 255-272.

• Anne Wagner, “Performance, Video and the Rhetoric of Presence,” October 91 (Winter 2000), 59-80.

Reference: 

• Chrissie Iles, Into the Light (New York: Whitney Museum of American Art, 2001).

• Michael Rush, Video Art (London: Thames and Hudson, 2003).

• Martha Rosler, “Video: Shedding the Utopian Moment (1985-6),” Theories and Documents of Contemporary Art, eds. Kristine Stiles and Peter Selz (Berkeley: University of California Press, 1996), 461-73.

• Doug Hall and Sally Jo Fifer, eds. Illuminating Video (New York: Aperture Foundation, 1990).  

• Nam June Paik, Global Groove, 1973, 30 min. (VHS, available UIC library)

• http://www.eai.org (Electronic Arts Intermix, New York)
• http://www.vdb.org (Video Data Bank, Chicago)
Screening:

• Joan Jonas, Vertical Roll, 1972, 20 min.

• William Wegman, Selected Works, 1972, excerpt 8 min.

• Bruce Nauman, Stamping in the Studio, 1968, 5 min.

• John Baldessari, Baldessari Sings LeWitt, 1972, excerpt 4 min.

• Richard Serra, Television Delivers People, 1973, 6 min.

Abstract and Annotated Bibliography due in class.

October 5

Installation and Site Specificity

Readings:

• Miwon Kwon, “One Place After Another: Notes on Site Specificity,” Space, Site, Intervention: Situating Installation Art, ed. Erika Suderburg (Minneapolis: University of Minnesota Press, 2000), 38-63.

• Alex Potts, “Installation and Sculpture,” Oxford Art Journal 24, no. 2 (2001), 5-23.

• Excerpts from Nicholas Bourriaud, Postproduction (New York: Lukas and Sternberg, 2001).

Reference: 

• Gil Perry, “Dream Houses: Installations and the Home,” Themes in Contemporary Art, Gil Perry and Paul Wood, eds. (New Haven: Yale University Press, 2004), 231-277.

• Nicolas de Oliveira, et al, Installation Art (Washington, DC: Smithsonian Institution Press, 1994).

• Blurring the Boundaries: Installation Art 1969-1996 (San Diego: Museum of Contemporary Art, 1997).

October 12

Cyborgs, Technology, and a Carnal Art

Readings:

• Donna Haraway, “A Cyborg Manifesto: Science, Technology and Socialist-Feminism in the Late 20th C (1984),” Simians, Cyborgs and Women (New York: Routledge, 1991), 149-181. (http:www.stanford.edu/dept/HPS/Haraway/cyborgmanifesto.html)

• Orlan, “I do not want to look like: Orlan on Becoming Orlan,” Women’s Art 64 (1995), 5-10.

• Stelarc, “From psycho-body to cyber-systems: images as post-human entities,” The Cybercultures Reader, David Bell and Barbara M. Kennedy, eds. (London: Routledge, 2000).

• Julie Clarke, “The Human/Not Human in the Work of Orlan and Stelarc,” The Cyborg Experiments: Extensions of the Body in the Media Age, Joanna Zylinksa, ed.  (London: Continuum, 2002), 33-55.

Reference: 

• Joanna Zylinksa, ed. The Cyborg Experiments: Extensions of the Body in the Media Age (London: Continuum, 2002).

Websites:

• http://www.orlan.net

• http://www.stelarc.va.com.au

October 19

Later Video and Intermedia Art

General Reading:
• Rush, 124-177.

Readings:

• “Roundtable: The Projected Image in Contemporary Art,” October 104 (Spring 2003), 71-96.

• Ewa Lajer-Burcharth, “Real Bodies: Video in the 1990s,” Art History 20 (June 1997), 185-213.

• Gordon Lebredt, “Stan Douglas: Living the Drive,” Parachute 103 (July/September 2001), 26-41.

• Joanna Lowry, “Performing Vision in the Theatre of the Gaze: The Work of Douglas Gordon,” Performing the Body/Performing the Text, ed. Amelia Jones (New York: Routledge, 1999), 273-282.

Reference: 

• Mark Hansen, New Philosophy for New Media (Cambridge, MA: The MIT Press, 2004).
Screening:

• Specific titles/artists to be announced…

Websites:

• http://www.cremaster.net 

October 26

Digital Art and the Photographic Image

General Reading:
• Rush, 180-211.

Readings:

• Guy Debord, Society of the Spectacle (Detroit: Black and Red, 1983). http://www.marxists.org/reference/archive/debord/society.htm

• Dore Bowen, “Imagine There’s No Image (It’s Easy If You Try): Appropriation in the Age of Digital Reproduction,” A Companion to Contemporary Art Since 1945, ed. Amelia Jones (London: Blackwell Publishing, 2006), 534-556.

• Jean Baudrillard, “Simulacra and Simulations,” Selected Writings, ed Mark Poster (California: Stanford University Press, 1998), 166-184.

http://www.egs.edu/faculty/baudrillard/baudrillard-simulacra-and-simulations.html

• Darcie Alexander, et al, Singular Images: Essays on Remarkable Images (New York: Aperture, 2006).
Reference: 

• Christiane Paul, Digital Art (London: Thames and Hudson, 2003).

November 2

Genetics and Art

Readings:

• W.J.T. Mitchell, “The Work of Art in the Age of Biocybernetic Reproduction,” Modernism-Modernity 10 (September 2003), 481-500.

• Robert Stecker, “The Interaction of Ethical and Aesthetic Values,” British Journal of Aesthetics 45 (April 2005), 138-50.

• Suzanne Anker and Dorothy Nelkin, “Mutation, Manipulation, and Monsters: The New Grotesque in Art,” The Molecular Gaze: Art in the Genetic Age (Cold Spring Harbor Laboratory Press, 2003), 47-79.

• Steve Tomasula, “Genetic Art and the Aesthetics of Biology,” Leonardo 35, no. 2, (2002), 137-144.

• “Bio(techno)logical Art,” Art Press 276 (February 2002), 37-54.

• Eduardo Kac, “GFP Bunny,” Leonardo 36, no. 2 (2003), 97-102, 105.

Reference: 

• Suzanne Anker and Dorothy Nelkin, The Molecular Gaze: Art in the Genetic Age (Cold Spring Harbor Laboratory Press, 2003).

• Gregory Sholette, “Disciplining the Avant-Garde: The United States versus the Critical Art Ensemble,” Circa 112 (Summer 2005), 50-9.

• Paula Smithcard, The Story of Another Eye: Helen Chadwick,” n. paradoxa 14 (July 2004), 55-64.

Websites:
• http://www.ekac.org

• http://www.azizcucher.net

• http://www.critical-art.net

November 9

Globalization, the World Wide Web, and Internet Art

General Reading:
• Rush, 213-239.

Readings:

• Marshall McLuhan, “Introduction,” and “The Medium is the Message,” Understanding Media: Extensions of Man (New York: Gingko Press, 1964)1-21. http://www.georgetown.edu/faculty/irvinem/theory/McLuhan-Understanding_Media-I-1-7.html

• Steve Dietz,” Beyond Interface: Net Art and Art on the Net II,” 1998

http://www.walkerart.org/archive/6/B1739D10E45178D3615F.htm

• Andrew Ross, “21 Distinct Qualities of Net Art,” 1999

http://switch.sjsu.edu/web/ross.htmlhttp://switch.sjsu.edu/web/ross.html

• Julian Stallabrass, “Politics and Art,” Internet Art: The Online Clash of Culture and Commerce (London: Tate Publishing, 2003), 82-105.

• Arjun Appadurai, “Here and Now,” Modernity at Large: Cultural Dimensions of Globalization (Minneapolis: University of Minnesota Press, 1996), 1-23.

Reference: 

• Rachel Greene, Internet Art (London: Thames and Hudson, 2004).

• Julian Stallabrass, Internet Art: The Online Clash of Culture and Commerce (London: Tate Publishing, 2003).

• Lev Manovich, The Language of New Media (Cambridge, MA: The MIT Press, 2001).

• Martha Wilson, “What Franklin Furnace Learned from Presenting and Producing Live Art on the Internet, from 1996 to Now.” Leonardo 28, no. 3 (2005), 193-200.

Websites:
• http://www.rhizome.org 

• http://www.whitney.org/artport 

• http://www.thething.net

• http://newmedia.walkerart.org/nmiwiki/pmwiki.php

• http://010101.sfmoma.org/

• http://www.calarts.edu/~line/history.html

November 16

Presentations

November 23 

Thanksgiving: No Class

November 30 

Presentations

December 7 

Presentations

Final Paper due in the office by December 14th (no later than 4pm).

