
AH 200 Theory and Methods in Art History
Dr. Ellen T. Baird

Fall 2006
Office:  311A Henry Hall

TTr: 9:30-10:45, 303 HH
Phone:  312-996-3342

Office Hours:  11:00-12:00 Tuesday and Wednesday
(Main office:  312-996-3303)


AND BY APPOINTMENT
E-mail:  etbaird@uic.edu

Website:  http://blackboard.uic.edu

For Art History majors, this course is a history of thought about art and art history from ancient times to the present, primarily in the Western tradition.  The course also focuses on research methods; critical thinking, reading and writing; and formal presentation techniques.

The following outline may be modified as the semester progresses in order to respond to the needs of the class.  Deadlines for assignments will remain the same.

Required texts (at Student Center East Bookstore):


Robert Williams, Art Theory, an Historical Introduction

Eric Fernie, Art History and its Methods

Sylvan Barnet, A Short Guide to Writing about Art

Diana Hacker, A Pocket Manual of Style 
Week 1:
Introduction


August 29: 
Introduction


August 31:
pp. 8-9, Fernie, “Preface” (no summary required)


pp. 1-6, Williams, “Introduction” (no summary required)

Week 2: 
Antiquity and the Middle Ages 

September 5: 
p. 10, Fernie: “Introduction” (no summary required)


pp. 7-25, Williams: “Antiquity and the Middle Ages: the Shield of Achilles, Imitation and Knowledge” 

September 7:
pp. 25-53, Williams: “Antiquity and the Middle Ages: Beauty, Rhetoric, Word and 


World”

Week 3:  The Renaissance and Biography



September 12:
pp. 11-12, Fernie: “The 16th and 17th Centuries” (no summary required)

pp. 54-77, Williams: “The Early Modern Period: Craftsmen and Theorists, Humanism”
September 14:
pp. 22-42, Fernie: Giorgio Vasari, Lives of the Artists
.

pp. 43-57, Fernie: Karel van Mander, The Painter’s Book
Week 4:  The Narrative of Art History/ Language and Image

September 19: 
pp. 77-91, Williams: “The Early Modern Period: The Academy”

 
pp. 58-67, Fernie: “Giovanni Bellori”
 
September 21:
pp. vii-119, Barnet: A Short Guide to Writing about Art (no summary required)


pp. 1-11, Michael Baxandall; “Introduction”, Patterns of Intention (on Blackboard, on reserve)
Week 5:  Aesthetics and Enlightenment

September 26:
pp. 92-105, Williams: “The Enlightenment: The Eighteenth Century”


pp. 12, Fernie: “The Eighteenth Century” (no summary required)

pp. 68-76, Fernie: Johann Joachim Winkelmann, The History of Ancient Art 


September 28:
pp. 106-118, Williams: “The Enlightenment: Radical Idealism”

Immanuel Kant, “Moment One” and “Moment Two” from Analytic of the Beautiful (from Kant’s Critique of Judgment), on Blackboard, on reserve, on-line http://oll.libertyfund.org/Texts/Kant0142/Judgement/HTMLs/0318_Pt03_Part1.html#hd_lf0318_head_092
Week 6:  Aesthetics and Enlightenment/Writing
October 3:
pp. 13-15, Fernie: “The Nineteenth Century” (no summary required)


G. W. F. Hegel, Aesthetics:  Lectures on Fine Arts, vol. 1.  Read “Development of the Ideal…,” and under it, Section I (“Of the Symbolic…”); Section II (“Of the Ideal of Classic Art…”); and Section III (“Of the Romantic Form of Art”)

http://www.gwfhegel.org/Aesthetics/index.html

October 5:
Kant and Hegel 


pp. 156-197, Barnet: A Short Guide to Writing about Art.  We’ll also take a look at 



Hacker, A Pocket Style Manual (no summaries required)
Week 7:  Historicity


October 10: 
pp. 119-144, Williams: “The Nineteenth Century: The Crisis of the Academy, 



Impressionism”



pp. 85-91, Fernie: Jacob Burckhardt, Reflections on History



Formal analysis due

October 12: 
pp. 145-170, Williams: “The Nineteenth Century: ‘Absolute Art Exists at Last,’ Ruskin 


and the Aesthetes”


pp. 92-102, Fernie: William Morris, “The Revival of Architecture”
Week 8:  The Materiality of Art 

October 17:
pp. 103-115, Fernie: Giovanni Morelli, Italian Painters


pp. 116-126, Fernie: Alois Riegl, Late Roman Art Industry

October 19: 
pp. 127-151, Fernie: Heinrich Wölfflin, Principles of Art History 



pp. 15-17, Fernie: “The Early Twentieth Century” (no summary required)


pp. 171-187, Williams: “The Early Twentieth Century:  Beyond Nature”
Week 9:  The History and Science of Forms


October 24:
pp. 157-167, Fernie: Roger Fry, Vision and Design


pp. 168-178, Fernie: Henri Focillon, The Life of Forms in Art 



pp. 179-180, Fernie: Alfred H. Barr, “The Development of Abstract Art”

October 26:
pp. 187-207, Williams: “The Early Twentieth Century: Beyond Reason”




pp. 17-18, Fernie: “The Mid-Twentieth Century” (no summary required)



pp. 181-195, Fernie: Erwin Panofsky, “The History of Art as a Humanistic Discipline”




Paper topic and thesis statement due
Week 10:  Modernisms/ Politicized Art Histories

October 31:
pp. 207-223, Williams: “The Early Twentieth Century: American Modern”




pp. 18-21, Fernie: “The Late Twentieth Century” (no summary required)



pp. 201-213, Fernie: Arnold Hauser, The Philosophy of Art History

November 2:
pp. 214-222, Fernie: Susan Sontag, “Against Interpretation”



pp. 223-236, Fernie: E.H. Gombrich, “In Search of Cultural History”



pp. 245-253, Fernie: T.J. Clark, “The Conditions of Artistic Creation” 

Week 11:  Politicized Art Histories

November 7:
pp. 259-280, Fernie: Michael Baldwin, Charles Harrison, and Mel Ramsden, “Art History, Art Criticism and Explanation”

November 9:
pp. 281-290, Fernie: Svetlana Alpers, “Interpretation without Representation, or, The 



Viewing of Las Meninas”



pp. 296-313, Fernie: Griselda Pollock, “Feminist Interventions in the Histories of Art”
Week 12:  Semiotics/Art without “History”

November 14:
pp. 224-252, Williams: “Postmodernism: The Critique of Culture, The Phenomenology 



of  Signs”



Mieke Bal and Norman Bryson, “Semiotics and Art History…,” Art Bulletin vol. 73, no. 



2 
(Jun., 1991):174-188 on Blackboard, on reserve, online (sections 1 through 3);


http://links.jstor.org/sici?sici=0004-3079%28199106%2973%3A2%3C174%3ASAAH%3E2.0.CO%3B2-8

November 16:
pp. 237-244 Fernie: William Fagg, “In Search of Meaning in African Art” 




pp. 314-322 Fernie: Olu Oguibe, “In the ‘Heart of Darkness’”

November 16:
Annotated bibliography due
Week 13:
 The End of Art History?

November 21:
pp. 21, Fernie: “The Present” (no summary required)



pp. 291-295, Fernie: Hans Belting, The End of Art History?

November 23:
THANKSGIVING  HOLIDAY
Week 14:  Student Presentations

November 28


November 30
Week 15:  Student Presentations

December 5

December 7
Week 16: FINAL PAPERS AND CRITIQUES DUE:  MONDAY, DECEMBER 11 BEFORE 4 pm
********************************************************************************************************************************************Course Requirements:  

This course is a reading, discussion, and writing course and, as such, student attendance, participation, and timely completion of assignments are required for the successful completion of the course.  As this course depends on discussion of the ideas contained in our readings, there may be disagreement from time to time with the authors of the works we read and with each other.  Reasoned disagreement is strongly encouraged but it is essential that civility and courtesy prevail.  Courtesy to each other also requires that students be on time for class.

Assignments/Grading:

· Each class period:
Class Readings:  The readings for this course are challenging, so you should allow yourself ample time to read and think about them.  Even if the reading is only a few pages, you may find that it takes longer than expected to read it, to understand it, and to write a summary of it.  

The primary readings are often paired with secondary sources that discuss the author’s work.  Note the characteristics of the author’s work that are cited in the secondary source before reading the primary source.  A helpful and reliable source for getting an understanding of what you are about to read is the Encyclopedia Britannica or the Grove Dictionary of Art which can be found online at the UIC Library site under Resources, Electronic Reference Shelf Resources.

Some suggestions as you read:

· Scan the reading quickly before you begin and note any headings or subheadings.  These will give you a quick overview.

· Review what you have read after each page – what were the main points?  If the reading is a particularly difficult one, you may need to review after each paragraph.

· Think about what you are reading and read for content, structure, and underlying assumptions.  Be an analytical reader and use your critical thinking skills.

· Read with a dictionary handy (print or online) so that you can look up words you are unfamiliar with or uncertain of.  Write the word and its definition so you will have a reference at hand.  


Summaries:  brief summaries (no more than 2 pages in no less than 11 point font) of the readings are due at the end of each class.  These should focus on 

1.  the author’s thesis,

2.  the main points in support of that thesis, and

3.  how the author structures the argument.

These summaries are essential in providing you with notes so that you can actively participate in class discussions.  Summaries may be written in prose or outline style and preferably should be machine printed.

Everyone will be responsible for all the readings and for discussion in each class.

Attendance/Summaries/Discussion: 25%

· Formal Analysis – a short 2-3 page (approximately 700-1,000 words) formal analysis of a work of art or architecture in Chicago.  It is essential that you write about an original object that you see.  In writing this paper, you are to focus on describing and analyzing the visual aspects.  Barnet , A Short Guide to Writing about Art, pp. 99-112 discusses the formal analysis.  This is NOT a research paper.


Due October 10: 20%
· Research Paper – See the attached, detailed instructions.


October 26:  Paper topic and thesis statement due:  5%.


November 16:  Annotated bibliography due:  10%.

November 28-December 7:  10 minute oral presentation, with slides or digital images, of paper topics; followed by discussion:  10%

December 11:  Final papers and critiques due before 4:00 pm:  30%.
Late assignments will be accepted and absences excused only with a written, medical excuse from a doctor or other documented and significant emergency.  Written, verifiable documentation is required.
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RESEARCH PROJECT:

Paper Topic & Thesis Statement, Annotated Bibliography, Paper, Oral Presentation, 

Written Critique

Research Project

The purpose of the research paper for this course is twofold:  (1) to incorporate theoretical perspectives based on the reading and discussions we have had and (2) to focus on rewriting in order to strengthen the structure of a paper, its clarity, argumentation, style, and any grammatical problems that may have originally been present. For this course, you should ideally choose a paper previously written for another course.  If you wish, however, you may write an entirely new paper.  In either case, I encourage you to consult with me so that I can be helpful to you.

Paper Topic and Thesis Statement

The paper topic is a simple statement of what your paper will be about (e.g. Michelangelo’s David, American architecture of the early 20th century, etc.).  The thesis statement should state what the central idea of the paper is and what it is that you intend to focus on in the paper.  See Barnet, A Short Guide to Writing about Art, pp. 20-21 (“The Thesis and the Organization”) regarding the thesis statement.  Two recommendations:  (1) keep it simple, and (2) you may change it later (this is very likely to happen as the project and paper evolve).

DEADLINE:  Tuesday, October 26

Annotated Bibliography 

An annotated bibliography is a bibliography with short notes (a paragraph) succinctly telling the reader what the book or article is about and its significance for your project.  Your preliminary bibliography should contain from 6 to 10 (it can be more) books and articles that relateto your topic from both a content and a theoretical point of view.  The items you select should be scholarly, informative, authoritative, and up-to-date (no textbooks or encyclopedias).  You may also use online books and articles.  Websites may also be used with great caution after vetting the quality and reliability of the source.  Barnet discusses research sources in Chapter 10, “Writing a Research Paper.”

For explicit information about writing bibliographies, and bibliographic style use the Chicago Manual of Style (Daley Lib.- Reference/2nd floor - Desk Collection (non-circ) Call Number: Z253 .U69 2003; it can be purchased for $34.65 from Amazon.com and retails for $55.00; the 14th edition can be found used online for under $20) or Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations.  Sylvan Barnet, A Short Guide to Writing about Art,  has a short section on the Chicago Manual of Style (pp. 303-312) as does Diana Hacker, A Pocket Style Manual pp. 183-208.  There are also numerous online sources that give information on this format.  The University of Chicago Press has a helpful site:  www.press.uchicago.edu/Misc/Chicago/cmosfaq/cmosfaq.html.  Another one that looks helpful is from the University of Wisconsin Writing Center: www.wisc.edu/writing/Handbook/DocChicago.html.  If you find others, please let me know and share them with the class.

DEADLINE:  Tuesday, November 16

Research Paper

As noted above, the purpose of the research paper for this course is twofold:  (1) to incorporate theoretical perspectives based on the reading and discussions we have had and (2) to focus on rewriting in order to strengthen the structure of a paper, its clarity, argumentation, style, and any grammatical problems that may have originally been present.  For this course, you should ideally choose a paper previously written for another course.  If you wish, however, you may write an entirely new paper.  In either case, I encourage you to consult with me.

In rewriting, you should incorporate what you have learned from Sylvan Barnet, A Short Guide to Writing about Art and from Diana Hacker, A Pocket Style Manual.  Amy Tucker, Visual Literacy: Writing about Art and William Strunk, Jr. and E.B. White, The Elements of Style are also very useful guides to writing.  I highly recommend that you also consult a grammar handbook as needed.  For more detail directions, the Chicago Manual of Style is the authority; Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations is a slightly less detailed but excellent reference.
Cover Sheet:

The cover sheet should have the title of your paper, your name, the date you turn in your paper, the number and name of the course (AH 200, Method and Theories in Art History).

Length:  

Papers should be 8-10 printed pages* excluding illustrations and bibliography.  The text should be double-spaced.

* “Printed page”:  a printed page has the following characteristics:  


1.  no more than 1” margin around edge of page


2.  typewritten or machine printed


3.  10-12 point font used


4.  300+ words per page

Writing style and technical details: 

· Use your own ideas and words based on what you’ve seen and read.  

· Focus/limit your topic so that you can be as specific and detailed as possible.  

· Keep to the point and avoid over-generalizations.  

· Carefully organize your paper; think out your topic.  What is your thesis (what are you trying to demonstrate or prove)?  Have you constructed a persuasive argument in support of your thesis?

· Avoid having a chain of linked quotes or paraphrases. 

· DO NOT PLAGIARIZE.  Be scrupulous about crediting your sources.

· Use a style guide and a grammar guide.  The following are recommended:  Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations, and Chicago Manual of Style in addition to Sylvan Barnet, A Short Guide to Writing about Art,  Amy Tucker, Visual Literacy; Diana Hacker, A Pocket  Style Manual; and William Strunk, Jr. and E.B. White, The Elements of Style.

· Proofread, proofread, proofread, proofread your paper.  Then proofread it again.

· Number your pages and put your name on each page.

· Staple or otherwise attach your pages.

Illustrations:

Xeroxes, drawings, photographs, or scanned images may be used in your paper. 

·  Illustrations should be captioned (specifically identified, labeled, and numbered:  see the style guides listed above for information on how captions should be written).

· Number illustrations (e.g. Fig. 1, Fig. 2, Fig. 3, etc.) sequentially according to the order in which they are initially discussed in your paper.  Refer to the illustrations by name and figure number in the text of your paper.

· Illustrations may be placed in or at the end of the text.  They must be referred to in the text by name and figure number.  

· Do NOT use illustrations cut from any publication.

DEADLINE:  Monday, December 11, before 4:00 pm

Oral presentation:

Presentations:  Tuesday, November 28; Thursday, November 30; Tuesday, December 5, December 7.  You may present your final paper or your project as a work in progress.

Length:  10 minutes.  In order to accommodate everyone and to have time for questions and discussion, your presentation must be no longer than 10 minutes.  You may either read it or use notes.  Writing it out requires more preparation and discipline, but allows for more control over time:  it takes about 10 minutes to read a 5-page, double-spaced paper, reading slowly and using images and with no glitches.  Using notes is more informal, and if well done, usually makes for a livelier talk than a written one.  However, it is much harder to control the organization and length of an unwritten presentation.  Without a firm structure, it is very easy to go off on tangents or to lose track of the direction you are going, particularly if you are distracted by the images.

Presentation:  Speak clearly, slowly, and loud enough for everyone to hear you.  Whether you read your presentation or give it from notes, try to practice it at least once out loud, ideally with an audience and with images.  (See me about reserving a classroom with a projector if you want to do this on campus.  Afternoons are better than mornings for this).  If you can’t find an audience, do it in front of a mirror.  You may feel foolish, but practicing the talk will not only allow you to time it but will also highlight problems in clarity or organization you might not have seen otherwise.

Timing:  The timing of your talk is very important.  Bring a small travel clock or put your wristwatch where you can see it as you talk to keep track of time and to keep yourself on track.  To be fair to all, I will have to cut you off after 10 minutes whether or not you have reached your conclusion.

Handouts:  You may wish to prepare a handout for the class in advance, particularly if you will be introducing new terms or unfamiliar places.  You are responsible for making copies for the class.

Images:  

Digital projection:  Most people will use scanned, digital images in their presentations.  The Reserve Room in the Daley Library has computers and scanners for this purpose.  You will need to bring the images you wish to scan and a disk or other memory device for saving them.  Since images take up a lot of memory, make sure that the memory device you are using has sufficient memory.  The department laptop which we will use for your presentation has Power Point and this is the format in which you should save your presentation.  It is very easy to put your images into a Power Point format for presentation.

Slides:  You should plan to look at the slide library’s collection well in advance to determine what is available.  See Jane Darcovich, the slide librarian, regarding policies for checking out slides.  If you absolutely need images that are not in the collection, bring your requests (and the image you wish to have a slide made of) to me no later than Tuesday, November 7;  the slide library can make slides (which they will then keep), but a minimum of 2 weeks’ notice is required for this.  Please carefully select and limit photography, however, as the slide budget is very limited and I will only be able to request a total of 10 slides for the class as a whole.  Make sure the image you want to make a slide of is sharp and clear.

Photocopies:  A photocopy of a line drawing can sometimes be an acceptable supplement or substitute for slides, as long as you make enough for the whole class.  And although holding up a picture book is not as effective as showing slides, it will do in a pinch.

Overall:   You should present a coherent picture of the subject, your approach to it, and the theoretical considerations.  I will be glad to help you with your presentation and, in fact, encourage you to see me particularly if you are giving a classroom talk for the first time.  Come early the day of your presentation.

Written Critique:

Each of you will be asked to write a short critique of 4 of your classmates’ oral presentations.  You may choose all 4 from one day of presentations or a mixture from two or three days, but keep in mind that the critiques are due at the same time as the final paper, so don’t leave them all until the last minute.

In a paragraph or two, you should summarize each of the four talks.  If the argument was convincing, explain how your classmate convinced you; if not, why not?  (Keep in mind that the earlier presentations may be less polished than those presented later).  Focus on the content of the presentation and try to avoid commenting on delivery style, nervousness, problems with slides, etc.  Do add suggestions on how the presentation might have been improved, however, particularly if you happen to know something about the subject or if you think of a different way of approaching the material. 

DEADLINE:  Monday, December 11, before 4:00 pm
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